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. Whether sewing the wool crepe used to 
make this suit or the China silk used to 
line it, you'll achieve perfection thanks 
to our Sewing Advisor® feature. Simply 


f touch your desired fabric and technique. 
og The machine does the rest... 
. The automatic self-adjusting tension 


dial rotates to the correct setting. The 
Sewing Advisor feature programs the 
best stitch length and width. And, the 
exclusive Infodisplay® window tells 
you all you need to know.. 


Touch a button and sew hundreds of 
utility and decorative stitches and 
thousands of optional embroideries. 
Even choose from 11 buttonhole styles. 
Our sensor foot ensures all your 
buttonholes will look exactly alike. 


Sew narrow piping with ease thanks 
to our 25 needle positions. Even these 
corded pintucks were a Snap with our 
optional 5-groove pintuck foot. 


When you're ready for the best, you’re 
ready for the Husqvarna Viking #1+. For 
more information on our entire line, 
call 1-800-358-0001 or visit our web 
site at http://www.husqvarnaviking.com 





Husqvarna 


VIKING 


When Youre Ready for the Best 
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Suit by Cynthia Guffey 





Full Spools for Half Price! Eat sare 


Madeira Rayon Embroidery Thread 
Smart Spool Assortment 






* Handy 220 yd. Smart Spool size 
* 18 vibrant colors 

* 40 wt./2ply rayon thread 

* Sturdy clear plastic case with cover 
* Less than $1.40 per spool 
* Retail: $53.10 


* Order today. See below. | 





Madeira Makes a Spool for You 


Colors to brighten every embroidery project 





Madeira Rayon Thread Super Spool Madeira Rayon Thread Smart Spool 
* A super 1,100 yards—five times * A “smart” 220 yards of beautiful 
Monee Wor a more thread for large projects stitching 
Super Spool Smart Spool * Only $4.98 per spool * Only $2.95 per spool 


I use Madeira Rayon thread... 


at home and on TV. The quality ts flawless, the colors 
are gorgeous, and the price is right. What more could 


you ask?" 


Host of public television’s Sewing with Nancy™ 
and President of Nancy's Notions 








Order Today! i Please send me my Madeira Rayon Thread Smart Spool Assortment. 
Nancy's Notions eis 
CSS ees LY 
By phone: ' State Zip Telephone _{ sada 
1 800 7 8 3 3 5 06 Ae _ #MSSA98 Smart Spool Asst. $24.95 Payment Method 
Bv mail: : a ce Q) Check or money order 
- a aa ” ! Standard shipping 4.95 = ee 
ept. ! Ox 6 ' Wisconsin residents add 5% sales tax Q Discover Exp. Date__/__ 
Beaver Dam, WI 53916 ' TOTAL PAYMENT er eee, See - ee ae 


http://www.nancysnotions.com Limited time only. Offer expires August 21, 1998. Signature 
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Need to adjust your 
thread tension but don't 


i Depart from the straight and narrow: “pin-tuck” curves, dare touch those dials? 
A angles, and motifs on all types of fabric Head to p. 39 for help. 
j | by JEAN LIITTSCHWAGER 
i 
i 59 The Perfect Little Bag 


Sew a fanciful yet practical purse to top off your latest outfit 


by LESLIEMADDOCKS HIATT 


| fit & fabric 34 What Makes “Basic” 


Patterns Basic? 


) , With slightly varied details and fitting tweaks, 
a single basic pattern suits almost any body type 


’ by SARAH VEBLEN 


52 Introducing Fusible Wigan 


Here's an industrial interfacing that simplifies 
| a host of stabilizing tasks 


OH, 
~34/ by MARY ELLEN FLURY 


techniques 39 Understanding 
Thread Tension 


Here's how to adjust your machine's tension 
settings—and when not to 


by CLAIRE SHAEFFER 


42 Lining Pants 


On the cover: 





Liberate your pin Pants patterns usually lack a lining, but it's easy 

— eee ht to add one This great jacket was inspired by an upside-down chair. 
raditional straig : 

and narrow path. by CONNIE LONG it ll make perfect Sense if you tlirn to p. 64, 


Find out how easy 
itis to do onp. 28. 


ey Jack 62 Designer Tacks 
eutsch, hair . . 
| and makeup by These hand stitches anchor and reinforce parts 
iy ya }) Peter Brown. of a garment and give it a couture touch 
| | lie by NANCY NEHRING 
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Model photos by Jack Deutsch; hair and makeup by Peter Brown. 


The route toward the East begins on p. 46. 


design 46 Sewers, Look East! 


Inspiration from the Orient is all around us 


by LINDA LEE 


54 Flipped over Piecing 


“Flip-and-sew’ both sides of a reversible garment 
at once 


by BECKY BRODERSEN 


64 Build a Design File 


Here's how to turn a stack of torn-out magazine 
pages into a powerful tool for design inspiration 


by DIANE ERICSON 
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Letters 


We welcome your 
comments, criticisms, 
advice, and ideas. 
Letters may be 
edited for brevity 
and clarity. 

Please write to: 
Threads Letters, 
63 S. Main St., 
PO Box 5506, 
Newtown, CT 
06470-5506; 

or via e-mail: 
th@taunton.com 
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Grading at center front? 
When I finished reading Barbara 
Deckert’s article “Sizing up to Plus 
Sizes” in No. 76 (pp. 58-63), I was 
disappointed. On page 61, she says 
that if you need to add more than 
10 in., you should include the 
center front and back as edges to 
which you can add, noting that do- 
ing so “helps maintain the propor- 
tions of the design.” I beg to dif- 
fer! Her example adds % in. to the 
neck, while most grading books, 
including my reference—Grading 
Techniques for Modern Design by 
Jeanne Price and Bernard Zamkoff 
(New York, NY: Fairchild, 1996)— 
add ‘%s in. per size. 

Also, Sandra Betzina Webster 
states strongly in her video “Pat- 
tern Sizing and Alteration” that 
“you do not alter at the center front 
or back..{which would] make the 
neck too big....” I'd feel better if 
Deckert advocated grading when 
you need to add 10 in. or more, 
and then showed us howeasy it is 
to do. Grading can take as little as 
10-30 minutes, and you can grade 
unevenly so the shoulders don't 

gettoo large. 

—Gillian Howe, Frederick, MD 


Barbara Deckert replies: My rec- 
ommendation to include in- 
creases at center front (CF) 
and center back (CB) for very 

large sizing increases is 

based on my more than 30 

years of adjusting commer- 
cial patterns, which is what most 
sewers use. That 10-in. limitis just 
a guideline. If you want to size up 
a size-16 jewel-neck bodice for 
someone who’s about a size 26, 
for example, you probably do need 
to widen the neck a bit for com- 
fort. For a wide scoop-neck top, on 


the other hand, if you want to avoid 
widening the neckline, you could 
simply add more width at the oth- 
er seams to avoid adjusting the CF 
and CB. The approach you choose 
depends on the garment style and 
the wearer’s build. 

If you have traditional pattern- 
grading skills, of course, use them, 
and simply hold the grade in those 
areas where plus-size women are 
usually average in size, such as 
around the shoulders. But most 
sewers don’t have patternmaking 
skills. And because I find the pat- 
ternmaking and grading process 
tedious rather than enjoyable, I 
developed this system so I could 
spend my time sewing and fitting. 
While a jacket with 20 or more pat- 
tern pieces might take 30 minutes 
to adjust, sizing up pattern pieces 
using my system takes only about 
five minutes. 

In addition, traditional grading 
only adjusts pattern pieces from 
one standardized size to another; 
its goal is to allow retailers to sell 
ready-to-wear to consumers who 
don’t understand that fit isn’t a 
size. For most home sewers and 
custom clothiers, however, my 
sizing-up process adjusts the pat- 
tern pieces to fit the individual 
body for whom the single garment 
will be made. This system gives 
enough width and length so that 
the fit can be refined during a bast- 
ed fitting. Sizing may be standard- 
ized, but people’s bodies aren't. 


More pattern 

drawings, please 

I found the “Pattern Review” in No. 
77 (pp. 26-32) very confusing with- 
out pictures. Why can’t you show 
a line drawing of all the patterns 
discussed and not just a select few? 
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Writing an article 

Threads welcomes articles, proposals, 
manuscripts, photographs, and ideas 
from our readers, amateur or profession- 
al. We'll acknowledge all submissions, 
return those we can’t use, and pay for 
articles we publish. For our Information 
for Authors brochure, call or write to us 
at Threads, PO Box 5506, Newtown, CT 
06470-5506. 


Illustrations by Pam Rossi 


Looking for hard to find notions 
or tailor’s supplies? 


Need small quantities? ... unusual length zippers? 
Then you’re in luck. 
Need a hard-to-find color zipper, 
seam or hem-binding? 
Then you’re in luck. 
We will closely match swatches 





Oregon Tailor Supply Co, Inc. 
has hundreds of colors of threads and zippers. 


—We even sell zippers by the inch! 
Minimum order $5.00 


Call us with your hard-to-fill notions 
and tailor supply needs, or ask for our catalog: 


Oregon Tailor Supply Co. 
P.O. Box 42284, Portland, OR 97242 
503 232-6191 800 678-2457 Fax:503 232-9470 


We’re knowledgeable, friendly and will fill your order 
2 promptly so you can complete those important projects. “= i 
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...more than scissors. 


Write for your free Cutting Guide: 


Fiskars Ine. 

c/o Education Dept., TM698 

7811 West Stewart Avenue 

Wausau, WI 54401 or 
www. fiskars.com Tradition and que hil ye stevece 1649 








B ennelte 
Bernina fer only yt! 


deeepted coupons, mang (fe 
weu (a he. complete. 


“| always dreamed of owning a Bernina, 
but | never dreamed | could do it for as little as $199. 
But with Bernina s new Berette machines, 
forget dreaming...this is reality | can afford! 
And all those projects I've been dreaming about ? 
By next week, they ll be reality, too. 
As for a Tiffany necklace to go with the 


silk dress |'m sewing, maybe, if | dream real hard...” 





The new line of Bernettes. Starting at $199." 


“At participating Bernina dealers 
BERNINA 
In the US call 1-888-BERNINA, or visit www.berninausa.com. 
In Canada call 1-905-475-9365 
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Threads Design 
Challenge 98 


At the Original Sewing 
& Craft Expo in Bal- 
timore on September 
18-20 (Baltimore 
Convention Center, 

1 W. Pratt St.), we'll 
be debuting this 
year's Threads Design 
Challenge with a new 
trio of designers 

and a new “plot” 

that centers around 
designing an outfit 
with a hat and 

purse, based on the 
magnificent Art Deco 
architecture of the 
Chrysler Building in 
New York City. For 
those coming to the 
show, why not create 
your own response 
to this challenge, 
using our palette of 
gray-green, black, 
and steel, and show 
us your results at the 
Expo. We wanna see! 
(For show details, call 
800-699-6309 or see 
the Web site www. 
sewncraftexpo.com.) 


I’m a visual person and have a hard 
time figuring out what youre de- 
scribing. After all, a picture paints 
a thousand words. 

—Lucille Williams, Orange, CT 


Editor Chris Timmons replies: We 
include drawings in the “Pattern 
Review’ to enliven it and illustrate 
key garments referred to, but 
there’s not enough room for sche- 
matics of all the patterns men- 
tioned. Please remember that the 
“Pattern Review’ is intended to fa- 
cilitate, not replace, a look though 
the pattern books, which, of course, 
illustrate all the companys’ pat- 
terns. While on the topic of the 
“Pattern Review,” please note that 
Park Bench Pattern Co., mentioned 
in the review, moved after the issue 
went to press. Their new address is 
PO Box 1089, Petaluma, CA 94953- 
1089; 707-781-9142. 


Tilting, yes, but... 

Regarding John Giordano’s article 
“Sew in Comfort” in No. 76 (pp. 
56-57), we heartily agree that tilt- 
ing the machine provides signifi- 
cant benefits to the operator. But 
the idea of using art-gum erasers 
to accomplish the task is poorly 
thought-out, and, if a money-saving 
idea, is more than offset by the risk 


of having an expensive sewing ma- 
chine fall off the erasers onto the 
table or floor. 

We tested the eraser approach 
with several brands of machines 
and found that, rather than reduc- 
ing vibration as the article states, 
it caused the machines to bounce 
excessively during sewing. More 
important, the erasers tended to 
migrate from under the machine, 
meaning the machine could fall off 
the erasers without warning. 

Unlike Tiltable, the first product 
to safely and accurately tilt all 
brands of machines, the erasers 
don’t tilt the machine to the prop- 
er angle, aren’t adjustable, and are 
unstable and risky. To see what the 
experts say about tilting sewing 
machines, please visit our Web site 
(www.sew-ergo.com). 


—Paul D. Whittle, President, 
Sew-Ergo, inc., Lafayette, CO 


Editor Chris Timmons replies: ?m 
happy to make readers aware of 
your concerns and your product. 
When I tested tilting my own ma- 
chine with art-gum erasers wedged 
tightly under it and alternately 
with Tilt’'able, however, I found that 
both worked well with little vibra- 
tion; and they did, indeed, make it 
much easier to see what’s happen- 





ing under the presser foot. Regard- 
ing concern expressed by another 
reader about the tilting disabling 
the knee-lift mechanism on her 
Bernina, Tilt’able is designed to ac- 
commodate this mechanism, pro- 
vided the machine base is set no 
more than 5 in. back from the edge 
of the table. Likewise, with the eras- 
er strategy, when the machine base 
is about 3 in. from the edge, the 
shank of the knee lift touches the 
tabletop, but the knee-lift mecha- 
nism still functions normally. 


National 
Sewing Month 


September is National Sewing 
Month, and the Home Sewing As- 
sociation (HSA) has lots of activities 
planned. For information, look at 
the HSA Web site (www.sewing. 
org/home.html). 
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Inspiration 


i It starts with a piece of art. Perhaps a child’s 
: drawing .. . art that touches the heart. You see 

the possibilities. Possibilities made possible by you, 
i a Palette, a Baby Lock Esanté and a PC. 
I 
\ 
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CYOAN Ofc i n 


Scan this art from a child’s heart and save it. The 

Paletté é-line Embroidery System digitizes the art. And, 
with a little help from you, is transferred to an embroidery 
card to be sewn on the Baby Lock Esanté. 


" -- Application = = 
PC not included Model ECS : 
q 


Digitizing Software System 
y mm Hm HF HF HE HE HE HE HE EE EE EE 
The Baby Lock Esanté embroiders the art. Now 


this art from a child’s heart is ready to work its 
magic . . . on grandmothers everywhere. 


Sew wee ee ee eee 





Model ESe 
Sewing/Embroidery Machine 


Standing Ovation 


The possibilities are endless when you have a Paletté and a 
Baby Lock Esante. From stirring a grandmother’s heart to 
stirring up a whole new look for every room in your home. 
It’s all possible with a touch of inspiration, a rush of cre- 
ativity and the proper tools. It’s true. With a Paletté and a 
Baby Lock Esanté, you can do things you never thought 
you'd do. 





For the name of the Baby Lock retailer nearest you call 1-800-422-2952. 
Or visit us on the Web at www.babylock.com. 





baby loch Because creativity is the essence of sewing. 





Questions 


Have a question 

of general interest 
about sewing, quilt- 
ing, embellishing, or 
a garment-related 
craft? Send it to: 
Threads Questions, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506; 

or via e-mail: 
th@taunton.com 
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Felted wool—buy or make? 
In the winter Pattern Review 
(Threads No. 74, p. 28), you suggest 
felted or boiled wool for Vogue 2059, 
but I’ve had trouble finding it. 
—Barbra Bunting, Columbus, IN 


Jane Conlon replies: You can use 
boiled or felted wool with many 
jacket patterns, but this intriguing 
pieced jacket from designer Issey 
Miyake is the only one I’ve seen 
that requires it. Vogue 2059 calls 
for fabric that (1) doesn’t ravel or 
fray; (2) has the body to hold its 
shape without interfacing, facings, 
or hems; and (3) is finished on 
both sides, since the fabric’s re- 
verse side forms the jacket’s lapels. 
All the jacket’s edges are left raw, 
which is why the pattern envelope 
suggests boiled or felted wool or 
double-sided fleece. 
Of course, double-sided syn- 

thetic fleece, 


AN —— you try it! | 





















or Polarfleece, is easy to find in a 
wide variety of weights and colors. 
By comparison, boiled and felted 
wool fabrics, made by subjecting 
wool to heat, moisture, and fric- 
tion, causing the fibers to felt to- 
gether and the fabric to thicken, 
are expensive and increasingly 
hard to find but well worth the ef- 
fort. Boiled wool, a felted knit fab- 
ric, is renown for its beauty, com- 
fort, and longevity. Other felted 
wools such as loden, made from 
woven fabric, are dense, durable, 
and virtually waterproof. 
Although these fabrics are hard to 
find, a few high-end stores make 
an effort to stock them. Try Britex 
(153 Maiden Ln., San Francisco, 
CA 94108; 415-392-2910; swatches, 
$5) and G Street Fabrics (12240 
Wilkins Ave., Rockville, MD 20852; 
800-333-9191; free swatches). 
If you can't find or afford 
the fabric you want, you 
might consider making your 
own felted fabric, as I love 
to do. Many 100-percent- 
wool knits and wovens felt 
beautifully in the wash- 
ing machine and pro- 


and coat-weight fabrics. 
Rule no. 1 is that you 
can’t predict how a fab- 
ric will turn out until 
suggest 
experimenting on ‘- 
yd. cuts, reserving 
a piece of unfelted 
fabric and chop- 
ping off sections 
as you go; keep 
detailed notes of 
measurements, 
agitation time, 
and number of 


cycles. Here 


are a few basic guidelines for felt- 
ing fabrics: 

¢ Select soft, loosely woven, all- 
wool fabrics. Avoid gabardines, 
crepes, and worsteds, which resist 
felting. 

¢ Serge raw edges before felting. 

¢ Use 4 cup of laundry soap (not 
detergent), like White King or 
Orvus. 

¢ Use heavy-duty agitation, hot/ 
cold temperature, and a low water 
level to compress the fibers and 
encourage felting. 

¢ Stop the machine periodically to 
check the results. Some fabrics felt 
in one cycle or less, others require 
more time, and still others felt little, 
if at all. 

¢ Use consecutive wash cycles, 
with no drying in between. 

¢ Check the washer and dryer of- 
ten for lint build-up. 

Felting will blend and alter the 
tones and texture of the fabric, so 
most fabrics look quite different 
when felted. Because felting shrinks 
fabric lengthwise and crosswise 
from 20 to 50 percent (or more), 
use your felted samples as a guide 
and buy extra yardage. A 54- to 60- 
in.-wide wool may shrink to 45 in. 
or less, so plan your pattern lay- 
out accordingly. 


More on copyrights 

It never occurred to me that selling 
the product of a pattern I purchased 
would be a copyright violation. On 
items donated to a church bazaar, 
should I include the company name 
and pattern number on the tag? 

At what point do my changes to a 
pattern make it my own design? 
—Mary Alice Westerlund, Rochester, NY 


Karen Maslowski replies: Obviously, 
the copyright answer (Threads No. 


Ilustration by Raymond Verdaguer 


Why these seamstresses started home-based 
businesses, using Melco's EP1 embroidery system. 


Ps 


Barbara Hicks 


Barbara Hicks, a teacher by training, wanted 
to be her own boss and work at home. 
Her EP1 was "the right size for my sewing 
room, simple to use, and the price was 
perfect." Now in her fourth year of busi- 
ness, Barbara embroiders for other small 
businesses, two hospitals, the local high 
school, and Eastern Oregon University. “| 
run it five days a week, about seven hours 
a day, and it's still working ‘like a top.’ * 


Barbara Is a grandmother and, as of 
7/1/98, the first female president of her 
local 72-year-old Rotary Club. With such 
busy family and civic lifestyles, she 
appreciates simplicity. "| say hooray for 
Melco having an easy way for novices 
to enter the computerized embroidery 
profession. Otherwise, |'d still be working 
for someone else—not myself! | love 
Melco! "—Barbara Hicks, App/e Tree 
Embroidery, La Grande, OR. 


CCPH Reet eee eeee 


Jean Taylor sewed men's and women's 
clothing. She "always loved sewing" but 
wanted something different that still per- 
mitted her to work at home. Luckily, she 
spotted her first EP1 in a sewing shop. 


©1998 Melco Embroidery Systems 


Jean Taylor 


"It just caught my eye, and | couldn't 
leave it alone." Now she owns two. 

"Within five months it (business) just 
took off. | had to have another one." 


Jean embroiders for several nearby schools 
and corporations, and she gets walk-in 
customers, too. "My mother helps two or 
three days a week, but it's getting to the 
point that I'll have to consider hiring an 
employee." Here's how Jean sums up her 
experience with the EP1: "I'm proud just 
knowing that I'm doing as well as | am in 
business, and that customers love my 
work."—Jean Taylor, Stitches in Design, 
Wintield, AL. 


Janice Stephens, professional hair stylist 
and accomplished seamstress, also wants a 
safety net of back-up income. After get- 
ting her feet wet with embroidery—and 
loving It—on smaller home machines, her 
husband Allan encouraged her to get an 
EP1 and start an embroidery business. “| 
had never used computers, but when | 
saw what | could accomplish, | knew this 
was for me.” Now Janice and Allan own 
four EP1s, plus two larger systems. Their 





Janice & Allan Stephens 


business has grown so much in just 2 1/2 
years that they dug under their home and 
built a custom workroom. Now Allan has 
the bug; he’s scaling down his landscape 

business in favor of embroidery. 


Janice has this to say about her EP1s: “As 
long as you perform the minimum mainte- 
nance, you will never have a problem with 
them. They are trouble-free, easy to operate 
little workhorses.” She adds: “Most of my 
customers come from word of mouth. When 
you do good work and deliver your orders 
on time, people find you, but more impor- 
tantly, they come back for more.” —Janice 
Stephens, Styles by Janice, Florence, KY. 
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Embroidery Systems 


A Saurer Group Company 





Questions... 


75, p. 14) stirred up some new 
questions, especially for people like 
you who didn’t realize they were 
doing anything wrong. These aren’t 
easy to address, partly because the 
pattern companies themselves (I’m 
referring to the “Big Four’—Mc- 
Call’s, Simplicity, Vogue, and But- 
terick) often give different answers. 
If you're dealing with a smaller, in- 
dependent pattern company, call 
and ask for their policy on this is- 
sue. Some create patterns especially 
for use at craft shows; others are 
happy to give you permission, as 
long as you credit them for the de- 
sign or pay a nominal fee. 

Most large, commercial pattern 
companies agree that they’d like 
you to purchase one pattern for 


each item you make for sale. Obvi- 
ously, this makes it nearly impos- 
sible to earn any money on sales for 
small items like doll clothes or 
stuffed toys. Also, be aware that 
craft shows and bazaars may be 
“shopped” by someone whose job 
is to detect copyright violations. In 
the case of bridesmaid’s dresses, 
the companies prefer that you buy 
one pattern for each person, but 
again it’s difficult for them to prove 
this particular violation. 

On the subject of changing a pat- 
tern to call it your own: one com- 
pany recently told a customer that 
regardless of how many changes 
are made to a pattern, it’s still 
theirs. But is this enforceable? It’s 
hard to say. 


Your best bet for making multi- 
ples of either clothing or toys is to 
create the pattern yourself. If you 
don’t know how to hand-draft, use 
a computer patternmaking pro- 
gram to help you create original 
designs. You can delete from, add 
to, and change anything you want 
with your own design. Or you can 
commission a patternmaker to cre- 
ate a design just for you. 


Jane Conlon of Eugene, OR, is author 
of the new book Fine Embellishment 
Techniques, available from The Taunton 
Press in September; Karen Maslowski 
of Cincinnati, OH, has written a new 
book How to Start Making Money 

with Your Sewing (Cincinnati, OH: 
Betterway Books, 1998). 


& 
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Call Your Local Dealer 
or 1-800-41 4-4268 


= 


View and print an entire disk of designs. Include 
multiple directories and ZiPed designs 


Launch your embroidery software directly from 
your design catalog by double-clicking designs 


Convert designs on-the-fly as needed 

Or THOUSANDS ata time in minutes with original 
and converted design displayed side by side for 
easy comparison 


And so much more! 


Buzz Tools, Inc. 


10 Dundee Court San Ramon, CA 94583 
http://buzztools.com 


Convert thousands 
of designs in minutes! 
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Sore fingers? 


Yo more pain, callouses or stained fabric! | 


ie Me 
Works like a thimble... ~7¥e S 
feels like a dream. . 

|2 leather pads, 

secured with long- 

lasting reusable 

adhesive. 


Under Thimble 


A stainless steel 
needle deflector tor 
quilters and sewers 
Secured to the 
under-hand with 
reusable adhesive 
8 per package 


Sold in stores and notions catalogs. 


ECLWING MACHINE 
PO. Box 980707, Youlann, M) 48/98 * 1-800-334-4)41 
Made mothe WA 





www.fabricdirect.com 


labrie Direct 


Fine Fashion Fabrics 





A Full Line of Apparel Fabrics 
And Cotton Prints 


At Wholesale Prices 


Call For Information & Samples 


1800-529-1684 








NEW BOOK by Mary Ellen Flury ) 
Step-by-Step Instructions , 
by Mary Ellen Flury 


(233 Illustrations) Only $18.95 


Video Sale (Limited Offer) Reg. Price Sale | 


Tailoring Men’s Suit/Sport Coat $39.95 $29.95 
Tailoring Ladies’ Jackets $34.95 $24.95 
Men’s Pants and Vest $34.95 $24.95 
Shipping 2315 B Forest Drive, Suite 50 


USA $3.00 (1 book or 1 Video) Annapolis, MD 21401 

$5 (2-3 Videos) 1-800-355-1137 
Canada $5 (1 book or 1 Video) FAX 410-798-1951 

$7 (2-3 Videos) VISA and MasterCard accepted 
Internat’) $10 each Videos available on VHS atid PAL 


Shirley Adams' 


Sewing 
Connection | 


Let cAmerica's first Lady of 
SHewing help You Sew like a pro! 


Call your local public television stations 
and insist they air all the Sewing Connection series! 


Partial Fall Schedule 
Don't Miss Shi eley Live 


Sept 10 Tulsa OK (918) 496-3705 
12 Oklahoma City OK (405) 946-1132 
19 Orange County CA (714) 633-9349 

24,25,26 San Diego CA (760) 480-0704 
Oct 17 Bakersfield CA (805) 834-7661 
24 Walnut Creek CA’ (510) 284-7920 

31 Phoenix AZ (602) 491-9481 
Nov 1 Tucson AZ (520) 749-3957 

4 Las Cruces NM (505) 541-0854 
6&7 Ft. Smith AR (501) 484-5351 

8 &9 Little Rock AR (800) 928-7739 

18 Pittsburgh PA (412) 471-6682 


For Threads Customers 
Call now for a free catalog and receive a coupon for 10% 
off any purchase between now and December 30, 1998 


Call now 1-800-237-4475 
or Mail to 
The Sewing Connection-TH 
PO Box 688 « Plainfield IN 46168 


www.sewingconnection.com 
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lips 


Share a tip, a 
useful trick, or 

a great sewing 

or embellishing 
resource. Send 
details, sketches, 
photos, or samples 
(if you like) to: 
Threads Tips, 

PO Box 5506, 
Newtown, CT 
06470-5506; 

or via e-mail: 
th@taunton.com. 
Be sure to include 
a phone number 
in case we have a 
question. We'll 
pay for each item 
we publish. 


Templates for many tasks 
Whenever I need strips of fabric 
cut to a specific width (for bias 
trim, fabric tubes, and the like), or 
I need to cut a hem allowance to 
a certain width, I reach for a set of 
templates I created from oaktag or 
manila file folders in widths rang- 
ing from % to 4 in. I store these 
templates in a large Ziploc storage 
bag, vertically stitched into com- 
partments, as shown below, and 
labeled. My trims and hems are al- 
ways even now, thanks to these 
simple tools, and the bag ensures 
quick access. 

—Rochelle P. Kenny, New York, NY 


Lip-smacking needle case 

I often carry needles with me, and 
here’s the safest, handiest carrying 
case I’ve found. Start with an emp- 
ty sturdy, metal lipstick case. Clean 
it completely and let it dry. Rotate 
the bottom of the case to the top, as 
if you were fully extending the lip- 


stick. In a glue gun, heat a glue 
stick to the melting point, and 
squirt several large beads of glue 
onto the surface where the lipstick 
used to be. When the glue dries, 
push needles (I keep a few thread- 
ed with 8-in. lengths) into the gum- 
my glue beads, rotate the base 
down into the case, and replace 
the lid. I label the outside of the 
case so I won't confuse it with a 
real lipstick. 

—Bobbie Kopf, Tucson, AZ 


A never-ending supply 

of tailor’s tacks 

My preferred method of transfer- 
ring pattern markings to fabrics is 
to make tailor’s tacks with needle 
and thread. | like their precision, 
right and wrong sides, and remov- 
ability. 1 used to save threads from 
nearly empty bobbins just so I'd 
have thread lengths available for 
tailor’s tacks in all colors. But since 
I began using a serger, I waste co- 


HANDY TEMPLATES MAKE SEWING EASIER 


Bias tapes, trims, fabric tubes, and hems will be perfectly even when you use templates as cutting 
guides. Cut a set of templates in various widths from oaktag, then label and store them ina 
channel-stitched Ziploc bag as shown. 


Clear Ziploc bag 
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5-in. slot 
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Each slot 
stores one 
template. 
a. Qa. j 
E E Machine- 
Q a stitch 
fe a channels 
m a about 7 in. 
wider than 
template. 
4-in. slot —_3-in. slot 


| “in. template 


2° in. 
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Pay | 
* ta 
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1 in. 1% in. 


pious amounts of thread each time 
Irethread it. So I save those wads of 
thread in a basket next to the serg- 
er and later use them for tailor’s 
tacks. This provides an ample sup- 
ply of precut, usable lengths of 
threads in every color, for free. 
—Eileen Olmstead, Madera, CA 


Artistic stain coverage 
A friend from my weaving guild 
stained an expensive suede coat 
with salsa, which two dry clean- 
ings didn’t remove. Meanwhile, she 
attended a show featuring hand- 
painted garments and showed her 
coat to the artist, who immediately 
saw not a Stain, but an opportuni- 
ty. My friend hired this artist to 
disguise the stain with painted de- 
signs, and the coat turned into a 
fabulous work of art (much im- 
proved over the pre-salsa version). 
Two tips: First, sometimes an ac- 
cident can lead to a breakthrough. 
And second, if you're not a painter, 
just hire one. Other members of 
the guild are now threatening to 
spill yucky stuff on their best gar- 
ments, just for an excuse to hire 
the same artist! 
—Jo Boyd, Fort Collins, CO 


A jarring display 
of buttons 
I've outgrown several methods of 
organizing buttons, but this one is 
almost foolproof. Mount the lids 
of small jars (pint, quart, or baby- 
food-sized) by screwing them to 
the underside of an overhead shelf 
(it looks best if several of the same 
size jars are used in a row). Fill the 
jar with buttons and screw it to its 
lid. I sort my buttons by color and 
each has its own jar. All are easily 
identifiable and out of the way. 
—Janet Homec, Hudson, WY 


illustration by Rot 
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“pu peT Su my ner C4 
Save *700 On The Memory Craft 5000 


Have you always dreamed of expanding your 
sewing creativity with professional-style 
embroidery? ‘This limited time, factory- 
sponsored offer on the versatile Memory 


Craft 5000 is your best opportunity ever! ; 
And it works with all Memory a .. 


Cards in our library ' 
h of over 1,000 designs. : NOW — } 
—~_ 1699 
ey -« Then. . ——==S FF 
iE | 


“Get Connected” 
Home dealer for special package 


Our optional Scan ’n sew PC CONNECtS in ahe Memory Chap 
to your computer. Scan in an image —_5000 and Scan’n Sew PC. 
of any size or download art 
from the Internet. You can 
even combine the images 
into a complete scene. 
Then “save” it all to 
a Memory Card for 
stitching on your Memory 2 
Craft 5000. You’ve just created your — 
own one-of-a-kind embroidery. 
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Check with your Janome New 








4, 





Purchase a Memory Craft 5000 - ey 
Get a Yarn Embroidery Kit semen 
AS159 VALUE! se lee 
Our amazing Yarn Embroidery Kit uses a Memory Dea 
Card to produce dimensional embroidery that mimics 

the look of chenille lettering; just like we’ve done on our soccer 


player's jacket and bag. Add a professional touch to sports jackets, 
bags, robes, towels and more. 


‘To receive your free Yarn Embroidery Kit, attach a copy of your MC 5000 
sales receipt (dated 6/1/98 - 8/31/98) to this original certificate. Make sure 
your complete name, address and phone number is included, and mail to: 
‘The New Home Sewing Machine Company, ATTN: Summer Yarn Kit 
Offer, 10 Industrial Avenue, Mahwah NJ 07430. Above documentation 


must be received by 9/15/98. [ ts—isSOY 
Please allow 6 to 8 weeks for delivery. Void where prohibited, taxed or restricted 
by law, Offer good only in the USA 


Because you simply love to sew™ 


Offer good 6/1/98 - 8/31/98 at participating Janome New Home dealers in the USA. 
For the authorized Janome New Home dealer nearest you, call 1-800-631-0183; 
or check the Dealer Locator on our web site at www.janome.com. 
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CHILDREU"?S FABRICS 
e Fabrics from Osh Kosh, Membership $5.00 yearly (includes 


Carters, HealthTex, Hoffman, coupon for $5.00 off first purchase) 
Alexander Henry, KP Kids, 


and other top names for boys vy, oF 

and girls from infant to teen wd 

® Dyed-to-match solid color a 
cotton interlock, rib, fleece, 
french terry, jersey 

@ Snap Source snaps, novelty 

buttons, elastics, thread 

KwikSew patterns and books 

Waly Cherry andi I tceck VisalMasterCard/Discover accepted 

Myself books and kits Sorry, no GaridieniForsign: 


SMALLER VERSION 
OF QUILTER’S DREAM 2040 









_ Dimples 
* Dept. TAS9B 
914 Southwind Ct. ~ 
Collinsville, IL 62234 
(618) 345-3997 









EMBROIDERY 
SUPPLIES 


Quality Materials /Same Day Shipping 


for all your machine embroidery needs 
‘Threads - Scissors/Nippers + Backings + Denim Ties/Shirts - Needles 


5T’s EMBROIDERY SUPPLY 
aie 


— P.O. Box 484, Macedon, NY 14502 
PH (315) 986-8434 - FAX (315) 986-8436 
Free Catalog askots@webtv.net 















ONLY 42" WIDE 


HORN OF AMERICA 
1-800-882-8845 


www.hornofamerica.com 


Symmetry 


Computer Aided Apparel Design 
Create Patterns for Your Designs 







www.5ts.com 
















The USA’S Largest Selection of Knitted 
Deep Pile Fur Fabrics 


¢ 18 Styles with over 60 colors 
e Remnants: assorted selection of luxury 
and basic pile furs 
e Polyester stuffing: four types 
e Various closeouts and 2nd quality goods 
e Styles include: basic plush, shag, shearling, seal, 
long and short teddy bear and animal prints and kurl 
Fabrics and stuffing can be used for crafts, stuffed animals, toys, 
costumes and more. 
www.montereyinc.com 
Send for free information or Send $5.00 for sample swatches 
1725 E. Delavan Dr., Janesville, WI 53545 Ph: 1-800-432-9959 1-608-754-8309 


















Any style. Any size. 







Any pattern you can make with 
pencil, ruler, scissors, tape, and 
paper, you can make on the 
computer with Symmetry. 
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*Custom sloper drafting 
*Pattern making 
*Custom alteration 
*Grading 

*Marker making 





Exquisite imported ribbons!!! hi 
Cam's new books are finally here. $29.95 each (s&h $3.00) 
“A Passion for Ribbonry' 


| Digitizers and 
plotters available. 





CALL NOW! | "Christmas Ribbonry" 
se = Instructional kits and videos on ornaments and flowers 
: | 4 Call for our free color information brochure 
(888) 929-945 3 ; 119 Louisiana Ave. Perrysburg, Ohio 43551 
. . Phone/Fax 419 872-0073 
www. wild-ginger.com | http://www.ribbonry.com 
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PRINTED FABRIC LABELS ¢= 


| 


FREE INTRODUCTION PACK Includes \¢ 
SAMPLES & ORDER FORMS FOR 


CUSTOM NAME LABELS - Sew0n, Iron On & Stick On 
B 1-800-944-4696 
Order Care «.¢ Order Sizes 
& Content “>. «Sy from the 
by number. |~~.>~} list below. © 


“2s, | AS LOW AS $3.94 AS LOW AS $3.48 
"ea" | per 5O identical labels. per 50 identical labels. 


Wie P d 
mse.) 100 250 500 1000 Mas. 100 250 500 1000 
“ow. | $6.26 $9.96 $14.92 $23.06 SMILES $5.73 $9.07 $13.19 $19.14 
——_ (shipping & handling additional) (shipping & handling additional) 
ucts | ACTUAL SIZE: 3/4" X 1 1/4" ACTUAL SIZE: 1/2" X 1" 


ime adie 


Lacon | Create your own care, content or size text for a charge of $3.00. | yc. 


pes oa 


SIZES 1 through 40 are also available cook 
Most stock ship the same day. * Custom orders ship within 6 days. |oowr rw 
SEE OUR “FLOWER” AD II 


a2 z1 | ei 


Attention Beginners & 


pram Professionals! 


SEWING SYSTEMS 


, Give Your Sewing Skills A Fresh Jump Start. | 


Learn The Sewing System That Will Turn 
Your Skills From Struggling To Advanced! 


Learn industrial and couture sewing techniques in the comfort of your 
own home. Margaret's “system” has helped thousands to sew with skill 
and confidence. You Can Too! You'll Love These Videos!" 
Margaret Islander, 


adeadite aithesievon Upcoming Seminars: 


“Today's Sewing” —_Sept/18-20/98 « American Stitches Expo 98 « Chicago, IL « (248) 889-3111 


Founder, slander School of Sept /25-27/98» American Stitches Expo '98 « Philadelphia, PA » (248) 889-3111 
Fashion Arts. As seen on , : - 
Sew Perfect. Oct/2-4/98 + American Stitches Expo ‘98 » Novi, MI « (248) 889-3111 


Instructional Videos Packed With Shortcuts, 
Techniques and Valuable Information! 


Islander School Videos Available For Shipping Today: 


INDUSTRIAL SHORTCUTS, PARTS | & II 
SHIRTS, ETC!, PARTS | & II (set $39, Special 


) 
PRACTICE PACKET FOR IND. SHORTCUTS Value Pack: 


PANTS, ETC! Video and Book 
PANTS ETC! Book only 5 Tee need 
GALAXY OF SEWING TECHNIQUES VOL.I ..esssessseccssrses $32.95 g in 
GALAXY OF SEWING TECHNIQUES VOL.2 u..cceecssecsecse ae tee ene 
GALAXY OF SEWING TECHNIQUES VOLL.3 ....cccssecsoese. 34.95 o/ Hi ' 
GALAXY OF SEWING TECHNIQUES VOL4...---ccccsso0-- $34.95 | 10% Discount! ; 


EASY ORDER: 1-541-479-3906 
Call or write for information or a free brochure: 
Email: sew-tech@chatlink.com 
ISLANDER SCHOOL OF FASHION ARTS, INC. 
P.O. Box 66 © Grants Pass, OR 97528 
http://www Islandersewing.com 


Shipping and Handling per order 
inside the contiguous U.S pe 
Alaska, Hawaii and Cz 0 
Pants, Etc! book orde 

shipping and handling, $2.50. 





It’s easy to make your own magic, with Amazing Designs 
and your home embroidery machine. With your PC and our 
companion product, Smart Sizer™, you'll marvel at your 
ability to change the size and stitch count of any design on 
your Amazing Designs 31/2" floppy disk packs. Or just insert 
any of our new memory cards and away you sew. Amaze 
everyone you know with professional quality embroi- 
dery, using Amazing Designs. 


* Babylock * Elna © Platt 
* Bernina * Janome ei 
¢ Brother * Kenmore * Viking 


For a dealer near you, call 1-888-874-6760, 
or visit our Amazing Designs web site at 
www.amazingdesigns.com. 

In Canada call 1-800-663-5964 


Amazing Designs'™ 1997 is a trademark of Tacony Corporation. 
SMART*SIZER is a copyright of Great Notions) 1997 
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Basics 


TRIMMING 
AND GRADING 
SEAMS 


by Joanne Molesky 


We've set aside 

this space to explain 
sewing techniques 
and terms that may 
not be familiar to 
everyone. If you’ve 
ever been stumped There’s more to smooth, flat seams 
by a casual and darts than stitching and press- 
instruction to ing! It’s often necessary to cut away 
“clean-finish the some of the allowance on a seam or 
edge” or “find the 


true bias,” this 


dart in order to reduce bulk and 
prevent ridges from showing on 
column should be a the right side of the garment. Trim- 
handy reference. ming and grading—the procedures 
for cutting away these allowances— 
are explained only briefly, if at all, 
in commercial pattern instructions. 
Trimming refers to reducing any 
seam allowance. Grading is more 
specific, and is done on enclosed 
seams where the layered seam al- 


lowances create excess bulk. 


Trimming 
Where and when to trim a seam 
allowance is determined by the 


seam’s location in the garment and 
the type of fabric you're using. Al- 
ways check the fit of your garment 
before you trim. 

Seams on collars, lapels, facings, 
and underarms always require 
trimming, regardless of the fabric. 
As a general rule of thumb, trim 
seam allowances to about % in. For 
loosely woven fabrics, trim to % in. 

Curved underarm and crotch 
seams should be trimmed to allow 
for more wearing room and ease, 
as shown in drawing 1 below. You 
may also need to serge, zigzag, 
pink, or bind these seams’ raw 
edges to prevent raveling. 

When you're using a heavy or 
bulky fabric, you may need to trim 
seams in other areas as well, for 
instance, where seams intersect 
(see drawing 2) and onthe seam al- 
lowances of hems and facings be- 
cause the seams are layered and 
bulky in these areas (see drawing 
3). For very bulky, nonfraying fab- 


TRIM SEAMS AND DARTS TO REDUCE BULK 


Foal 
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\ Finish edge. ] ; 







~ “Stitch 


Trimmed % to 4 in. 
to % in. away from 
seamline. 
RS WS 


1. Curved underarm 

and crotch seams 

For smoothness and to add 
wearing ease, stitch underarm 
and crotch seams % to % in. from 
original seam, and trim as shown. 
Finish edge to prevent fraying. 


2. Intersecting seams 
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Trim ends of seam diagonally 
before intersecting seam is stitched. 
Or trim out corners 4s to % in. from 
stitching after seam is stitched. 


oT 


3. Hems and facings 


rics, like Polarfleece, you may want 
to trim all structural seams to re- 


duce bulk. 


Trimming darts 

If your fabrics are heavy or bulky, 
also trim any darts. If a dart is 4 to 
% in. wide at the top, slash down 
the center of the fold, ending % in. 
from the point. Make a small clip 
on one side so you can press the 
slashed area open, and press the 
remaining point to one side, as 
shown in drawing 4. 

If a dart’s top is wider than % in., 
trim it to % or % in. first, then slash 
as above. You can slash smaller 
darts to within 1% in. from the 


point, thenpress open to distribute 
the bulk. 


Grading 

Enclosed seams, like those on col- 
lars, lapels, and cuffs, must be 
trimmed a bit differently than reg- 
ular seams to reduce their bulk and 














On heavy or bulky fabrics, you may need to trim seam 
allowances within hem allowance or facing to reduce bulk. 
Taking small notches out at hemline helps hems lie flat. | 


es 
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4. Darts 

Slash bulky darts to % in. from 
Ne point. Press top of dart open 

| \Clip here. 2nd bottom to one side. 











Complete 
The 
Picture 
With 
Your ] 
Own | 
Masterpiece... & 
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For a limited time... purchase the PE-200 Personal Embroidery System 


...and get a PE-SCAN II design system FREE!"(a $1,499 value!) 





dery-only machine that’s easier to use than drawings, family photos, even your own 
an ordinary sewing machine! You'll be an personal designs. (The PE-SCAN II also lets you 
embroidery expertin no time. The PE-200 gives customize pre-programmed optional designs 
you Brother's famous layout function for pattern with its powerful built-in editing function. ) 
placement, a big 110mm x 110mm (4.3"x 4.3") Then use your PE-200 and create beautiful, 
embroidery area, upper and lower thread cutters, professional-looking embroidery from your 
120 combinations of frame patterns with 10 shapes designs as well as others you choose from 
in 2 stitch styles and adjustable sizes, and many Brother’s Memory Card Library! 
more features with state of the art technology. With your feature-filled PE-200 Personal 
BONUS! The PE-200 comes with 105 built-in Embroidery System (MSRP $2,499.95) and a FREE 
designs including 45 exclusive Snoopy-licensed PE-SCAN II design system, you can create mag- 
patterns and other motifs. So you can add Snoopy, _ nificent embroidery of virtually anything! It's a 
Lucy, Schroeder and the whole Peanuts gang to | wonderful way to create a very personal, embroi- 
any embroidery project with your Brother dered “masterpiece”... an heirloom to keep forever. 
PE-200... and put more fun in your projects! Make a date to visit your authorized Brother 
Embroider Original Art, Too! For a Pacesetter dealer for a full demonstration and to 
limited time you'll also get the amazing get all the details. 
handheld PE-SCAN II design system For your nearest dealer call toll-free: 
with your purchase of the Brother _ 1-800-4-A-BROTHER. 
PE-200. That’s a $1,499 value, FREE! Or visit us on-line at www. brother.com 


iz Brother PE-200 is a high quality embroi- | The PE-SCAN Il lets you scan-in your favorite 
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Brother International Corporation, 100 Somerset Corporate Blvd., Bridgewater, NJ 08807-0911. 
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Brother Industries, Ltd., Nagoya, Japan. In Canada: 514-685-0604, ext. 233. 5 
©1998 Brother International Corporation Visit Peanuts at www.snoopy.com a = 
*Manufacturer’s Suggested Retail Price. Available at participating dealers. Offer may differ in Canada. Valid thru August 31, 1998. | PEANUTS © United Feature Syndicate, Inc. \--—> 
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GRADE ENCLOSED SEAMS 
FOR SMOOTHNESS 











To reduce bulk and prevent ridge on RS, layer seam 
allowances by trimming to different widths, leaving 
one next to RS widest. 








To grade a seamin one pass, 
make a beveled cut by holding 
shears at 30-degree angle to 
fabric, leaving edge farthest 
away from you wider than 
closer edge. This works best 
on thick fabric. 















allow them to lie flat with sharp, 
turned edges. To prevent a visible 
ridge on the garment’s right side, 
trim the seam’s two allowances to 
different widths, creating a grad- 
ual slope in the layer’s cut edges. 
Leave the top seam allowance (the 
one closest to the garment’s right 
side) slightly wider than the one 
on the underside (see the top draw- 
ing at left). 

Keep in mind that if you make a 
garment that has front facings with 
lapels, you'll need to clip at the 
lapel’s roll line (the point where it 
folds back) and reverse the grad- 
ing order. Leave the facing’s seam 
allowance widest above the clip, 
and the garment’s seam allowance 
widest below the clip. 























Velvets 
Chiftons 
Satins 


Prints 
and Much More 


Thai Silks! 
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COUTURE SEWING SCHOOL 


FORMERLY THE BRIDAL SEWING SCHOOL 


For a copy of my new book call 410-592-5711 or fax 
410-592-6913, or mail your order to the address below. 


*Shipping: U.S.A. $5.00, Canada $7.00, 
Intemational $10.00. VISA & MC accepted. 
MD residents add 5% sales tax. 


SAN FRANCISCO, CA: at The 
Sewing Workshop July 12-17 
PORTLAND, OR: July 19-24 


To grade a seam, trim the nar- 
rower side first, then trim the oth- 
er side a little wider. You can also 
grade a seam by cutting both seam 
allowances at the same time, hold- 
ing your shears at about a 30- 
degree angle to the fabric while 
cutting. This bevels the cut edges, 
and works best on thick fabrics 
(see the lower drawing at left). 

Cutting away part of your gar- 
ment can be an intimidating step! 
But once you understand where to 
trim or grade and why this is so 
important, youll be able to confi- 
dently use your scissors to achieve 
professional-looking seams. 


Joanne Molesky trims and grades seams 


in Calgary, AB, Canada. 
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'')} Couture | 
" Fine Sewing 
| Techniques for 
Wedding Gowns 
& Evening Wear 


$29.95" 


= anu Published by Krause 


















252(T) State Street * Los Altos, CA 94022 
(800) 722-SILK ¢ (800) 221-SILK in Calif. 
Tel: (650) 948-8611 * Fax: (650) 948-3426 


email: thaisilk@pacbell.net 
web site: www.thaisilks.com 
Our Low Prices Will Surprise You 
Free Brochure Call Toll Free 


Specials for Stores, Artists, Dressmakers 





ASSORTED SAMPLE SET is available 
for $40 plus $3 shipping 
CALIFORNIA RESIDENTS PLEASE ADD SALES TAX 


Join our SILK FABRIC CLUB - $20 annually 
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BALTIMORE, MD: October 11-16 or _ 
October 18-23 


COUTURE TECHNIQUES * BUSINESS TOPICS 
Learn couture sewing techniques for bridal & evening 
wear during a week-long program of individualized 
hands-on instruction led by Susan Khalje, nationally 
renowned couturiére, teacher, and author. 


For a brochure call (410) 592-5711 or write: 
4600 Breidenbaugh Lane, Glenarm, MD 21057. 
http:/Avww.sewnet.com/SusanKhalje 











Start an 
Embroidery 
Business Today! 


Make money & have fun 
in the fast growing 
embroidery industry. 


*Embroider caps, sweats, jackets, bags, shirts 





ORI a AL 
SEWING & CRAFT 


Where tuuovatow wits magiuattow 


Sewing » Quilting 
Needlework « (ralts 






and much more! * You can be Home, Office, Store, 
Kiosk or Mall-based * Equipment, Training & Start-up 
supplies leased for as low as ‘$45 per month 
eee Materials « This is not o franchise 
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Call Hirsch Int'l for a FREE Info-Pak! 


1-888-877-0475 


YIN & YANG DRESS 


SIZES SM-XL 


‘19.95 


Baltimore, MD 
September 18 - 19 - 20, 1998 


Columbus, OH 


September 24 - 25 - 26, 1998 
Chicago, IL 


October 23 - 24 - 25, 1998 


Minneapolis, MN 





fe eS ANIN SG November 5 - 6 - 7, 1998 
WORKSHOP Coming up in ‘99: 
COLLECTION Clearwater, FL 
FREE CATALOG! — GA 
800-466-1599 Wicine 


You're Ready for the 


415-22|-739/7 
, nip werws sewncraftexpo.com 
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FABRICS 
BY MAIL 


The G Street Fabrics Portfolio 


A Monthly © 
Fabric a 
Club \\ t 


!) 
\\ 


Sil 
+ 60 SWATCHES EACH i 


MONTH - OVER 700 
A YEAR! 


¢ 12 MAILINGS A YEAR 
FOR S40 


* FREE CUSTOM 
SAMPLES 


*S5 COUPON IN EVERY | 
ISSUE (SAVE S604 YEAR) ' 


} * GUARANTEED SATISFACTION 


Ask about our Lining & Ultrasuede’ Charts 


ORDER THE PORTFOLIO TODAY 


CALL (800) 333-9191 


Enclosed is $40 for a one year subscrip- 
tion for the G Street Fabrics Portfolio. 
*ULS. only, please call for foreign rates. 





Name 





Business Name 





Street 





City 


State Zip 


Daytime Phone ( ) 





I Visa [J MasterCard I Discover 


# Exp. 





G Street Fabrics Mail Order Service/Dept. T 
12240 Wilkins Ave., Rockville, MD 20852 
PHONE: (301) 231-8960 FAX: (301) 231-9155 
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Fitting 


Here’s the place to 
get some answers 
to your fitting 
questions. If you 
have a better 
solution than the 
one we ve given 
here, please write 
and tell us. Send 
your questions 
(include photos, 
if possible), 
comments, and 
solutions to: 
Threads Fit, 

PO Box 5506, 
Newtown, CT 
06470-5506; 

or via e-mail: 
th@taunton.com 
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Perfecting pant legs 
I’ve finally gotten a pants pattern 
to fit in the waist and hips, but 
now I’m having trouble getting the 
legs to hang straight and smooth. 
Any suggestions? 

—Lily Lauterbach, Marshall, VA 


When pants that are cut on grain 
don’t hang straight, says fitting 
expert Susan Bennett, it’s usually 
because of some combination 
of leg shape, weight distribution, 
and/or stance. Let’s begin with 
leg shape: in other words, with 
bowlegs and knock-knees. The 
solution in both cases is to shift 
the center of the pants’ leg either 
in or out so that it matches the 
position of the knee. 


To fix your pattern, you'll need 
your waist-to-knee measurement at 
the side seam. Measure this along 
the pattern’s side seam, front and 
back, then draw a knee line per- 
pendicular to the grainline. If the 
grainline doesn’t bisect the leg at 
ankle and knee, redraw the line to 
center it on the leg. Keep it parallel 
to the original, and extend it from 
waist to hem. After you make any 
of the following adjustments, cut a 
muslin try-on version with 1 %#-in. 
seam allowances at inseams and 
side seams, and mark the grain- 
lines on the muslin. 

Youll have to estimate the 
amount of alteration needed, so try 
on an existing pair of pants with 
clear, freshly pressed creases, and 














~ ALTER PANTS TO HANG STRAIGHT 


To adjust for bowlegs 


Bowlegs create outward-curving 


To adjust for knock-knees 


Knock-knees (and heavy inner thighs) create inward-curving 


analyze how the crease shifts at the 
knee and by approximately how 
much. If youre bowlegged, the 
crease will bow outward, the pants 
will pull against your calves at the 
side seam, and diagonal folds will 
form at the inseam knee area, as 
shown at far left, below. 

To adjust the pattern, cut the legs 
on the knee line and slide the low- 
er section out by the amount you've 
estimated, equally on front and 
back, up to 1% in. To true your pat- 
tern, split the difference where the 
seamlines jog, blend into the orig- 
inal seam above and below, and 
reestablish the grainline, as shown 
at near left, below. If the pants are 
pleated, with a pleat crease on the 
grainline, transfer the pleat, re- 








creases, diagonal folds at inseam, and 
strain at outside of knee. To adjust pattern, 
slide portion below 


knee toward side Sa 7 paces di fata is | 
aan oonana | nee toward inseam on front and | | 
| back, then true as shownin drawing — | 
back, then true. | | 
| | for bowlegs at left. | 
- | PuoAh 
IGP SP eII TS CeiMeLeG +7 | With full hips, to avoid an overly | | 
on hem and knee, | ca lide | | era 
ee Hae a hoe Y Xx curved side seam, slide lower leg x 
= | »» _ Slightly less than estimated amount = } 
Split seamline | / needed, and true inseam straight | 5 | 
difference at knee line. | 0 | up to upper leg. | | i 
i | 
Adjust both front / | If side seam ripples, widen | 
and back. hem at side seam and true ! | i 
side seam straight down | |! 
to hem, then recenter \ | | 
grainline. “remo 





creases, folds at the side seam, and wrinkles and/or strain 


at the inseam and inner knee. 


To adjust pattern, slide portion below 


Adjust both front 
and back. 





Illustrations by Karen Meyer 




















hen I make a doll, ['m in a space 


where nothing else exists, 


just the character and me. My Bernina lets me keep my hands 

and my mind on the work. And while | create, | perform 4 
with the dolls, teach with them...my intensely personal creations 
reach out and touch so many people.” 


¢ Small needle hole for sewing tiny pieces © Presser foot lifter and 
needle-stop down so there’s no need to pin, allowing more time for 

creative whimsy ¢ Always feeds perfectly, even with variable seam widths 
r call 1-800-405-2SEW or visit http://www. berninausa.com. !n Canada, call 1-905-475-9365. 


Nothing Sews Like A Bernina. Nothing. 


Fitting... 
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SIDE- AND CB-SEAM ADJUSTMENTS 


To smooth side seam 


lf side seam still ripples after correcting 
for knock-knees or full thighs, pinch 
out small side-seam dart at widest 





To correct for 
prominent calves 


Forward hips and locked knees can 
create strain over calves and fullness 





THREADS 


taining the original depth. You may 
want to respace the pleats if you’ve 
moved the legs a lot. Fine-tune your 
muslin as necessary. 

If your knees bend inward, the 
crease on your existing pants will 
likewise bow inward, the pants 
will pull against your inner knees, 
diagonal wrinkles will form at 
the inseam, and folds may occur at 
the side seam, as shown at near 
right on p. 22. If you have full inner 
thighs (which can have almost ex- 
actly the same impact on the fit of 
your pants as knock-knees), the 
wrinkles will occur higher on the 
inseam. In either case, youll need 
to move the lower leg inward, or 
the opposite of what you would 
do for bow-legs, up to a maximum 
of 1% in. 


point of hips on both = under seat. pe 
front and back. \ / ares | CB 
| Pinch out / 4 | 
S lash pattern at CBecbah dart | | ' Crotch 
hipline front and on back only SHIYS 
back and overlap to reduce 
by amount of dart, | fullness, then A 
then correct grain- | scoop out ] 
line above slash. | crotch seam | | 
cp age | 
Adjust both front | until it's 
Per see | comfortable. | 
| | 
| | | ’ | 
Side ——*" | | | 
seam | | 
| | | 
| 
| | | 
| | | | 
| 
| | 
| | 
| | | 





If you’ve widened your pattern 
previously to accommodate full 
hips, moving the lower legs as 
described may result in an overly 
curved side seam, which can cause 
rippling along the finished seam. 
You can avoid this with either or 
both of the following variations: 
First, try moving the leg in some- 
what less than you need, but true- 
ing the top to match the shifted 
bottom rather than splitting the 
difference, as shownat far right on 
p. 22; this adds more width at the 
inner thigh without curving the 
side seam as much. If youre still 
getting ripples, try widening the 
hem by as much as % in. at the side 
seam, which will straighten out the 
seam even more when you true it to 
meet the hem. Your pants will be 


slightly wider, but the seam will 
hang more smoothly. 

If you have full, low inner thighs, 
you may still see some diagonal 
folds at the side seam during the 
muslin try-on. Try pinching out 
and pinning a small dart at the 
hipline (your fullest area as viewed 
from the side), tapering it to noth- 
ing at the center front and center 
back. Transfer this dart to your pat- 
tern by slashing both front and 
back horizontally at the hipline 
and overlapping by the amount 
you pinched. Extend the grainline 
from the pant leg on to the shifted 
portion, as shown at far left. 

Finally, if you stand with hips 
forward and knees locked, your 
pants may look fine from the front, 
but the side seams may pull to the 
back. This can cause excess fabric 
under the seat and strain across 
your calves, as shown at center left. 
Pinch out and pin a dart in the cen- 
ter-back seam at your hipline until 
the pants fall smoothly from your 
seat. Taper the dart to nothing at 
the side seam, and transfer it to 
the pattern by slashing the back 
pattern only horizontally at the 
hipline and overlapping by the 
pinned-out amount. 

To preserve the crotch-curve 
length you started with, reshape it 
by lowering it on the muslin, stitch- 

ing out small additional curves as 
at right, above, until it’s comfort- 
able and doesn’t strain, then trans- 
fer the final curve to your pattern. 
If you still have strain across your 
calves, let out the side seams and 
add width to the lower back legs, 
tapering to nothing above the knee. 


Susan Bennett teaches fitting and 
patternmaking at Marist College 
in Poughkeepsie, NY. 


The new EnVision CE20 
embroidery functions are so easy 
to use that the possibilities are 
virtually unlimited. Add the 
flexibility of the optional 
EnVision scanner and you have 
an embroidery system that will 
give the designers in New York 
a run for their money. Plus, the 
CE20 has extraordinary sewing 
and quilting functions. And, 
you can do all of these things 
more easily, quickly and with 
more precision than you ever 
had before. The CE20’s big, 
easy-to-read One Touch Screen 
allows you to engage functions 
automatically with just a touch 
of a finger. The Memory Card 
System gives you an unlimited 
range of designs. And with a 
wider embroidery field, you'll 
really appreciate the multitude 





of embroidery pattern combina- 
tions available. 


eina 


a tradition of innovation™ 





a! For more information about The EnVision CE20 
or the Elna Dealer nearest you, call 
1-800-848-ELNA. 

In Canada call 1-800-263-2312. 

Or visit our website www.elnausa.com 
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You ve always hung | ee 
her drawings on the fridge, 
now can wear them. 
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| SEWING COMPANION LIBRARY 


Easy Gtiide to 
Sewing ‘lops 
G 'FShirts 
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Easy Guide to Sewing Tops 
& T-Shirts by Marcy Tilton 


The right top can move with ease from 
city chic to understated casual. This 
book shares advice on fitting and 
patternwork that helps create well- 
fitting, attractive tops. From making the 
basic [-shirt, to working with bias-cut 
fabrics, it’s all included here. Addresses 
fitting problems and customizing a 
pattern as well. 

Selecting the Pattern ¢ Hard vs. Easy Tops 
About the Pattern Companies « Interfacing 
Guidelines ¢ Proofing the Pattern ¢ Pattern 


Drafting Basics ¢ Tissue Fitting ¢ Pattern 
Refinements ¢ and more 


PAPER, COLOR, 128 PAGES, 
ISBN: 1-56158-239-5, PROD # 070367, $19.95 


Available: 10/30/98 


Other must-have titles in this series: 


@ Easy Guide to Sewing 


Jackets by Cecelia Podalak 
PAPER, COLOR, 112 PAGES, 
ISBN: 1-56158-087-2, PROD #070215, $17.95 


@ Easy Guide to Sewing 


Skirts by Marcy Tilton 
PAPER, COLOR, 112 PAGES, 
ISBN: 1-56158-088-0, PROD #070217, $17.95 


@ Easy Guide to Sewing 


Blouses by Connie Long 
PAPER, COLOR, 112 PAGES, 
ISBN: 1-56158-108-9, PROD # 070224, $17.95 


@ Easy Guide to Serging 


Fine Fabrics by Kitty Benton 
PAPER, COLOR, 112 PAGES, 
ISBN: 1-56158-090-2, PROD # 070214, $17.95 





BOOKS 


“EASY GUIDES” 


MAKE QUICK WORK OF 


SEWING CHALLENGES. 


SEWING COMPANION LIBRARY 


| Easy Guide to 
Sewing Pants 





Easy Guide to 

Sewing Pants by Lynn Macintyre 
From choosing the right pattern size 
and style to finishing off a perfect hem, 
readers will get clear instructions for 
tackling the challenging task of sewing 
pants. Includes how to take careful body 
measurements to ensure pants fit and 
are more flattering than anything off 
the rack. 


Choosing Your Pattern ¢ Choosing Your Fabric « 
Getting the Right Fit ¢ Refining the Fit « 
Constructing the Pants ¢ Stylizing Your Pattern « 
and more 


PAPER, COLOR, 160 PAGES, 
ISBN: 1-56158-233-6, PROD # 070361, $19.95 


i SEWING COMPANION LIBRARY 


Easy Guide to 


Sewing Linings 
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Easy Guide to 

Sewing Linings by Connie Long 

A lining makes a garment drape better, 
last longer, and slip on and off with 
ease. Readers of all skill levels will 
discover the lining options available, and 
find out how to draft a lining pattern 
when one isn’t included, sew both 
traditional and quick linings, line a 
sheer or lace garment and more. 


The Purpose of Lining a Garment ¢ Jacket 
Linings ¢ Coat Linings ¢ Vest Linings 

Skirt Linings ¢ Pants Linings ¢ Dress Linings ¢ 
Sheer and Lace Garment Linings ¢ Sweater 
Linings ¢ Lining Vents 

PAPER, COLOR, 160 PAGES, 

ISBN: 1-56158-225-5, PROD # 070360, $19.95 


To order by phone call 1-BOO-888-82856, operator 
W704, or order on the web at www.taunton.com 


Taunton Books 


Taunton Direct, Inc., 63 S. Main Street, 
P.O. Box 5507, Newtown, CT 06470-5507 






CONSIDERING GRADUATE STUDIES . 


M.S. in Textiles — 


¢ Textile Design 
Concentrations in weave, knit, & print 
¢ Textile Engineering Pe 
¢ Textile Marketing 
Fashion-Apparel Studies 
Fibrous Materials Science 
Global Textile Marketing 
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For information and application materials 
Call (215) 951-2943 
Fax (215) 951-2907 
E-mail: gradadm@philacol.edu 
Office of Graduate Admissions 


School House Lane and Henry Avenue Berry -' 
Yailadelphia, Pennsylvania | Sgi4-549 7» off 





FABULOUS FIT 
ANY SHAPE...ANY SIZE - ee Become an Expert! 


| aa 
Have more fun sewing and give your 


garments a quality finish with the ideas in the 
Handy Sewing Guide from Australian Stitches. 
Packed with advice on how to: # Choose the 
best tools and techniques Fit each garment 
perfectly to your unique body type # Work 
with a variety of fabrics # and much more. 


<rytuie 


STONCMONKT ay Sewing, Quilting 


CAST re 


HEIGHEAD MEN al @ i Noedleart Expo 


14 FOAM PA 


HEAVY COTTON COVE Re aie | 
PRINCESS SEAMS." San Antonio, TX — 2 


“D DUS: Al \ | ; 
, Cail today for a free brochure! your Meares! retail outlet. 
FABULOUS FIT : Or send $8.50 plus $3.00 VRAL 


me 8 ee cea S/H (cheek dey OS 
865 FLORIDA STREET #3 Ducihicoe tak: (check or money order) & 


errr BO Box 380 to Australian Publications, 
A ~\ I RA ~( IS (), ( \ 94 | li) ames Iak 45040 3010 W. Anderson Lane, 
PHONE (415) 648-7858 = Suite G, Austin, TX 78757. PUBLICATIONS 
~ i d craft 
FAX (415) 641-8704 (SOO) 249-3154 | Fook, mageanes 8 de 


Visa & MasterCard welcome. books, magazines & videos 
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Pin-Tuck 
on the Wild Side 


Depart from the straight and 
narrow: “pin-tuck” curves, angles, 
and motifs on all types of fabric 


by Jean Liittschwager 


t's always exciting to take a 
traditional technique and use it 
in unexpected ways. My latest 
adventure has focused on pin- 
tucking—making those tiny, 
delicate tucks often associated 
with heirloom garments. I’ve found 
that with the help of two sewing- 
machine accessories—a double nee- 
dle paired with a pin-tucking foot— 
I can create “mock” pin tucks on a 
variety of unexpected fabrics in 
designs that move up, down, side- 
ways, and around the fabric, radi- 
ating energy and pizzazz. These 
designs produce intriguing textures 
and color effects that enrich the 
fabric’s surface, and open up a 
world of embellishment possibili- 
ties. Let me share the results of my 
pin-tucking adventures with you, 
so you'll be able to pin-tuck, with 
confidence, off the beaten track. 


Pin tucks—the real McCoy 

As its name implies, a pin tuckisa 
tiny tuck that’s usually “narrow as 
a pin.” Made by hand or machine 
with a single needle, a classic pin 
tuck is produced by sewing a run- 
ning stitch parallel and close to the 
edge of a fold in the fabric, which 


is then opened out flat, and the 
stitched fold pressed to one side. 
While often used for pure decora- 
tion, pin tucking worked in multi- 
ple, parallel rows can also shape 
and fit the shoulder, sleeve, or waist 
of a garment, with the take-up of 
the tucking and corresponding full- 
ness where it ends and releases 
the fabric acting much like gath- 
ers, pleats, or darts. The width of 
the tuck (the distance between the 
fold and stitching line) combined 
with the number of tucks deter- 
mines the amount of take-up and 
released fullness. 


“Mock” pin tucks 
Sewing machines with 
a zigzag hole in the 
throat plate can create 
a pin tuck look-alike 
with a double needle 
(two needles mounted 
side by side on a single 
shaft) and a tightened 
bobbin tension. If the 
bobbin tension isn’t 
tightened, the double- 
needle threads simply 
join with the bobbin 
thread to sew essen- 





Create texture and embellish- 
ment with pin tucking that 
roams freely over your fabric. 
At right and below, the author 
chose silk/rayon velvet for her 
skirt (Butterick 4347), and used 
cording with pin tucking to 








enhance the tucks’ dimensi: 
on the velvet. On the cover, she 
selected linen for her | 
94953-1089; 707-781-9142) 
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Atieft, corded pin-tucking 
trically meanders down 


a length of ton. 
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All you need is a 
pin-tucking foot and 
a double needle. 
Each pin-tucking foot 
has grooves on its 
underside and pairs 
with a different-size 
double needle to 
produce pin tucks 

of varying heights 
(above). The center 
groove pulls the 
fabric up into a tuck, 
while the adjoining 
grooves “ride” over 
previous tucks and 
serve as a guide 

for making parallel 
rows of pin tucks. 


tially flat, parallel lines of stitch- 
ing. Tightening the bobbin tension 
causes the fabric between the 
stitches to rise, forming a ridge that 
can be left unpressed or pressed 
flat in one direction to resemble its 
real cousin. The double needle 
comes in various widths (from 1.6 
to 4 mm) for different-size tucks. 
The size of the tuck, as you'll soon 
see, also depends on factors other 
than just needle width. 

Because the double-needle ap- 
proach to pin tucking doesn’t in- 
volve a folded edge and therefore 
require that the tucks be sewnina 
straight line, the pin tucking can 
freely wander over the fabric in any 
direction (see the photos below). 
The linen vest and velvet skirt 
shown on pp. 28 and 29 demon- 
strate the versatility of design and 
fabric that are possible with the 
liberated pin tuck. 

For greater accuracy and more 
variations in the tuck’s width, I like 
the special pin-tucking feet avail- 
able for many machines (see the 






Using two threads for 

the double needles 
requires a slightly different 
threading path on your 
machine. Bring the right 
spool’s thread around the 
side of the thread-tension 
disk, and leave it outside 
the needle-thread guide, 

as shown. Bring the left 
spool’s thread around the 
left side of the tension disk, 
and do thread it through 
the needle guide. This helps 
keep the threads from 
twisting as you sew. 

Thread the bobbin as usual. 


photo at right on p. 29; some ma- 
chines may need an adapter, avail- 
able from Nancy’s Notions, 800- 
833-0690). With a pin-tucking foot, 
I don’t have to change the bobbin 


Test samples are mandatory for determining tension settings, thread weights, and foot and needle 


choices for your fabric. The samples above show the effects of different recipes for pin-tucking on 


(clockwise from top left) stretch velour, silk organza, denim, linen, hand-dyed cotton, and stretch 


velour (with machine embroidery and beading added). 


Double-needle threading 
prevents tangling 





Thread from Thread from 
left spool right spool — 


| a 


| Me 





Pass thread on right 
side of tension disk. 


* Pass thread on left 
side of tension disk. 





A, 


Thread 
through 


Don’t thread 
through needle 
guide. 


tension, since the center groove on 
the underside of the foot, in con- 
junction with the bobbin thread 
and double needles, pulls the fab- 
ric up into a consistent ridge. The 
foot’s other grooves are designed to 
“ride” over previously stitched 
ridges when making multiple rows 
of parallel tucks, and to guide the 
stitching of the newest pin tuck 
(see the photo at top left on p. 31). 

Both the double needle and the 
pin-tucking foot come in different 
widths and are designed to be used 
together (see the chart on p. 31 for 
the recommended needle-width/ 
presser-foot combinations). As a 
general guideline for selecting a 
foot, those with narrower grooves 
make smaller ridges, while those 
with wider, deeper grooves make 
larger and higher tucks. 


To make a great tuck 

To create beautiful mock pin tucks, 
youll need to combine the foot, 
thread, and needle tension that 
work best with the weight and den- 
sity of your fabric. The most nar- 


Model photos by Jack Deutsch; hair and makeup by Peter Brown: all other photos by Scott Phillips, except where noted 


Photos this page by Laura White; illustrations by Heather Lambert 





rowly spaced twin needle and its 
matching presser foot are designed 
for use on lightweight fabrics, while 
the widest-spaced twin needle and 
matching foot are intended for 
heavier fabrics, which need the ex- 
tra space in order to be pulled into 
the groove on the foot’s underside. 
Thread weight also affects the 
tuck’s height—lightweight threads 
work well for lighter fabrics; heav- 
ier threads are needed to raise a 
tuck on dense or heavy fabrics; and 
medium-weight fabrics can use an 
all-purpose thread. Try different 
thread weights on the same fabric 
to see the difference they make. 
The needle-thread tension ad- 
justment influences the depth of 
the tuck, too, with a higher tuck 
achieved with a tighter tension. Ifa 
tuck is somewhat flat, and the foot, 
needle width, and thread weight 
all seem appropriate for the densi- 
ty of the fabric, tightening the ten- 
sion may do the trick. Generally 
speaking, if the tension is too tight, 
ivll cause puckering; if it’s too 
loose, the tuck will be flatter, or 
will show loose threads on the 
front or back (see the near right 
photo in the bottom row). 
Cording can be fed under the fab- 
ric and foot to make a higher and 
firmer pin tuck. Experiment with 
pearl cotton, rattail (a satinlike cord 
found in jewelry-supply stores and 
catalogs—it comes in lots of colors 
and is great under sheer fabrics, 
like the lawn-cotton border on pp. 
32-33), embroidery floss, yarn, or 
any round trim that will comfort- 


PAIR PIN-TUCKING 
FOOT WITH 
DOUBLE NEEDLE 


Presser foot Double-needle width 


3 groove 4mm 
5 groove 3mm 
=, groove 2mm 


| 1.6 mm 


9 groove 








Jump the tracks of parallel rows of stitching. You can easily move from standard rows of parallel pin 


tucking (left) to veer off course (center) and cross over other tucks (right) to make interesting designs. 


All you need to do is guide the fabric as you sew. 





ably fit between the double nee- 


dles. Cording stiffens the fabric and 
affects its drape, and also takes the 
stretch out of a knit fabric. I some- 
times use cording to make a firm 
tuck on lightweight fabric, press, 
then carefully remove the cord to 
restore the fabric’s original drape. 

The color of the thread will 
change the appearance of the tuck, 
too. A color slightly darker than 
the fabric will enhance the illusion 
of relief by “outlining” the tuck. 
Other colors or shiny or metallic 
threads will combine with the fab- 
ric color to create any number of 
different effects, which you'll want 
to play with in samples. 


Samples are essential 

To determine the combination of 
needle, presser foot, thread, and 
tension that will produce the best- 
looking pin tucks for your project, 
make test samples. Don’t be tempt- 
ed to skip this step—it’s the only 
way to really predict the results. 





Samples willalso give youa sense 


of how much fabric will be taken 
up with the tucking—useful infor- 
mation since youll need to allow 
extra fabric when planning your 
garment to compensate for this 
shrinkage. If you measure your 
sample both before and after you 
pin-tuck, you can judge the amount 
of extra fabric needed either by 
making a good guess (and check- 
ing your work against the pattern 
as you progress) or, if your pin- 
tucking design has predictable “re- 
peats,” making a mathematical 
calculation (1 wish I had a quick 
formula to offer, but I use the for- 
mer approach). 

Take good notes as you try dif- 
ferent combinations and tinker 
with the variables that affect the 
look of the pin tucks. That way, 
youll remember what works and 
what doesn’t—-there’s nothing more 
frustrating than making a great 
sample and then not knowing what 
your settings were! 


Thread tension affects 
the tuck (far left). 
Tucks made with too 
tight a needle tension 
pucker (top row), 
while tucks with too 
loose a tension show 
loose threads (center), 
compared with a tuck 
made with a good 
tension setting (bottom 
row). At near right, 
crossing a seam with 
pin tucking is easy 
when you trim the 
seam allowance where 
the tuck will cross. 
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Cording can be used 
to heighten a pin tuck. 
Pear| cotton, rattail, 
yarn, or any cord that 
fits in the pin-tucking 
foot’s groove also adds 
weight and stability to 
the tucks. If your fabric 
is sheer, like the lawn 
cotton below, pin-tuck 
with colored rattail 

for interesting effects. 





Replace a dart with pin tucks 





Since pin tucking will reduce the fabric’s width, it can be used to shape and fit a garment. Though replacing a 


dart with pin tucking is the example shown here, the same principle can be applied for other shaped areas, 


such as cuffs, shoulders, sleeve caps, or even princess seams. To determine how many rows of pin tucks you'll 


need to replace the dart, make a sample first. 
For a waist dart, fold the dart closed and measure the pattern’s bodice width (1). Cut a piece of the fashion 


fabric you'll use for the garment, the same width as the bodice with the dart open (2). On the sample, mark 


the dart center line and pin-tuck parallel rows on either side of the dart center line until the sample is the 


same width as the bodice waist with the dart closed (3). Count the number of pin-tucked rows to determine 


the number needed to replace the dart. Fewer rows will be needed when using larger pin tucks; more rows 


will be needed with smaller tucks. 


Don't pin-tuck the entire height of the dart; this will affect the side shaping. Instead, pin-tuck about half the 


length of the dart, which produces a soft look. Try various heights of tucks to create shaped fullness (4).—/.L. 


Fashion 
fabric | 
| 
1 ) 
Align bodice ~ « 


pattern on CF. 


Pin-tuck off 
the beaten track 

Straight, parallel lines of pin tucks 
are lovely, but tucking in different 
directions—diagonally, or horizon- 
tally and vertically combined rows; 
crisscrossing tucks; making rec- 
tangles, triangles, mazes, or what- 
ever your imagination can con- 
coct—changes thelook of a garment 
in exciting ways. Curved lines of 
pin tucks that gently undulate and 
outline shapes, whether singly or in 
multiple, evenly spaced rows, pro- 
duce lively results and are fasci- 
nating to make. Scallops, spirals, 
and squiggles are fun to pin-tuck. 
Tight curves can be challenging, 
but sewing slowly, one stitch at a 
time, while adjusting the fabric so 
that it’s flat as you turn the curve, 
often does the trick. 


y 








Sample various pin-tucking heights 


To neatly pin-tuck a right angle, 
stop at the pivot point with the nee- 
dles raised, then lower them by 
hand with the machine’s flywheel, 
until they’re as close as possible to 
the fabric without penetrating it. 
Raise the presser foot; turn the fab- 
ric, making sure the needle threads 
don’t twist; position the needles 
where you want the next stitch to 
be; lower the presser foot; and 
make one stitch in place before con- 
tinuing in the new direction. 

One possible dilemma with pin 
tucking is how to cross a seam 
without distorting the tuck. I’ve 
gotten good results by trimming 
the seam allowance close to the 
seam only where the tuck will cross 
it (see the lower right photo on p. 
31). The extra stitching across the 


J Sea m also strengthens it. - 


‘4 


to select best one for garment. 


In the case of pin-tucking over 
existing pin tucks, dive in and pin- 
tuck away. There are no particular 
problems involved. Just be sure, if 
you plan several lines of pin tuck- 
ing to cross existing rows of pin 
tucking (as, for example, in the 
hand-sewn garment on the back 
cover), to consistently sew in the 
same direction, so the crossed pin 
tucks all lie in the same direction 
(unless, of course, you're after a 
different effect). 


Fabric and patterns 

Almost any fabric can be a canvas 
for mock pin tucking, even—to my 
recent surprise—stretch velour, as 
you can see in the sampling of fab- 
rics | experimented with at the bot- 
tom of p. 30. Fabrics with an obvi- 
ous grain make it easy to pin-tuck 
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Pin-tuck on patterned fabric for unexpected 
effects. By taking up the lighter tones in the 
pattern with pin tucking, the untucked areas on 
the blouse above appear to be a slightly different 


color from the tucked portions. 





Alternating stripes disappear when pin-tucked 


(atleft), while pin-tucking a plaid on the bias 


enlivens the pattern (right). 


in straight lines. Firm cottons, silks 
(from crepe to noil), linens, and 
lightweight denims are wonderful 
fabrics to use. Heavier fabrics can 
be pin-tucked, too; try brocades or 
even Polarfleece. Fabrics without 
an obvious grain can certainly be 
pin-tucked, though you may need 
tomake more guidelines for precise 
designs. Knits can be pin-tucked, as 
can delicate sheers. If your pin 
tucks look wobbly, try applying in- 
terfacing (suitable for the fabric’s 
weight) or a water-soluble stabiliz- 
er to stiffen the fabric. 


Pin tucking isn’t 
only for solid-color 
fabrics—you can get 
surprising effects on 
printed or patterned 
cloth. Tuck stripes, 
checks, and other 
small repeats to cre- 
ate intriguing areas 
of different colors, 
as in the blouse and 
the plaid and striped 
samples at left. 

Look for garment 
patterns that will 
show off your pin 
tucking. Simple jack- 
ets, vests, blouses, 
dresses, and tunics 
flourish with a bit of 
pin tucking (see my 
sketches at right). 
Pin tucks look ter- 
rific on lapels, cuffs, 
collars, yokes, hems, 
and necklines, or 
when used for fit- 
ting and shaping at 
waist, shoulder, or 
sleeve. To replace a 
dart with pin tucks, 
see the sidebar on p. 
32. Just remember to allow enough 
extra fabric for any pin-tucked ar- 
eas (refer to your samples)! 


To pin-tuck a design 

If you don’t want to create a design 
from scratch, copy a favorite Celtic, 
quilting, or other design. Once you 
decide on a design, you'll need to 
transfer it onto the garment fabric. 
One approach is to sketch the de- 
sign on paper and transfer guide- 
lines to either your pattern piece 
(when placement is crucial) or di- 
rectly to the fabric. 


Straight rows of evenly spaced 
tucks may need only one guideline 
on the fabric to start the pin tuck- 
ing. The presser foot can be your 
guide for additional rows, either 
straight or curved. More complex 
designs, such as flowers, leaves, 
stems, or geometric lines, require a 
basting line, a light pencil line that 
can be erased, or a line drawn with 
an air- or water-erasable pen. Trans- 
fer paper on a roll, available at art- 
supply stores, is a good tool for 
getting your design onto the fab- 
ric (test on your fabric first to make 
sure the marks you make can be re- 
moved). Be sure to leave a space 
the size of your finished tuck be- 
tween the lines so that the tuck 
won't overlap into your next de- 
sign line. 

If you're an adventurous soul and 
frown at the prospect of planning 
and marking everything in ad- 
vance, youll find a free-flowing, 
design-as-you-go approach a liber- 
ating experience. I like to proceed 
somewhere in between the planned 
and the freestyle methods, with a 
preconceived design, a few mark- 
ings for guides, and a flexible view 
of the final product. | stop fre- 
quently at convenient places to 
check not only the take-up against 
my pattern, but also to study the 
progress of the design for place- 
ment and composition. 

Once you start to experiment 
with pin tucking, you'll find that it 
works well alongside other em- 
bellishment or gives dramatic tex- 
ture to an otherwise plain garment. 
Be as simple and understated as 
you want, or go wild! + 





Jean Liittschwager pin-tucks art quilts 
and garments in Leabupge OR. 





IDEAS FOR 
PIN TUCKING 


A simple top, dress, 

or vest can be transformed 
by pin-tucking geometric, 
curved, or floral motifs 
around necklines, cuffs, 

or yokes. Insert embellished 
sections, or pin-tuck directly 
onto the garment fabric. 
Allow extra fabric 
for pin tucking— 
make a sample 
to determine 
how much. 
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What Makes 





With slightly varied details and fitting tweaks, 


e’ve all seen them 

in pattern catalogs— 

those so-called “Ba- 

sic” patterns—but 

most of us flip by 

them, looking for 
something more styled, more cur- 
rent, more distinctive, or simply 
more interesting. But at their best, 
these patterns are much more than 
generic garments aimed at the 
unimaginative or unadventurous. 
Some come close to providing sew- 
ers of all shapes and sizes with a 
virtually “universal” pattern. In oth- 
er words, a pattern that most of us 
can use to make comfortable, flat- 
tering, and wearable clothes, once 
we know how to adapt it to our 
own proportions and style. 

I've used several of these patterns 
successfully with my dressmaking 
clients and with the home sewers 
who consult with me, and have 
found that, with carefully chosen 
fabrics, variations in details such as 
skirt width, neckline, and hemline, 


and sometimes with a few simple 
fitting tweaks (described in the 
drawings on p. 36), I can often 
make different versions of a single 
basic pattern that suit almost any 
body type. Let’s look at one such 
pattern in detail to see what makes 
it so versatile, and then examine 
how you can identify and person- 
alize this and other basic, or uni- 
versal, patterns to suit yourself. 


Features of a good “basic” 
My current top choice for a uni- 
versal pattern is Vogue Basic 1119, 
shown on the facing page. You can 
see how I’ve adapted it to five dif- 
ferent figures in the photos on p. 
37. Following are the reasons why 
I chose this pattern to start with— 
I suggest that you look for as many 
of these features (or similar ones) 
as possible in the basic patterns 
you're considering: 


No waistline—First, 1119 is based 
on a torso foundation, not on a 


combination of bodice and skirt 
slopers. In other words, it’s a dress 
without any kind of waistline seam. 
A waistline seam is a horizontal 
style line, which is a powerful de- 
sign element that can be extremely 
flattering when it enhances one’s 
proportions, and very unattractive 
when it doesn’t. At the same time, 
1119 does let you define the waist 
area, but with length-enhancing 
vertical elements—waist-level re- 
leased tucks. 


A defined bust—Bustline defini- 
tion can be achieved by design el- 
ements such as torso darts, French 
darts, side darts, a princess line, 
or 1119’s released tucks. When de- 
signers allow room for the bust 
without defining it (as most do in 
ready-to-wear these days, simply 
by making the shoulders wide, the 
armscyes overlarge, and the cut 
boxy), the result is invariably ex- 
cess fabric in the bust area. This 
may work for some figures, but it 





All photos by Sloan Howard, except where noted 
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a single basic pattern suits almost any body type 


usually just looks loose and baggy, 
especially on larger-busted women. 
In fact, a defined bust is so helpful 
in making most women look slim- 
mer that I added even more defin- 
ition to the bust for all five versions 
of 1119 by pinning out excess fab- 
ric at the armscye, as described in 
the drawings on p. 36. 


Multiple necklines—Most women 
can wear jewel or lowered jewel 
necklines, and 1119 offers a few 
variations to choose from. Neck- 
lines serve primarily as frames for 
the face, and a simple curve is most 
universally flattering. A square or V 
neck suits fewer women, and a 
highly styled or unusual neckline is 
very limiting—all draw attention to 
the neck, which isn’t always what 
you want. It’s certainly easy to 
make simple neckline changes by 
redrawing the pattern’s curves 
(ideally based on marking, trim- 
ming, or pinning in extra fabric 
during a muslin test—be sure to 


cut new facings with an identical 
curve), but it’s helpful when the 
pattern you're considering already 
includes neckline variations. 


Set-in sleeves—A basic’s sleeve 
can have some design interest 
and be used in varying lengths, but 
its most universally flattering if 
the sleeve cap sits at the shoulder 
line, as does 1119’s traditional set- 
in sleeve. Combination bodice/ 
sleeves, such as kimono, dolman, 
and dropped-shoulder styles, add 
excess fabric to the underarm, 
which masks bust definition. A 
high, fairly fitted armscye, achieved 
through fit at the bust and in the 
sleeve, helps to eliminate bulk un- 
der the arm and to maintain a de- 
fined bustline. 


Variable skirt length/width— 
Obviously, variations in the length 
of a skirt, whether short, at-the- 
knee, midcalf, or even longer, al- 
low more choices in creating a well- 


proportioned garment and a flat- 
tering leg line. Length changes are 
quite easy to make, and don’t re- 
quire a lot of patternmaking expe- 
rience. Just cut off or extend the 
hem to the length you want, then 
try out the skirt in muslin to see 
whether you need to taper the 
seams slightly in or out to preserve 
the original silhouette. 

If your pattern offers true varia- 
tions in skirt fullness, as 1119 does, 
it will allow you to substantially 
change the overall silhouette and 
mood of the garment along with 
its proportions. If there are no vari- 
ations available, redrafting the skirt 
shape takes a bit more pattern- 
making experience, but you can 
very often borrow a more suitable 
skirt shape from another pattern 
without much trouble. 


Shopping for a style 

In the catalogs from both major 
and independent pattern compa- 
nies, I found a great many patterns 





Vogue Basic Design 
1119 is a great 
example of a basic, 
or universal, pattern, 
wearable (with minor 
adjustments) by 

vir tually every figure 
type, in part because 
it offers so many 
usable variations. 
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with most if not all of the elements 
just described. Many of Butterick’s 
“Classics” patterns and McCall’s 
“Eight Great Looks/One Easy Pat- 
tern” series fill the bill, as do a 
number of Vogue’s other “Basic De- 
sign” patterns. Several of Vogue’s 
“Options” patterns contain many of 
the core elements, although they 
tend to be limited in skirt fullness 
and neckline variations. 

So, finding a basic pattern isn’t 
that challenging, but using one to 
maximum advantage is another 
matter. One look at the garments | 
made from 1119 will show you that 
I didn’t simply crank out five clones 


REMOVE EXCESS 


in different sizes, but made full use 
of the options available. How did I 
decide what to do? The key in every 
case was my sense of the propor- 
tions, body type, and best features 
of each client. In the captions for 
the photos on p. 37, you can read 
what I chose and why, but for your 
own projects it’s essential to start 
with an evaluation of the propor- 
tions that are most pleasing for 
your figure type. 

I suggest that you try a variation 
of what I do with each client: have 
a try-on session with real garments 
in which you and a friend (to add 
some objectivity) experiment with 


many different looks and silhou- 
ettes in front of a mirror. The best 
place for most people to do this is 
in a well-stocked store, perhaps on 
a weekday morning when it’s not 
very busy. 


Avoid equal thirds 
As youre selecting garments to try 
on, remember that youre not look- 
ing primarily for something to buy. 
Rather, you're establishing some 
personal rules of thumb for picking 
garments and patterns that suit 
your shape and eye. 

Start with proportion. I look for 
ways to avoid dividing the body 


FABRIC AT FRONT ARMSCYE 


Contemporary patterns (and ready-to-wear) are often fitted very loosely at front armscye and sleeve. 
Check this at muslin stage by fitting only one sleeve to bodice, so you can see both sleeve and armscye fit. 


Assess problem and solution 


Front Front 








Transfer dart 


In either case, pin out 


Excess excess where it occurs, 
fabric may forming small dart that 
appear points toward bust apex. 
as wrinkles . Shift excess around apex 
at armscye Apex Apex area to find preferred 
or side position for sewn dart, 
seam. 


or shift it later using flat- 
pattern dart-manipulation 
techniques. 


Alter sleeve for armscye dart 


to pattern 
Darts Mark clearly along pins on 
x. __/ either side of dart, remove pins, 


unbaste muslin to detach front, 


Apex and lay pattern over bodice front 


Sleeve 


to trace markings. On pattern, 
draw straight lines from bust 





apex to ends of dart legs. 


Convert lines to darts by moving dart point away 
from apex % in. for small bust to 1% in. for larger 
bust. Fold paper dart toward waist and redraw 


side or armscye seam to true dart ends. 
For side-seam dart, lengthen front side seam 
to match back seam. Adjust sleeve for 


armscye dart, as shown at right. 


) Fold 
/ .*» and true. 


Sleeve 


Taper 
toward 
elbow. 


Compare total armscye-seam length with 
sleeve-cap-seam length. Up to 2 in. of excess cap 
can usually be eased into armscye, and you can 


often redistribute excess cap to match alteration 
by shifting sleeve dot toward back by % to % in. 
To reduce sleeve-cap-seam length, if necessary, 
remove ends at underarm vertically, and/or fold 
out height horizontally. 


on p. 43/ by L 





Vogue Basic 1119 at work on five different figures: 


|n each case pictured below, the author adjusted the pattern’s front armscye and sleeve as described in the drawing on the facing page, 


and shortened and took in more or fewer waist-area tucks to customize the amount of waist definition each of her clients needed. 





Nancy has a full figure, 


with a large bust, defined 
waist, and wide hips. The 
author chose a full-skirt 
variation to eliminate any 
sense of strain around 
the hips, and used a soft, 
unlined washed rayon to 
provide drape; a stiff fab- 
ric would be disastrous! 
To accommodate high 
hips, she shortened 

the tucks in back and 
eliminated the one 
pointing to the fullest 
part of the hips. The 
lowered neckline visually 
reduces the bust area 

by placing less fabric 
between bust and neck. 
In alight, summery print 
fabric, a longer skirt 
would also work well. 


Pam’s petite figure is 
short and well propor- 
tioned. She wanted to 
avoid a cute look, so for 
maximum sophistication, 
the author chose a dark 
solid in wool gauze, lined 
in a bright crepe de 
chine, for plenty of soft 
drape; a stiff fabric would 
have been overpowering, 
as would most prints. 

To elongate the look, 

she chose the raised 
neckline, longer hem, 
narrow skirt, and longer 
tucks. The tucks were 
also taken more deeply 
than usual for maximum 
waist definition. 


Mary is an aging figure 
type, with large bust 

and hips, and somewhat 
heavy overall. Color is 
important when age 
lightens skin and hair, so 
the orange wool gauze 
provides soft drama, with 
no hint of inappropriate 
slinkiness. Long sleeves 
and a raised neckline add 
length, with the neckline 
adaptable to many scarf 
and jewelry options. The 
hemline could easily have 
been lowered by 1 or 2 
in., and although the 
style allows for moderate 
weight changes, recent 
changes at waist and bust 
have raised the front hem 
and pulled the side seam 
forward somewhat. 


Elizabeth has a curvy 


figure, with full bust and 
hips and a defined waist. 
She’s on the short side, 
So long sleeves and skirt 
add length here, too. The 
full skirt, dark print, and 
lowered neckline help to 
visually balance the bust 
and add length, while 
deeper tucks emphasize 
the waist. The washed 
silk provides heavy, soft 
drape without a lining. 
Flattering prints are hard 
to find; this one is nicely 
proportioned, and is 
neither too youthful 

nor overpowering. 





The author, Sarah, is a 
straight figure type, tall 
with small bust and hips. 
To accommodate her 
long legs, she needs 
either very short or 
very long skirts, either 
of which can work with 
1119’s raised-waist 
proportions. Short 
sleeves/long arms repeat 
the theme. The released 
tucks and soft-but-crisp 
Thai silk add weight and 
definition to the bust. A 
lowered neckline shows 
off a long neck, while 
added side buttons 
provide weight, along 
with some fun to lighten 
up a potentially overly 
serious fabric. 

—S.V. 
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into three equal parts (top, bottom, 
and legs), which is uninteresting 
and usually unflattering. Dividing 
the body into either 1:3 or 2:3 di- 
visions works for almost everyone, 
so try variations on long jackets or 
tunics over short skirts and short 
jackets or vests over long skirts or 
pants. (With its raised-waist defin- 
ition, Vogue 1119 is a vari- 
ation on the short-top/ 
long-bottom scheme.) Find 
a long and a short skirt, 
and a pair of pants in a 
good neutral color that 
won't distract from the is- 
sue of proportion (this col- 
or guideline doesn't have 
to mean boring; consider 
moss greens, rusts, or 
mauves). Then take these 

into the dressing room with an 
assortment of tops in different 
lengths and try the various combi- 
nations, noting which you prefer. 




























Accentuate 

e * d the positives 
Be Once you've set- 
-\)\ ded on a pleasing 
\\ basic proportion 
‘\ or two, choose 
details 


that lead the eye toward whatever 
you identify as your best features, 
rather than trying to hide or mask 
figure variations that you aren’t 
happy with. I thinkthat garments 
should first and foremost not dis- 
tract a viewer’s eye from the face 
of the wearer. But well-chosen 
hemlines, attractive necklines or 


“Basic” patterns come 
close to providing sewers 
of all shapes and sizes 
with an almost universal 


pattern 


collars, interesting sleeves or cuffs, 
and so on, will inevitably draw 
attention toward or add emphasis 
to their corresponding areas of 
the body. 


Avoid stiff fabrics 
As all sewers have surely discov- 
ered, the choice of fabric can make 
or break even the most thought- 
fully chosen design. Every aspect of 
the fabric is important, including 
its fiber content, weave and finish, 
color and texture, surface design, 
and especially the fabric’s body, 
hand, and drape. 

Play with different combinations 
for yourself as you did with pro- 
portions, by holding fabric up 
against your body and imagining 
what your finished garment would 
look and feel like when worn. Does 
the fabric overpower or recede? 
Does it combine well with the pro- 
portions you've chosen? Does 

it suggest a feeling or con- 
vey a message that you're 
comfortable with? Does it 
feel “right”? 

I think I can safely say that 
most women should wear soft- 


er fabrics than they currently 
choose. This is especially true for 
larger women, who often feel that 
they need to hide behind their 
clothes. Softer fabrics allow the 
body to show, but also reduce the 
impression of bulk and make max- 
imum advantage of curves. 

Most woven wools, linens, and 
cottons available in every- 
day ready-to-wear are too 
stiff to flatter the average 
figure, and, as a result, 
garments made from 
them wear the wearer, in- 
stead of the other way 
around. Certainly, stiffer 
fabrics are tempting, since 
they tend to be cheaper 
and are often easier to 
sew, than softer fabrics. 
Nonetheless, you can see how I’ve 
made use of many of my perennial 
favorites in my clients’ dresses on 
p. 37. Fabrics that are often too stiff 
include corduroy, denim, most cot- 
ton/poly blends, raw silk suiting, 
and most ordinary woolens. Soft 
choices include rayon, wool gauze 
and crepe, three- and four-ply silk, 
and most knits. I’m particularly 
fond of Thai silk and silk taffeta 
when I need a crisp fabric but don’t 
want stiffness. 

It's through experimentation of 
the kinds I’ve described that we 
train our eye to see what does and 
doesn’t work, and why. Experi- 
mentation can involve actually 
making a garment or muslin, or 
just wrapping fabric around the 
body and imagining it as a dress. 
With each success, we gain further 
understanding and confidence. I 
hope that my experiment with 
Vogue 1119 encourages you to ex- 
plore more “universals” in your 
own sewing, including blouses, 
jackets, and other garments. 


Sarah Veblen designs and teaches in 
Sparks, MD. 


Illustrations by Karen Meyer 


Understanding 


THREAD 
TENSION 


Here’s how to adjust your 
machine’s tension settings 
—and when not to 


by Claire Shaeffer 


any sewers avoid 
the tension dials on 
their machines like 
the plague, certain 
theyll only make 
matters worse if 
they make adjustments. In fact, 
there’s nothing very mysterious 
about setting and adjusting thread 
tensions on your sewing machine, 
whatever its make and model. 
What’s potentially more confusing 
is that many apparently tension- 
related problems are caused by fac- 
tors other than misadjusted ten- 
sion dials. Let’s look closely at how 
to identify and correct “tension” 
problems, both with and without 
touching the tension settings. 


Meet your tension tools 

In order to form a row of stitches 
that looks the same on both sides 
of the fabric, the same amount of 
thread needs to flow from the spool 
and the bobbin simultaneously. 
This is accomplished by running 


the threads through various ten- 
sion devices, including the thread 
guides, tension discs, and tension 
regulator on the machine head 
for the upper thread(s), and the 
bobbin-case spring for the bobbin 
thread, all shown in the drawing at 
right. Some machines also include 
a small hole in the bobbin-case fin- 
ger, through which to feed the bob- 
bin thread to increase the tension 
for improved stitch definition when 
topstitching, satin-sutching, and 


embroidering, without touchin | 
your tension settings. | 


The tension discs and tensigh reg- 
ulator together are called the ten- 
sion assembly. The tension discs 
squeeze the thread as it passes be- 
tween them, while the tension reg- 
ulator controls the amount of pres- 
sure on the discs. On older ma- 
chines there are only two tension 
discs, controlled by a screw or 
knob. On newer models there are 
three discs controlled by a dial or 
key pad on the front of the ma- 
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Tension- 
regulating dial 





You can’t get proper 
tension without 
correct threading. 

All machines have basically 
the four tension devices 
shown here—thread 
guides, tension discs, 
tension regulator for 
upper thread, and 
bobbin-case spring for 
bobbin thread—which 
ensure that the same 
amount of thread 

flows simultaneously 
from the needle and 
bobbin, producing a 
symmetrical stitch. 








_.——~ Bobbin-case 


) spring 


' 


The bobbin-spring 
screw regulates 
bobbin-thread tension, 
whether your bobbin is 
a separate, drop-in unit 
(as shown at right) or is 
built into your machine 
(at lower right). 
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chine, which can regulate two 
threads at once. 

In either case, the tension regu- 
lator is elementary: When adjusted 
to a higher number (turned clock- 
the 
move closer togeth- 


wise), discs 
er, increasing the 
amount of pressure. 
Turned to a lower 
number (counter- 
clockwise), the discs 
move apart, decreas- 
ing the pressure. Us- 
ing a thicker thread 
without resetting the dial will in- 
crease the pressure and cause the 
upper thread flow to decrease, un- 
less you've got a newer machine 
that makes automatic 
upper-tension adjust- 
ments. Since the 
bobbin tension is 
not self-adjusting, 
the lower tension — Bobbin 
may need to be _ SPring 
adjusted manual- 

ly to match. 

In addition to guid- 
ing the thread along its \—__ 
path, each thread guide ex- 
erts a small amount of resistance 
on the thread, adding to the ten- 
sion from the discs to achieve bal- 
anced tension. Bottom line: Always 
make sure all guides are threaded 
before stitching. 

The flat bobbin-case spring exerts 
pressure on the thread as it comes 
out of the bobbin case. The amount 
of pressure is regulated by a small 
screw at the rear of the spring. Both 
the spring and screw are easy to 
locate when the machine has a sep- 
arate bobbin case (see the draw- 
ing above). When the machine has 
a drop-in bobbin with a built-in 
bobbin case, locating the tension 
screw can be more challenging; it’s 
probably something like the one 
shown at right. In either case, to in- 
crease the resistance, use a small 






screwdriver to turn the screw clock- 
wise (to a higher number) or coun- 
terclockwise (to a lower number). 
Turn the screw in small increments 
and never more than a quarter-turn 


Incorrect threading 


is responsible for 


more “tension” problems 
than any other factor 


between tests. This helps you keep 
track of how much your're changing 
your settings and reduces the risk 
of losing this very small screw. 

As with the tension 
dials, the amount 
of pressure will 

be 
when thicker 
threads 

run under the 


increased 
are 


bobbin spring. 

To eliminate the 
need to fiddle 
with the bobbin-case 
screw, many sewers (my- 

self included) have two bobbin 
cases: one set for general sewing 





Separate 
bobbin case 


and the other for adjusting to less 
frequently used threads. 


Built-in 
bobbin case 


Recognizing 
balanced 
tensions 
When the ten- 
sions are bal- 
anced, the 
stitched line 
looks good on 
both sides of the fab- 

ric, as shown in the drawing 


Bobbin 
spring 


at top left on p. 41, and the seam is 
at its strongest and most elastic. 
The easiest way to spot unbalanced 
tension is to look for visible knots 
or loops at the end of each stitch. 
When the bobbin thread shows on 





the right side, the needle tension is 
too tight or the bobbin thread, too 
loose, as shown at center left on p. 
41. When the needle thread shows 
on the wrong side, the needle ten- 
sion is too loose or 
the bobbin thread, 
too tight, as shown 
at lower left on p. 41. 
Of course, if you're 
sewing on very thin 
or lightweight fab- 
rics, both threads 
may show on both 
sides when the ten- 
sion is balanced, simply because 
the fabric is so thin. 

Tensions can still need adjust- 
ment even if they’re balanced. If 
both tensions are too tight, the 
seam may pucker, or break easily 
when stretched (test this on the 
more stretchy crossgrain, with at 
least a 6-in. seam). If both are too 
loose, the seam will gap when 
pressed open, exposing the threads 
between the sections. 


How to adjust tension 
There are two types of tension 
adjustments, a basic adjustment 
for everyday sewing (this is what 
your repair person does when ad- 
justing tension, but you can do it, 
too) and a temporary adjust- 
ment, necessary when 
you change thread 
types or sizes, fab- 
rics, and stitching 

operations. 
To make a basic 
adjustment, select 
contrasting colors 
of a thread in the 
brand, size, and fiber you 





Screw 


use most frequently. Use one col- 
or to fill the bobbin, with the ma- 
chine set on medium speed to re- 
duce the risk of stretching the 
thread. Insert a new needle in the 
size you use most frequently and 
thread the machine, using all the 


thread guides on the machine 
head, but skip threading the eye 
on the bobbin-case finger if you 
have that feature. 

Set the stitch length for 2 mm 
(12 sts/in.) or for the length you 
expect to use most frequently. Set 
the upper-tension regulator at the 
middle of its range (on most ma- 
chines, this is 4 or 5), and stitcha 
test seam on two layers of light- 
weight muslin, then examine the 
stitches. If necessary, use a magni- 
fier to see the stitches clearly. If the 
tension isn’t perfect, fix it by ad- 
justing the bobbin spring; tighter if 
the bobbin thread shows on the 
upper layer, and looser if the needle 
thread shows on the underlayer. 
Make another test seam, and ex- 
amine the stitches, repeating until 
the stitch is balanced. 

Once your stitching is balanced, 
start a tension log in your sewing- 
machine manual, indicating the 
thread brand, size, and type, as 
well as the number on the upper- 
tension regulator that produced a 
balanced stitch. Then draw a pic- 
ture showing the position of the 
bobbin screw, like the example at 
far right, to use as a reference if 
you need to record a change in bob- 
bin settings for special threads. 

To make a temporary tension ad- 
justment, select the threads for the 
needle and bobbin, then fill the 
bobbin and thread the machine. 
Make a test seam on the fabric that 
youplan to sew, examine the stitch- 
es, then see if you can find a bal- 
ance using the upper-tension as- 
sembly alone. 

Whenever you switch from your 
standard sewing thread to another 
thread, first thread your sewing 
machine and test your setup to see 
if you can get away with a tension- 
dial-only, temporary adjustment. 
If that doesn’t work, get out your 
second bobbin case, and start mov- 
ing the screw in quarter-turns to 


BALANCED & 
UNBALANCED 
TENSIONS 


When upper and lower 
thread tensions are 
balanced, knot between 
top and bottom threads 
is hidden between 

fabric layers. 





thread RS 


When lower tension 

is too loose (or upper 
tension is too tight), knot 
is visible on right side. 





When upper tension 

is too loose (or lower 
tension is too tight), knot 
is visible on wrong side. 






> 


To record the bobbin 
tension for future 
reference, make note 
of the bobbin-screw 
position, including 
reference to thread 
opening or open side of 
bobbin case, as shown 
in drawings at right. 


loosen or tighten it, as your sam- 
ple dictates. Typically, when you 
use a lighter-than-normal thread 
for both needle and bobbin, the 
tensions will stay balanced, even 
though they’re both lighter. This 
is often just what you need to avoid 
puckering lightweight fabrics, so 
no adjustment may be necessary. 
A heavier thread in top and bot- 
tom will increase both tensions, 
and you'll probably need to set a 
lighter tension to accommodate 
heavier fabrics. 


Don’t touch that dial! 

So many things can affect the ten- 
sion that it’s worthwhile to run 
through the following checklist in 
the order given before you reach 
for the tension regulator: 

¢ Incorrectly threaded machine: 
Incorrect threading is responsible 
for more “tension” problems than 
any other factor. Did you use all 
thread guides? Did you thread with 
the presser foot down, thus keeping 
the thread from slipping fully be- 
tween tension discs? Is thread un- 
winding freely from the spool, or 
catching on the spool’s slash? Are 
you using a bobbin as a spool 
(which can interfere with the 
thread flow)? Is the bobbin in- 
serted correctly? 

¢ Incorrectly filled 
bobbin: Remove 
any thread on 
the bobbin be- 
fore you wind 
on new thread. 
Wind the bobbin 
following the machine 
instructions, so its evenly 
wound at the proper tension. Re- 
move any thread from the outside 
of the bobbin. Wind at a consis- 
tent, slow or medium speed, espe- 
cially with polyester and nylon 
threads, to keep them from stretch- 
ing; they relax in your seam, caus- 
ing puckers. 


Note of bobbin-screw 
position 


Screw 
position 






\o 
Thread ~ 


opening 


¢ Dirty machine: Lint and thread 
ends lodged between the tension 
discs, under the throat plate, or 
around the bobbin case and bob- 
bin, increase the resistance and re- 
strict the thread flow. “Floss” be- 
tween the tension discs with a 
lightweight, lint-free cloth, and 
check in the bobbin area for thread 
ends and lint. 
¢ Damaged machine parts: Bent 
needles and bobbins, and rough 
or damaged surfaces on the nee- 
dle eyes, thread guides, tension 
discs, take-up lever, throat plate, 
presser foot, bobbin case, and in 
the bobbin area can all cause prob- 
lems. If you drop a metal bobbin on 
a hard floor, throw it away, even if 
it looks fine; the smallest damage 
can distort tension. Avoid damage 
to the bobbin-tension spring by 
cutting the thread close to the case 
before removing the bobbin. Raise 
the presser foot before removing 
thread from the upper tension. 
¢ Needles, threads, and fabrics: 
Different thread sizes and types 
on top and in the bobbin can throw 
off basic tension settings. A needle 
that’s too large or small for the 
thread can also unbalance your 
stitches, because the size of the 
holeaddsto or reduces the total 
top tension. If you find 
that youre getting 
puckers on or- 
ganza, chiffon, 


2 


j _ blouse-weight 


jersey, lace, or 


silks or poly- 
esters, try chang- 
ing to a straight-stitch 
foot and needle plate, and 
shorten the stitch length to 1.75 
mm (15 sts/in.), before you reach 
for those tension dials. + 


Claire Shaeffer, author of Couture 
Sewing Techniques (The Taunton 
Press, 1993), writes about all levels of 
sewing in Palm Springs, CA. 
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Lining 
Pants 


Pants patterns 
usually lack a 
lining, but it’s 


easy to add one 


by Connie Long 


ining a pair of pants pro- 
vides a luxurious finishing 
touch, makes them more 
comfortable, and creates a 
smoother silhouette. You can 
make a full lining to com- 
pletely enclose the inside con- 
struction details of the pants and 
create a barrier between a scratchy 
fabric and you. Or make a partial 
lining when you want to retain the 
lightweight quality of a particular 
fabric, while shielding areas that 
crease easily and receive the most 
strain (like the lap and knees). 
Unfortunately, most pants pat- 
terns don’t include a lining, but it’s 
easy to add one. Choose a fabric 
that’s tightly woven, smooth, dur- 
able, lighter in weight than the fash- 
ion fabric, and compatible with the 
cleaning method you'll use with the 
garment. Then use your main pants 
pattern pieces to make the lining 





pattern, as shown in the drawings Lining pants rewards 
on p. 44. you with real comfort, 
a handsome finish, and 
To make and insert a lining a smooth silhouette. 
First sew the pants together, in- 


cluding the zipper, darts, pleats, 
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Model photo by lack Deutsch; hair and makeup by Peter Brown; photos on this page by Scott Phillips 


and pockets. You don’t have to fin- 
ish the seams when inserting a full 
lining unless the fabric frays easily. 
Leave the pants unhemmed and 
don’t attach the waistband until af- 
ter you insert the lining. 

Next, sew the lining together, 
stitching darts and any pleats. 
Lengthen the zipper opening by 1 
in. if the pants have a fly-front zip- 
per or by 4% in. for all other zippers. 
Double-stitch the crotch curve. If 
you plan to connect the lining to 
the pants hem by machine (as op- 
posed to leaving the lining free- 
hanging—Tll discuss both options 
in “Hem and connect the lining” 
on p. 44), leave an 8-in. opening 
in one of the leg inseams a few 
inches below the crotch seam. 

Press both pants and lining thor- 
oughly, pressing the darts on the 
pants toward the center and those 
on the lining toward the side 
seams. Stitch down any lining 
pleats to keep them flat. Then slip 
the lining inside the pants, wrong 
sides together, and pin the two to- 
gether, matching centers, notches, 
and side seams. Baste the waist 
seam using a 4-in. seam allowance. 
(Here’s a tip: If the lining is slight- 
ly smaller or is firmer than the fash- 
ion fabric, sew with the lining on 
top. If the garment is firmer or 
slightly smaller at the waist seam, 
sew with the garment facing up so 
that the machine’s feed dogs even- 
ly distribute the excess ease.) Fin- 
ish the lining’s zipper area with 
one of the methods described be- 
low, then attach the waistband and 
hem the pants. 


For pants with 

a faced waist 

If your pants have a waist facing 
instead of a waistband, cut the lin- 
ing to 1% in. beyond the facing’s 
lower edge, as shown in the draw- 
ing on p. 44, then connect the lin- 
ing to the interfaced facing’s lower 


edge. Or try a quick 
method that gives 
you the same look 
but eliminates the 
need for interfacing 
because the lining 
extends to the waist 
edge under the fac- 
ing layer, serving as 
its interfacing: Fold under the fac- 
ing’s lower edge, place the right 
side of the lining under the wrong 
side of the facing, baste the raw 
edges together, and edgestitch the 
folded edge in place. Then sew and 
press open the lining/facing side 
seams and attach the lining/facing 
to the pants as if attaching the fac- 
ing (see the photo above). 


Finishing the zipper area 
For a standard, centered zipper clo- 
sure, the easiest way to finish the 
lining is to hem the edges of the 
zipper opening with a narrow ma- 
chine hem and leave the lining un- 
attached, or free-hanging (see the 
photo at right). Or, to completely 
enclose the inside construction de- 
tails of the pants, sew the lining to 
the zipper tape. To attach the lining 
by hand, fold under its raw edge 
next to the zipper teeth, pin it in 
place, and slip-stitch it to the zipper 
tape. Be careful not to stitch too 
close to the teeth. 

To sew the lining to the zipper 
tape by machine, fold under the 
lining’s raw edge on top of the zip- 
per tape, about % in. from the zip- 
per teeth, and pin it in place along 
the fold. Now reach in between the 
pants and the lining; pick up the 
seam allowances and pin them 
together, sandwiching the zipper 
tape; then remove the first set of 
pins from the outside. Stitch the 
pants seam allowance to the lining 
seam allowance using a zipper foot 
(note that the allowances won’t line 
up because the lining has been 
folded to clear the zipper teeth). 





For a fly-front closure 

The classic zipper application for 
pants is the fly-front closure. In 
this case, the zipper isn’t centered, 
but rather covered by a fabric over- 
lap that extends from one side and 
is topstitched in place (for men’s 
pants, this stitching is on the left, 
for women’s pants, it’s normally 
on the right). 

To line pants that have a fly-front 
closure, start by positioning the 
lining inside the pants, with wrong 
sides together, and mark with a pin 
the side of the lining that corre- 
sponds with the fly facing on the 
pants (the underlap side is treated 
differently; Pll talk about this later). 
Now carefully cut away along the 
adjustment line on that side, as 
shown in the drawing on p. 44. 
After cutting, staystitch the curve 
using a %4-in. seam allowance and 
clip to the staystitching at %-in. in- 





Got no time? Take 
the quick approach: 
For pants with a waist 
facing (top), extend 
the lining to the top of 
the facing, eliminating 
the need for interfacing. 
To quick-finish the 
zipper area (bottom), 
machine-hem the raw 
edges of the lining’s 
zipper opening and 
leave the lining and 
zipper unattached. 
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tervals. (For a square, rather than 
curved, fly facing, reinforce the in- 
side corner and clip.) Turn under 
a %-in. seam allowance and slip- 
stitch in place. 

On the underlap side, turn under 
the seam allowance to connect to 
the zipper tape or fly facing, noting 


line up due to variations in zipper 
placement. Slip-stitch the lining in 
place by hand. 

To machine-sew the lining to the 
fly facing, pin it to the facing, with 
right sides together and raw edges 
aligned. Using a zipper foot, sew it 
in place with a %-in. seam. The lin- 


that the cut edges may not always 


TO MAKE PANTS-LINING PATTERN 


Use the main pants-pattern pieces, eliminating the waistband, facings, pockets, pocket 
extensions, and fly-front extensions. Make the following alterations, depending on the 
pants style and whether you want to make a full or partial lining: 


Slanted 
pocket 










= Lining — 
cutting line 


__»~ Hemline 





— % in. 


; | 
eee | 


For full pants lining 

Raise crotch curve 4 in. at inseam, blending to 
original seam. Adjust lining length so it’s % in. 
longer than finished pants length. On pants 
with slanted pockets, pin pocket pattern to 
front pattern section, matching marks. Inseam 
pockets don’t require any pattern alterations. 


For fly-front closure 
Raise crotch curve 

4 in. Adjust pattern by 
folding back fly-front | 
extension along 
pattern’s foldline. 

If fly-facing piece is 
separate, position and 
align beneath pants 
pattern. Inner edge of 
fly facing is reference 
point for marking lining cutting line. Measure and 
mark cutting line B % in. from inner edge on both 
left and right lining fronts, but don’t cut until you 
determine whether closure is stitched on left or 
right. Leave %-in. seam allowance past CF fold, 
and cut on cutting line A. 


H—— 4 in. 
— CF fold 


=— Clip. 


% in. 
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mal —— 1% in. =O 


Facing edge —— 


“Lining —~ 
cutting line 


| \ Yin, 


For pants with waist facings 

To mark cutting line at facing seam, fold out 
darts and pleats by matching sewing lines. 
Place facing pattern under pants pattern at 
waist, lining up edges. Mark lining cutting 
line 14 in. above facing’s lower edge. 


For simplified apt 

‘a iM. 
fly-front closure 
Adjust fly side ~ CF fold 
only to end _ Lining 
next to edge cutting line 
of fly facing 
when zipper ~% in. 
is closed by 
marking where 
edge of fly facing 


meets lining along 

waist seam. Add %-in. seam allowance and 
connect this cutting line to original cutting 
line at bottom of zipper opening. 


ing doesn’t cover the zipper tape. 


To attach the lining by machine 
on the underlap side, turn under 
the seam allowance as above and 
pin in place. Then reach between 
the pants and lining layers; pin the 
seam allowances together, remov- 
ing the first set of other pins; and 
sew using a zipper foot. 


Hem and connect 

the lining 

For a free-hanging lining, press 
the lining’s hem edge under % in.; 
repeat, pressing under 1 in.; and 
machine-stitch along the inner 
fold. The lining should be 1 in. 
shorter than the finished pants. Ei- 
ther leave the lining entirely free- 
hanging so you can press the pants 
more easily, or connect the lining to 
the pant hem at the inseam and 
side seams with French tacks (see 
the article on tacks on pp. 62-63 
for details). 

If you want to fully attach the 
lining to the pants at the hem, 
first hem the pants, stitching at 
least 1 in. below the raw edge to 
provide a seam allowance for at- 
taching the lining (see the bottom 
drawing on p. 45). The lining’s raw 
edge should be % in. longer than 
the finished pants length. Line up 
the lining and pants, making sure 
that the legs aren’t twisted, then 
turn under the lining edge and pin 
to the pants hem near the inseam. 
Now pull the pant’s leg through 
the inseam opening you left when 
you sewed the lining together. Re- 
move the pin at the inseam and 
stuff the lining leg into the pants 
leg so that you can align the raw 
edges with right sides together. 
Pin and stitch the lining to the 
pants using a #-in. seam allowance. 
Pull the pants leg through to the 
right side and repeat for the other 
leg. Close the lining inseam open- 
ing by folding in the seam al- 
lowances and edgestitching the 
folded edges together. 


Illustrations by Karen Meyer 


Partial lining 

To partially line both the front and 
back of your pants, cut the lining 
the same as a full lining, ending 5 
in. below the knee (see the drawing 
at right). You can avoid having to 
sew a hem by cutting the lining on 
the crossgrain so the selvages serve 
as a finished edge, or finish the lin- 
ing’s lower edge with serging, zig- 
zagging, or pinking. Construct and 
insert the partial lining just as for 
a full lining, described above. 

Alternatively, you can partially 
line just the pants’ front or back, 
stopping below the knee area. But 
you'll need to prepare the pants 
and lining a bit differently than 
you would for a full lining or a par- 
tial front and back lining. If your 
fabric is white or light in color, be 
sure to check for shading—thatis, a 
visible difference on the right side 
between the lined and unlined ar- 
eas. If shading occurs, fully line or 
underline the pants. 

Follow the instructions for mak- 
ing a partial pants-lining pattern 
at right, above, noting that you 
don’t need to raise the crotch seam. 
For a fly front, follow these steps: 

Prepare the pants by sewing the 
darts, pleats, and any slanted pock- 
ets, but not the side seams, then 
press. Next, sew the crotch seam, 
stopping 2 in. below the zipper 
opening, leaving the lower section 
of the crotch seam unstitched. 
Then install the zipper. 

Sew the lining’s darts or pleats 
and press in the opposite direction 
from that used to press darts or 
pleats on the pants. To reinforce 
the lining’s crotch seam, reinforce- 
stitch each lining section, starting 
at the zipper mark and ending 2 in. 
below it. Cut away the side of the 
lining that aligns with the fly facing 
along the adjustment line (see the 
drawing on the facing page), and 
staystitch the lower part of the 
curve 4 in. from the edge. 


FOR PARTIAL PANTS-LINING PATTERN 
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Partial lining 
Cut lower edge on selvage to avoid hemming. Change grainline 
using triangle or L-square and cut lower edge 5 in. below knee. If 


If lining just front or back, you don’t need to raise crotch seam. 


lining both front and back, raise crotch seam 4 in., as for full lining. 


Knee-only lining 

Change grainline and cut one 
edge on selvage, cutting lining 
piece about 10 in. wide. 


TO MACHINE-HEM 
PANTS TO LINING 


Cut lining % in. longer 
than finished pants 
length, and slip-stitch 
pants hem 7 in. below 
raw edge. Turn pants 
and lining WS out as 
described in text, align 
raw edges RSs together, 
and sew %-in. hem. 
Lining’s extra length 
creates jump hem, 
adding lengthwise ease 
and preventing lining 
from pulling up. 














To finish the zipper area, align 
and pin the wrong side of the lining 
to the wrong side of each pants 
front, starting with the crotch seam. 
Using a %-in. seam allowance, 
machine-baste the lining to the un- 
stitched lower part of each crotch 
seam, stopping at the stitching just 
below the zipper. Clip the lining 
seam allowance to the staystitch- 
ing just below the fly facing (see 
the drawing on the facing page) so 
you can press under the seam al- 
lowance on the underlap side, cov- 
ering the zipper tape but clearing 
the zipper teeth. 

To attach the lining to the zipper 
area, you can either slip-stitch or 
sew by machine as you would for a 
full lining. Serge, zigzag, or pink 
the lining’s lower edge if you 
haven't already cut the lining so 
the selvage edge finishes this low- 
er edge. Baste the lining and pants 
sections together at the side seams, 
inseams, and waist, then sew the 
pants together, treating the pants 
and lining as one. 





To line the 
knee area only 
Another partial-lining option is to 


line just the front-knee area to con- 
trol stretching. In this case, cut the 
lining to extend 5 in. above and 
below the knee area (see the draw- 
ing above). Cut one edge of the lin- 
ing on the selvage and clean-finish 
the other edge by serging, zigzag- 
ging, or pinking it. Pin each lining 
section, wrong sides together, to 
the appropriate leg section and 
baste it in place at the side seams 
and inseams using a 4-in. seam al- 
lowance, then construct the pants 
as usual. 

The several options you have for 
lining pants take a little extra time 
but will reward you with many ben- 
efits. And each time you wear your 
lined pants, youll be happy you 
made the extra effort. + 


Connie Long sews in suburban Mary- 
land, and is the author of the newly 
published Easy Guide to Sewing Lin- 
ings (The Taunton Press, 1998). 


Layering, asymmetry, 
bound edges, frog 
closures, and mandarin 
collars all signal the East. 
Combine them in one outfit, 
as the author did here, or 
use them singly to enliven an 
otherwise entirely Western 
garment (vest, adapted from 
vest A of Design & Sew’s 
Vest Wardrobe; tunic, 
McCall’s 9270; and pants, 
The Sewing Workshop’s 
Kinenbi Pant (see “Pattern 


resources” on p. 48)). 
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Sewers. 
Look East! 


Inspiration from the Orient 
is all around us 


by Linda Lee 


pen a mail-order cata- 
log, turn the pages of 
a fashion magazine, 
check out the runway 
shows on the Internet, 
or scan the pattern cat- 
alogs, and you'll see how Asian 
fashion is influencing mainstream 
clothing and styles everywhere 
these days. Perhaps it’s last year’s 
headlines about the return of Hong 
Kong to mainland China, the win- 
ter Olympics in Japan, or the news 
of economic upheaval in Asia that’s 
brought the Eastern sun into 
our eyes. But waves of 
attention eastward and 
Asian influence are noth- 
ing new. Starting with the 
13th-century return from 
China of Marco Polo and the earli- 
est Christian missionaries’ reports 
of China in the 1600s, and pick- 
ing up speed with Commodore 
Perry’s opening of trade with Japan 
in 1854, the West has long been 
fascinated with the East. Each 
crossing of our cultural paths has 
created ripples of Eastern fever that 
affect Western culture in everything 
from food to architecture. 


Mandarin collar 





We sewers and fabric-lovers have, 
of course, been rifling through the 
treasure chests of the East for ages. 
But as the fascination heats up 
anew, let’s look again at Eastern 
style, some of the best resources 
for referencing its riches, and a few 
techniques for achieving its clas- 
sic details. 


Eastern style 
One garment-design element that 
we immediately identify as East- 
ern is the mandarin collar. This 
small, stand-up collar can 
vary from a narrow band 
that buttons at the neck 
to a substantial cylinder 
that splits at the gar- 
ment’s center with curved 
or squared-off corners. 

Flat bands define several other 
collars that signal an Eastern ori- 
gin: the Japanese hanten collar also 
stands up behind the neck but 
curves around to lie flat at the gar- 
ment’s front opening, while 
the kimono collar stands 
up behind the neck and 
overlaps along with the 
garment’s front panels. 


Hanten collar 





Sleeve shapes, too, can evoke the 
East. Flared, boat-bottom, and tube 
are the most characteristi- 


Kimono collar 


cally Eastern sleeves, but 
little cap sleeves and 
sleeveless dresses and 
blouses can similarly sug- 





gest the Orient. 

Asymmetry is another defining 
element of the Eastern garment. 
The most common asymmetrical 
detail is borrowed from historical 
Chinese jackets and vests. For both 
men and women, the left front ex- 
tends well over the right front to 
reach the side seam, and the upper 
edges are usually nicely shaped 
with a few curves and points of 
closure. Other asymmetrical de- 
tails include hem lengths that 





vary from front to back; and sari- 
inspired, one-shouldered tops. Flared sleeve 

Layering is another classic fea- 
ture from the East. The ritual lay- 
ering of kimonos, jackets, and 
sashes (obi) is fundamental to tra- 
ditional Japanese dress, and you'll 


find other fascinating 


Asymmetrical 
closure 


examples through- 





out the history of 
Boat-bottom sleeve 

Eastern costume. 

Tunics long and 


short are worn 





over slim-legged 
pants or straight, side- 
slit skirts, and sarong skirts circle 
narrow slacks and slim dresses. 
Jackets over vests over shirts, all 





with different hemlines, are stan- TeBeeisave 
dard fare from Tokyo to Turkey. 

Bound edges are everywhere in 
Asian clothing, and they’re partic- 
ularly appropriate as a flat, clean 
finish for multilayered garment sec- 
tions. The bindings can be simple 
and narrow or much wider and 
more complex, combining various 
fabrics with piping or braid 
(see the photos on p. 49). 
A simple frog closure is 
sufficient all on itsownto 
bring a hint of the East to 
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Pattern resources 


These smail pattern 
companies offer Asian- 
inspired styles, including 
those particularly noted: 


Alter Years 

3749 E. Colorado Blvd. 
Pasadena, CA 91107 
626-585-2994 

Fashion Blueprints, Folk- 
wear; catalog, $5; outside 
U.S., call for catalog. 


Amazon Dry Goods 
2218 E. 11th St. 
Davenport, IA 52803 
319-322-6800 
800-798-7979 

Fashion Blueprints, Folk- 
wear; The World of Folk 
Costume (graphed pat- 


terns); pattern catalog, $7. 


Design & Sew Patterns 
PO Box 5222 

Salem, OR 97304 
www.designandsew.com 
Shibori Jacket, First Class 
Shirt, Vest Wardrobe. 


Eastwind Art 

PO Box 811 
Sebastopol, CA 95473 
707-829-3536 
www.eastwindart.com 
Jinbaori vest and other 


Japanese-inspired patterns. 


Folkwear 

67 Broadway 
Asheville, NC 28801 
800-284-3388 
www.larkbooks.com 
Tibetan panel coat; 
Japanese happi, haori. 


PAW Prints Pattern Co. 
19618 Canyon Dr. 
Granite Falls, WA 98252 
800-691-4293 
360-691-4293 
www.purrfection.com 
Kimono jacket/vest; 
catalog, $1. 


ReVisions/Diane Ericson 
PO Box 7404 

Carmel, CA 93921 

Torii Collection; LSASE 
for brochure. 


The Sewing Workshop 
2010 Balboa 

San Francisco, CA 94121 
800-466-1599 


www.sewingworkshop.com 


Kinenbi Pant, Hong Kong 
Vest, Nikko Jacket. 


EASY FROG CLOSURES 


Frogs simple and ornate. Keep it simple, as the author did on her vest on p. 46, using purchased black braid 


to form a classic flat frog and knot-button closure (see the drawing at bottom). Or cover cording (explained 


below) and play with it, knotting it with simple overhand knots and laying it in interesting shapes until you find 


one you like, then hand-stitch it in place—the approach that yielded the neckline frog on p. 46 and those 


below (for more complex knotted frogs, see Chinese Knotting in “Further reading” on p. 51). 





To cover cording 





Cut bias strip wide enough to wrap cord plus seam allowances, and cut cord twice length of strip. Wrap strip, 
RSs together, around first half of cord. Sew across end of strip at center cord and stitch close to cord along length. 
Trim seam allowances and corner, and push covering to RS. 


1st length 





srl gg ogg EN At een lh 


2nd length 





Chinese knot button 


Cording RS 





WS 








Work knot as shown below, leaving tails short to serve as button “shank” or long enough to extend and make 
traditional flat frog, like that at bottom, or more elaborate designs like those in photos above. 





Traditional flat frog and knot button 





‘Turn under ends. 


any garment. Made from covered 
cording, soutache braid, or rat- 
tail, the Chinese knot button and 
matching cord loop, whether spare 
or spectacular, is a beautiful ac- 
cessory to a garment (see the draw- 
ings and photos above). 
Responding to the current inter- 
est in Eastern fashion, the com- 
mercial pattern companies have 
added a number of Asian-inspired 
styles, with details similar to those 
just described. Among these cur- 


CF ~ Stitch over cords 


to anchor. 


rent offerings are Burda 2934, 
2950, 2954, 2969, and 2973; Mc- 
Call’s 9181 and 9270; Simplicity 
7178; and Vogue 1915, 1925, 2007, 
9040, and 9698. At far left, you'll al- 
so find a list of independent pattern 
companies whose designs include 
styles derived from Asian fashion. 
Among these companies, Fashion 
Blueprints and Folkwear special- 
ize in patterns for traditional ethnic 
styles (see also John Marshall’s 
book Make Your Own Japanese 





sie te Sere 


To tighten, pull 

two lower loops in 
direction of arrows. 
Then pull ends to 
ease loops closed, 
gradually on each side 
to keep knot even. 


Clothes in “Further reading” on p. 
51 for schematics and instructions 
for authentic Japanese garments). 


Fabrics: authentic 

or evocative 

Mail order has brought resources 
once confined to the ethnic cen- 
ters of New York and San Francis- 
co within reach of us all; you'll find 
a few good sources on p. 50. Those 
exquisite, familiar Oriental bro- 
cades in silkwith metallic threads 


Illustrations by Karen Meyer 


TO MITER BOUND CORNERS 


Begin by cutting bias fabric strip four times binding’s finished width plus % to % in. to allow for turn of cloth. 
Press strip in half lengthwise, WSs together, then press each raw edge to center foldline. 


Center fold—+¢ 


Outside corner 


1. RSs together, align raw edges of garment and 
binding, mark seamline crossing point on binding’s 
first foldline, stitch along foldline to marked point, 


and backstitch. Seamline , Backstitches 





Binding, WS" 


2. Fold binding diagonally away from garment at 
seamline crossing point. Then fold binding back parallel 
to “unbound” edge, matching fold and garment’s 

raw edges. 





3. Keeping binding’s other raw edge folded to center 
foldline, draw “arrow” from seamline crossing point 

to center foldline at folded edge, and back down to 
point parallel to seamline crossing point on binding’s 
folded-over raw edge. Stitch along marked line through 
binding only. Trim corner of garment and binding if 
fabric is bulky, then continue stitching binding to 
garment along first foldline. 


Trim if fabric is bulky. 







Stitch through binding only. 


Garment folded away 


4. Turn binding to WS and slip-stitch folded edge to 
just cover seamline. _ 









~~ First fold 
4, Second fold 







Inside corner 


1. Stitch inner corner as shown to 
reinforce it, then clip to corner. 


*— Seamline 
| 

t—_ Reinforcing 
stitches 


~ 





2. RSs together, align raw edges of 
garment and binding, mark seamline 
crossing point on binding’s first fold- 
line, stitch along foldline to marked 
point, and backstitch. 









Seamline 
crossing 
First fold point 
3. Fold binding diagonally at 
seamline crossing point toward 
garment, then fold back parallel to 
“unbound” edge, aligning raw edges 
of garment and binding. Starting at 
seamline crossing point, stitch along 
first foldline a 
to sew binding | 
to garment. ! 


4. Fold garment away 
from binding’s fold, 
draw “arrow” as 
shown from seamline 
crossing point to 
binding’s opposite 
folded edge, and stitch 
through binding only 
along arrow. Trim 
away excess fabric 
beyond arrow. 









5. Turn binding to WS, and 
slip-stitch to seamline. 








Bind an edge with 


a colorful band, as 
the author did on 

the vertically pieced 
kimono-fabric binding 
for the curving top 
edge of her vest 

on p. 46. Or create 
horizontally pieced 
edge bindings like those 
above, which combine 
Eastern and Western 
fabrics with corded 
and flat piping. 
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Asian fabrics 

by mail 

These stores feature 
Asian and Asian-inspired 
fabrics. See also Threads 
No. 70, pp. 68-71, for 
additional sources of 
Japanese fabrics. 


Ah! Kimono 

16004 N.E. 195th St. 
Woodinville, WA 98072 
425-482-6485 

Vintage kimono fabrics; 
available in packets sorted 
by color, from $8.50; 
LSASE for brochure. 


J. Boyer Fabrics 

8142 S. Harvard 

Tulsa, OK 74137 
918-491-4776 

Silk and rayon brocades; 
silk jacquards and prints; 
hand-painted silk; 
samples, $5; no min. 


D’Lea’s 

2719 E. 3rd Ave. 
Denver, CO 80206 
303-388-5665 
Brocades, rayon-satin 
prints, silk jacquards, 
and georgettes; samples, 
$5, refundable; no min. 


Kasuri Dyeworks 
1959 Shattuck Ave. 
Berkeley, CA 94704 
510-841-4509 
Traditional Japanese 
textiles, including ikats, 
brocades, and shibori; 
2-hr. video catalog of 
samples; call for prices. 


Nancy’s Sewing Basket 
2221 Queen Anne Ave. N 
Seattle, WA 98109 
206-282-9112 

Brocades, silk prints; no 
sample fee; no min. 


Satin Moon 

32 Clement St. 

San Francisco, CA 94118 
415-668-1623 

Rayon “brocade” prints, 
silk brocades; %-yd. pieces 
available. $10 min. 


Thai Silks 

252 State St. 

Los Altos, CA 94022 
650-948-8611 
800-722-7455 

Silk and rayon brocades, 
Thai silks; sample sets, 
$30. 
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and intricate motifs are available 
in many stores for $30/yd. and up, 
but many are too stiff to be suit- 
able for garments, except perhaps 
for small accent pieces like vests 
or evening wraps. There are also 
less expensive rayon and synthetic 
look-alikes that tend to be softer 
and drapier; and vintage kimonos, 
which you can take apart, clean, 
and reuse, are imported into North 
America by a number of sources. 
You'll discover that most of the re- 
sulting kimono fabrics are only 14 
in. wide, as are new fabrics from 
traditional Japanese sources, like 
those listed (see Threads No. 70, 
pp. 68-71, for more on buying and 
using traditional Japanese fabrics). 

Ethnic prints of all origins and 
fibers and well-chosen Western 
prints can be combined, pieced, 
and layered with an Asian sensi- 
bility, as in the examples on p. 49. 
Silk jacquards and dupionis, small 
stripes, intricate cotton and silk 
ikats and geometrics, and delicate 
veined florals are good starting 
points for effective combinations, 
and work well offset against border 
and allover prints, and coarse 
hemp and linen textures. 


Do-it-yourself details 
If you have a favorite pattern with 
a jewel neckline to which you want 
to add a mandarin-style collar, it’s 
easy to do. This type of collar is 
simple to draft, but it’s simpler still, 
of course, to borrow a mandarin 
collar from an existing pattern, ad- 
justing its length at center back to 
fit the jewel-neckline seam, and 
making it taller or shorter to suit 
your preference. The typical mini- 
mum finished height is about 14% 
in.; anything beyond 2% in. will be 
too high for most necks. Apply the 
collar like an ordinary shirt band, 
or enclose it between the garment 
and a facing. If your collar meets at 
center with two curved edges, you'll 
get smoother curves from trimming 
the curved seam allowances to % 
in. or less, rather than clipping in- 
to the seam allowance before turn- 
ing the curve. And finally, on the 
topic of mandarin collars, note that 
you can also use a mandarin collar 
shape upside down as a cuff finish, 
as I’ve done on the tunic on p. 46. 
To create bindings for edges, cut 
each bias strip four times the fin- 
ished width, plus 4% to % in. to allow 
for turn of cloth. After steaming 


the band flat to remove a little of 
the natural give (this reduces wavy 
seamlines and rippling), press it 
in half lengthwise, wrong sides to- 
gether, then lightly press the cut 
edges to the center crease. 

The key to good results when 
binding curves is to shape the fold- 
ed binding to match the contours 
of the seam it will bind. Remove 
the seam allowances of the gar- 
ment, then open the binding and 
attach it right sides together to the 
cut edge of the garment, stitching 
along the first foldline, then turn 
the bias over the edge and slip- 
stitch the opposite fold to the gar- 
ment. To neatly apply and miter 
bindings on inside and outside cor- 
ners, see the step-by-step instruc- 
tions on p. 49. 


Vest details 

I pieced the band on the curved 
edge of the vest on p. 46 to stabilize 
the bias edge and accent it with 
touches of color from authentic ki- 
mono fabrics. I started with vest A 
from Lois Ericson’s Vest Wardrobe 
(see “Pattern resources’ on p. 48), 
lengthening it 2 in., extending the 
left front 4% in. toward the side 


seam, and reshaping the upper 
edge. Once I was certain of the re- 
worked pattern (I made a muslin 
and checked it on a dress form), I 
drew the width of the band I want- 
ed on the pattern tissue, traced the 
band itself onto another tissue, and 
used this tracing to determine the 
shape and position of the pieced ki- 
mono fabrics. I cut the band pat- 
tern’s sections apart, numbered 
them, and added %-in. seam allow- 
ances all around. 

After joining the pieces to form 
the curved band, I basted a strip of 
bright orange, bias-cut kimono silk 
to the band’s bottom edge, trimmed 
the allowances, and pressed them 
all to the band’s wrong side. I want- 
ed the orange fabric to extend be- 
yond the piecing’s folded edge like 
an uncorded piping, so I folded it 
again 4 in. away from the pressed- 
under edge, then stitched in the 
ditch between piecing and bias to 
attach it to the vest front, which I 
lined to the edge. 


Frog closures 

Nothing announces the East more— 
or more quickly catches the eye— 
than a frog closure. For my vest, I 


used narrow black braid to create a 
very simple, traditional frog with a 
small Chinese knot button (see the 
drawing on p. 48). For the more 
fanciful frog at the tunic’s neck, I 
covered cording (explained in the 
same drawing) and played with 
folding and knotting the cording 
on itself until I arrived at an 
arrangement | liked. Similarly, the 
samples at top on p. 48 were made 
with covered cord that was “teased” 
into shapes without following a 
pattern or directions. For more 
traditional knotted 
shapes, see Chinese Knotting in 


elaborate, 


“Further reading” at right. And for 
additional frog-closure ideas and 
techniques, see Threads No. 58, pp. 
32-35, and No. 76, pp. 30-33. 


Wardrobing 

It’s not necessary to dress in cos- 
tume to enjoy a wardrobe with 
many Asian touches. Even the 
heavy brocade of the after-five 
fashion piece of the season (a 
brocade jacket with a mandarin 
collar) can become a daytime fab- 
ric when made into a simple vest 
and worn under a wool-crepe jack- 
et to the office. 


A little Chinese dress, complete 
with mandarin collar; diagonal, 
overlapping closure; cap sleeves; 
and ball buttons may seem suited 
only to a slim youngster. But take 
the same dress, lengthen or short- 
en it, add long sleeves and slits to 
the side seams, call it a tunic, and 
anyone can wear it—perhaps over 
elastic-waisted slim pants, with an 
added short-vest layer over all. 

The boxy, detail-free Chinese 
worker’s jacket is the perfect all- 
purpose fall jacket in washed wool 
jersey or gutsy washed linen. Cot- 
ton ikat fabrics, made in a variety 
of shirt styles, both Eastern and 
Western, can enliven anything 
from jeans to linen skirts. And 
youll find all kinds of uses for 
those colorful scraps of leftover ki- 
mono fabrics—maybe frogs or bind- 
ings?—once you turn toward the 
Eastern sun. 4 





Linda Lee, owner of The Sewing Work- 
shop in San Francisco and Threadwear 
in Topeka, KS, is a contributing editor 
of Threads. Additional samples made 
by Stephanie Valley and Darchelle Wolf- 
kamp of Threadwear and Threads 
assistant editor Mary Ray. 


Further reading 


The Book of Kimono: 
The Complete Guide 
to Style and Wear 

by Norio Yamanaka 
(Tokyo: Kodansha 
International, 1987) 


Chinese Knotting 

by Lydia Chen and 

the editors of Echo 
Books (Taipei, Taiwan, 
R.O.C.: Echo Publishing 
Co., 1996) 

Detailed instructions 
for many knot buttons, 
frogs, and trims. 


The Kimono Inspiration 
Edited by Rebecca A. T. 
Stevens and Yoshiko 
lwamoto Wada (Wash- 
ington, DC: The Textile 
Museum and Pomegran- 
ate Artbooks, Rohnert 
Park, CA, 1996) 

Exhibit catalog with 

rich inspiration. 


Make Your Own 
Japanese Clothes 

by John Marshall (Tokyo 
and New York: Kodan- 
sha International, 1988) 
Sewing directions for 
authentic Japanese 

folk costumes. 


Orientalism 

by Richard Martin and 
Harold Koda (New 
York: The Metropolitan 
Museum of Art, 1994; 
distributed by Harry 
N. Abrams) 

Catalog to inspiring 
show of modern and 
historic Western 
garments derived from 
Eastern sources. 


A Pictorial History 

of Costume 

by Max Tilke (Studio 
City, CA: Players 

Press, 1995) 

A rich visual resource 
of garments and details 
from the worldwide 
history of dress. 
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Gape-free V necks 
and smooth armholes 

require stabilized 

and eased seams. 

Fusible wigan (on the 

left half of the neckline 

and the left armscye) 

makes the process 

quick, attractive, and 

foolproof. Without 

stabilizer, the right 

half of the neckline 

doesn’t conform to 

the shape of the chest, 

and the right armscye 
was unavoidably 
stretched during 
construction. 


Introducing 


rusible VVigan 


Here's an industrial interfacing 
that simplifies a host of stabilizing tasks 





by Mary Ellen Flury 


recently found an especially as in the example above. Let me _ edge, preventing it from looking 


interesting interfacing mate- introduce you to fusible wigan. too flat or too sharply creased. This 
rial used in the armscye seams strip is made from the stable but 
of a Jones New York jacket: a What is wigan? relatively loosely woven, light- 


fusible version of a venerable Folded inside the hems and cuffs weight fabric called wigan. Perma- 

old interfacing, wellknownto — of most traditionally tailored gar- _ nently basted into the hem or cuff, 
professional tailors, called wigan. ments you'll find a narrow bias — the wigan strip also provides an 
Now that I’ve located a source for — strip of lightweight material, posi- inner layer to which the hem al- 
fusible wigan, this terrific inter- tioned so that it folds parallel to, | lowance can be secured. 
facing (shown at left) has become and is right next to, the hem edge. Now that wigan is available in a 
an important part of my process Since bias fabric tends to bend fusible form (see “Sources for 
for stabilizing the armscyes and _ rather than fold sharply, the strip _ fusible wigan” on the facing page), 
necklines of jackets and dresses, adds asoft roundness to the hem _ there’s no need to baste these im- 
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portant hem and cuff strips in 
place. But the armscye application 
of fusible wigan I saw in the jacket 
(shown in detail in the drawing at 
right) was even more interesting: a 
bias strip of wigan was joined toa 
straight-grain strip of wigan, and 
the pair served as a stabilizer. 


Wigan as a stabilizer 

The armscye is just one area in a 
jacket or dress that’s cut—at least 
partially—on the bias, and thus 
needs some support to prevent 
stretching (support is also needed 
at the shoulder seams, along neck 
or roll lines, when inserting a zip- 
per in a bias skirt, and so on). The 
traditional stabilizing materials 
used in these spots include twill 
tape and various kinds of light- 
weight fusibles, all of which insert 
a narrow strip of nonstretch mate- 
rial in a bias seamline. 

The advantage of the part- 
straight/ part-bias, two-layer fusible 
wigan strip shown in the drawing 
at right is that the nonstretch por- 
tion of the stabilizer is reduced to 
as narrow a strip as possible (about 
4in.), while the extra width (which 
makes it easy to position the tiny 
stabilizing strip accurately—just line 
up the raw edges of wigan and 
seam allowance) is still on the bias, 
so it won't interfere with the natural 
movement, drape, and shaping of 
the fabric it’s fused to. Other light- 
weight woven fusibles can be used, 
but none of the materials I’ve seen 
is as lightweight as fusible wigan. 

Ifthe area you're stabilizing needs 
to be eased as well, as do most V 
necklines, for example (including 
the one shown on the facing page), 
you can distribute small amounts 
of ease as you fuse the wider strip 
to the seam allowance. Cut the 
paired wigan strips about % in. 
shorter than the neckline seamline 
to be eased, then pin the wigan in 
place, distributing the excess even- 


STABILIZE AN ARMSCYE 
WITH FUSIBLE WIGAN 


Prepare two-layer wigan strip 


1. Cut %-in.-wide bias wigan strip length of seamline. 


Bias 


- — in 
i 
| 


2. Cut %-in.-wide straight-grain wigan strip same length. 


Si eee oe t— %in 


Straight grain 


3. Align edges and machine-baste strips together. 


For shoulder-seam allowances, cut #4-in. straight-grain strips 


length of shoulder seam. 


ie 


Apply to garment 


Align bias edge with %-in. seam-allowance 
edge, trim away any excess length beyond 


seamline length, and fuse to seam allowance 
on garment’s WS. 


Trim shoulder-seam stabilizer to exact 
length of shoulder seam and fuse to 
seam allowance on garment’s WS. 


Armscye — 





ly across the length of the seam 
with closely spaced pins. With the 
fashion fabric facing up, start fus- 
ing by touching the tip of your iron 
between the pins to secure the 
wigan underneath, then fuse light- 
ly across the entire seamline. If 
puckers form, you can remove the 
fusible and try again by heating 
the fabric/wigan layers and pulling 
them apart before the fusing agent 
cools. Fuse permanently once your 
easing looks smooth. 
Experiment with other strip 
widths, single strips, and with 


wigan strips entirely on the straight 
grain, too, in areas—like shoulder 
seams—that need solid control and 
not bias shapability. For instance, 
I use a single, %-in-wide, straight- 
grain fusible-wigan strip to stabi- 
lize jacket shoulder-seam allow- 
ances. If you come up with addi- 
tional variations, I’d love to hear 
about them! + 


Mary Ellen Flury’s books, videos, and 
supplies for aspiring tailors are available 
from her at SewPro Workshop (see the 
address at right). 
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Sources for 
fusible wigan 


Rolls of precut bias 
strips of fusible wigan 
are easy to find. The 
sources below carry 
them in several widths 
and colors, as do 
most tailor’s suppliers. 
Straight-grain fusible 
wigan is rarer; only 
SewPro Workshop 
carries it routinely, but 
the other sources may 
be able to supply it 

on request. Short strips 
of straight-grain wigan 
can, of course, be 
trimmed from the bias 
roll, by cutting it on 
the diagonal. 


Bay Area 

Tailoring Supply 
8000-A Capwell Dr. 
Oakland, CA 94621 
800-359-0400 
510-635-1100 


Greenberg & Hammer 
24 W. 57th St. 

New York, NY 
10019-3918 
800-955-5135 


SewPro Workshop 
2315B Forest Dr. 
Suite 50 

Annapolis, MD 21401 
800-355-1137 
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t's always exciting to discover 
a new twist on an old tech- 
nique, especially if it offers new 
design possibilities and saves 
time. I've discovered a way to 
sew both sides of a reversible 
pieced garment in one pass, using 
a variation on the old 
quilting technique of foun- 
dation piecing, or building 
patchwork on a 
fabric 
base. Myver- ~~ 
sion of this “flip- 
and-sew” foundation 
piecing is a simple process 
that produces many design pos- 
sibilities and allows you to sew 
a reversible garmentin the same 
time as a single-sided piece. 
Mirror-image designs on “right” and “wrong” sides, 
Flip-and-sew in a nutshell 
Here’s a bird’s-eye look at my two- 


varied with appliqué (center photo) and two different sets 
of fabric, give you a pair of vests in the time it takes to sew 
one. Use any basic vest pattern as a starting point. 
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sided version of the flip-and-sew 





im FLIPPED 


OVET 


PIECING 


“Flip-and-sew” both sides of 
a reversible garment at once 


by Becky Brodersen 


technique: With right sides to- 
gether, two patches sandwiched on 
either side of a foundation fabric 
are simultaneously sewn along one 
edge (see the drawing below), then 
flipped to the right side, pressed, 
and anchored with decorative 
stitching. The process repeats with 
another pair of patches, then con- 
tinues to repeat until the foun- 
dation is filled (see the drawings 
on p. 55 for the full 
sequence of the flip- 
%, and-sew process). The 
resulting fabric is as- 
sembled into a garment us- 
ing flat-fell seams, and the edges 
are bound with fun-to-make bias 
strips. With a littke preplanning, 
your garment will have a com- 
pletely different look on each side, 
and the “two” garments you get 
will have been sewn in half the time 
it would normally take. 


First design the patchwork 
For this double-sided piecework, 
choose a simple garment pattern 
without darts or shaping seams so 
you can flip-and-sew with aban- 
don, letting the piecing take center 
stage. A basic, unlined vest without 
front closures, like mine at left, is a 
good choice for a first project. 

It's fun to design the patchwork 
that will be the star of the show, 
making your vest reflect your per- 
sonality. Take time to play with the 
piecing’s design lines, shapes, pat- 
terns, and colors. One of my fa- 
vorite ways to get piecing ideas is to 
use a design “window”: a cut-out, 
pint-size version of my vest pattern 
that I place over magazine pictures 
to isolate colors and design shapes 
(see the photo at left on p. 56). I al- 
so use the window to trace the vest 
outline on paper so I can sketch 
possible design lines. 

[like to use straight lines for flip- 
and-sew piecing, though curved 


lines work, too. I always consider 
the sewing order for the patches 
by thinking through the sewing 
process and numbering the sec- 
tions in my sketch to make sure 
they'll flip-and-sew. For a first pro- 
ject, I suggest starting the piecing 
ata garment edge. The drawings at 
right show one possible design and 
sewing order. I usually make sev- 
eral variations of these sketches 
before deciding on a final design. 

If you want to include a design 
area that’s too small or too com- 
plicated to flip-and-sew, you can 
sew smaller pieces together to 
make one unit of fabric that can 
be treated as a single patch. This is 
a clever way to make the two sides 
of your garment look completely 
different. Trims and appliqués can 
also be added at any time. 


Now choose fabric 
After you've doodled preliminary 
designs, think about fabric. Gather 


a palette of possible fabrics for each 
side. Less experienced sewers may 
find cottons the easiest to handle, 
and I always prefer them; but wools 
and silks work well, too. Slippery 
fabrics require more careful han- 
dling, but there’s no reason not to 
use them. Use as few or as many 
fabrics as you need to achieve the 
results you want. In the vest at left, 
I used seven different fabrics on 
one side and six on the other. 
Color is another factor to con- 
sider in placing your fabrics. I think 
it’s most flattering to put lighter, 
brighter colors and busier patterns 
on the upper part of the vest, and 
darker colors with more subdued 
patterns at the sides. 4 
Texture is also an im- aN 
portant design element. 
Youll be creating tex- 
ture with decora- 
tive stitching on | 
the patchwork, 
and your choice 





FLIP-AND-SEW BASICS 


“Flip-and-sew” refers to a quilting technique in which pieces are sewn on a foundation fabric right side down, then “flipped” up to cover the 
raw seam. The sewn edge of each new piece overlaps the raw edge of the previous piece. For the author’s double-sided version of flip-and-sew 


piecing, two patches are sewn at once, one on each side of the foundation fabric. 


ce ee 
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First patch, 
side B, WS 


~—— Decorative 
stitching 





First patch, side A, RS 


1. Position first pair of patches 
WSs together on each side of 
foundation fabric, and machine- 
baste just inside seamline. Then 
decoratively stitch patches. 


2. Place second pair of 
patches RSs together with 
seam allowances overlapping 
those of first pair of patches, 
and sew seam. 


3. Flip both patches to RS 
and press. Pin three layers 
together, machine-baste just 
inside seamline, and add 
decorative stitching. 


+ te 


Plan sewing order 
These sketches show 
possible design with 
sewing order marked. 
Determine order by 
visualizing flip-and-sew 
process, starting at 
garment edge for first 
project. Note that 
section 8 on vest back 
has been prepieced into 
larger section. 
















4. Repeat process with third and 
subsequent pairs of patches until 
design is completed. 
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of fabric will either 
highlight or downplay 
your efforts. I like to paira 
solid fabric with a pat- 
terned fabric for its corre- 






















sponding reverse patch. 
This way, I can use deco- 
rative stitching around 
the pattern and cre- 





ate an interesting 
textural effect on 
the solid side, as 

shown in the 
bottom photos 
on the facing page. 


To create the 
piecing template 
After you've selected your fabric, 
transfer your patchwork design 
ideas to a working template, or pat- 
tern. Trace the three main vest pat- 
tern pieces on paper, eliminating 
all seam allowances except at the 
shoulders and sides, where you 
should leave 1-in.-wide seam al- 
lowances for flat-fell seams (I'll ex- 
plain this later). Then pencil in 
your design lines. 

Next, trace the design lines from 
this “master” onto the foun- 
dation fabric. For a founda- 
tion, you can use preshrunk 
- muslin or any woven, non- 
stretch fabric. Silk organza 
provides a more fluid drape in 
the finished vest than muslin and 
also makes lining up your patches 
easier, since it’s transparent. Muslin 
produces a slightly heavier, stiffer 
garment, but that may be the ef- 
fect you want. 

Test piecing-design After deciding on a foundation 
ideas, shapes, and fabric, cut out your garment 
colors with a cut-out pattern pieces, adding 
“window” placed over 1 in. to all seamlines > 
magazine images. Then _ to allow for any slippage 
use a window the full or creeping that occurs 
size of your pattern to in piecing and for possi- 
experiment with the ble draw-up caused by 
fabrics you plan to use. the decorative stitching. 


Transfer all piecing-design 
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STEPS TO FLIP-AND-SEW PIECING 





1. Trace design seamlines on a 


silk-organza foundation to make a 
piecing template visible on both sides 
(here, the black organza is lightened 
by the white pattern beneath it). 


lines to the foundation fabric so 
you can see them on both sides 
(see photo 1 above). Organza is 
sheer enough to place over the pat- 
tern and trace with a dressmaker’s 
pencil that shows through to the re- 
verse side. Dressmaker’s carbon 
works well to transfer the design on 
both sides of muslin. 


A pattern for each patch 
To make individual patterns from 
your piecing-design lines, trace 
each section of your design on pa- 
per, adding 4-in. seam allowances 
where the patches will be seamed 
together. Keep in mind that you'll 
need two pattern pieces for each 
section, with one the mirror image 
of the other. Or work with just one 
pattern piece by marking both 
sides: Label each pattern 
piece side A or B, number 
them to show the sewing or- 
der (1,2,3, etc.), and note 
what fabric will be 
used in each section. 
Use a different-color 
pen for each side to 
keep things straight. 





2. Position the first patches 
wrong sides together with the 
organza foundation between them, 
and machine-baste them in place 
just inside the seamline. 


When cutting out the patches, 
for those with a side that will align 
with a garment seamline, cut the 
patch about | in. beyond the pat- 
tern edge on that side to accom- 
modate slippage, and mark the gar- 
ment seamline on that patch with 
chalk or an easily removable mark- 
er. Cut the patches leaving the pat- 
terns pinned to them so that you 
can easily see where each patch 
goes. If you're using just one pat- 
tern piece for both sides, label the 
pieces so you know where they go 
and which is the right side, or store 
the pieces in place directly on the 
master pattern. This is a good time 
to double-check your design by lay- 
ing out the pieces to see how the 
finished product will look, and to 
make any final changes. 


Flip-and-sew the first pair 

Before beginning your flip-and- 
sew piecing, you'll need to sewthe 
first pair of patches on either side 
of the foundation fabric. Position 
these, wrong sides together, with 
the organza between them, as 
shown in photo 2 above and in 


offin 


- 
Me 


Photos at left by Scott Phillips; all other photos by Davee Pape { 





the far left drawing at bottom on 
p. 55. Make sure to align the gar- 
ment’s seamlines with those you 
marked on the first pair of patches, 


= at a rm 


and also to match the patches’ 


other seamlines with the piecing- 


va 


design lines. Pin everything in 


=a 


place, then machine-baste just in- 
side the seamline. Now decorate 


=a 


the patches with machine stitch- 


= 


ing (see photo 3 above), removing 


=a 


pins as they get in your way. This 





Saal 


stitching can be as simple or elab- 
orate—and the threads as bold or 
subdued—as you like. You may BS pe i 
want to use different threads in the 
needle and bobbin (see the stitched 
samples at right). 


———— 


By decoratively stitching the sec- ; 
tions as you apply them, you can 
sew freely over seamlines since they 
haven't yet been stitched, and you 
needn't worry about hiding thread 
ends. Of course, you can go back 
later and add more stitching. 

Since my vest has some plaid a 





and some slippery fabrics, I used 

decorative machine stitches and __ Stitching around a fabric’s patterns produces decorative results 
stitched along the lines ofthe plaid on the reverse side when the patterned patch is “backed” with 
using a walking foot to keep the a plain fabric, as shown. 
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FLAT-FELL 
SEAMS 


Sew seam leaving 1-in. 
seam allowances. Press 
seam open, then to one 
side. Trim one seam 
allowance to 4 in. and 
press under % in. on 
other one. Now sew 
larger seam allowance 
over trimmed one, 
directly onto garment. 


Trim to 
in. 


=— Fold 







“in. 


Na and 
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under 


Stitch. 


layers from creeping. I don’t use a 
walking foot when I decorate with 
free-form stitching, in which case I 
substitute a darning foot and drop 
the feed dogs to give maximum 
flexibility of movement. 


Flip-and-sew other patches 
After the first pair of patches is 
completed, the remaining ones for 
that garment section are sewn us- 
ing the flip-and-sew method: Place 
the second pair of patches face 
down over the first pair, carefully 
matching seamlines. To make sure 
the patches are placed correctly, 
pin the seamline and fold each 
piece to the right side to check its 
placement. Sew this seam, flip the 
patches up, press, machine-baste 
them in place, and apply decorative 
stitching. Continue sewing pairs 
of patches, applying decorative 
stitches and adding any trim you 
like (see photos 3 and 4 on p. 57). 


Finishing steps 

When the piecing is finished, check 
your design again. You may want 
to add additional stitching or appli- 
qués. On my vest back at top on p. 
54, the stitching lines didn’t show 
up as well as I'd hoped in the tweed 
fabric. So I added two appliquéd 
triangles on one side of the back to 
reflect the zigzag stitching lines 
and to repeat the fabrics used else- 
where. Feel free to make changes in 
your plan as you go along. It’s part 
of the fun, and a garment is usual- 
ly the richer for it. 

When you're happy with both 
sides of your vest, check the fin- 
ished pieced garment sections 
against the original pattern pieces 
and cut away any excess, trimming 
the shoulder and side-seam al- 
lowances to 4 in. Construct the vest 
with flat-fell seams (instructions at 
left), and use bias binding to finish 
the vest edges. For the binding, you 
can use a solid color that looks 


good with both sides, but I prefer to 
sew a multicolored binding of fab- 
rics used in the vest. This binding 
is easy and funto make from strips 
(directions below) and is an op- 
portunity to add more pizzazz to 
your creation. Just remember to 
sew the binding on your vest in 
the direction in which you pressed 
the binding’s seam allowances. 


Flip-and-sew piecing makes quick 
work of a reversible vest, doubles 
the pleasure of patchwork, and ex- 
pands the creativity you bring to a 
garment. So flip-and-sew your own 
unstructured jacket. Your friends 
will think you've flipped! + 


Becky Brodersen does her flip-and-sew 
piecing in Nashville, TN. 


MULTICOLORED BIAS BINDING 


Making multicolored bias binding for finishing the raw ed ges of reversible 
garments is simple when you start by piecing fabrics cut straight across 


the width of the material. 


1. Select fabrics for binding, and 
arrange them in pleasing order 
and widths. Check design by 
masking stack on diagonal with 
two strips of white poster board. 


Poster-board strips 


2. When satisfied with your 
choices, write down color order 
and width of each strip. Cut strips, 
adding % in. to each width for 4-in. 


seam allowance. (My vest’s binding 


was made of five fabric strips cut 
in various widths from 1% to 5% 
in., totaling 14 in. wide when 
sewed. This yielded about 7 yd. 
of 2-in.-wide, bias-cut binding, 
much more than 4% yd. needed.) 


3. With RS up, cut one end of © 
each strip at 45-degree angle. 


4. Sew strips together, shifting 
each one so diagonal cuts line up 


on one end. Press all seam allowances 
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in one direction. Now cut opposite end 


at 45-degree angle, then cut whole 


works in half, again at 45-degree angle. 


5. Sew two halves 

together, and cut into bias 

strips (for %-in. binding, cut 

strips 1% in. wide). Sew strips 
together to make long, continuous 


strip. Press seams and sew binding to 
vest in direction seam allowances are 
pressed. Press seam toward binding. 
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Cut in half 
at 45° angle. 


Sew halves together, 
ws then cut into 
= a 
bias strips. 


a ST 


Fold under band and finish by hand-sewing 


on reverse side. 








e Perfect Little Baga 


Sew a fanciful yet practical purse 
to top off your latest outtit 


by Leslie Maddocks Hiatt 


fter spending the week- 

end searching the stores 

for a purse to comple- 

ment anew outfit, I came 

away frustrated and dis- 

appointed. So I did what 
any sewer worth her salt would 
do—I decided to make my own. The 
simple design I developed for a 
small bag can be made in various 
shapes, and works equally well in 
denim or in peau de soie. Sewing 
this bag is a great way to make use 
of beautiful scraps or indulge in a 
bit of gorgeous fabric that’s too ex- 
pensive for an entire outfit. And al- 
though the bag is small and light, it 
can carry basic necessities—check- 
book, wallet, glasses, comb—with- 
out losing its shape. I'll show you 
the basic principles for creating 
your own purse, like the bag at 
right, and suggest some variations 
for one-of-a-kind accessories. 


Let the fabric inspire 
Tightly woven, medium-weight fab- 
rics work especially well for this 
purse, although loosely woven fab- 
rics can often be used when inter- 
faced. I like to use silk dupioni, 
velvets, and brocades, as well as 
upholstery material from home- 
furnishing fabric stores. 
Combinations of fabrics work es- 
pecially well—try different fabrics 


for the purse body and flap, as in 
the bags shown here and on 

p. 61, pair a lightweight lin- 

ing with an upholstery-fabric 
exterior, or piece different prints 
with the same color base for a tone- 
on-tone effect. The point is to have 


fun creating an original bag out of 


fabric that makes your heart sing. 

How much fabric will you need? 
Make your pattern first, then lay 
the pieces out as if they were on 
real fabric (on the grainline) and 
take a measurement. 

In addition to fabric, you'll need 
a length of %4-in. elastic the exact 
width of the purse’s top, enough 
cord for the strap length you want, 
optional trim and embellishments, 
and interfacing if your fabric needs 
more body. 

For a purse strap, 5-mm rayon 
bolo cord is one of my favorites (1 
used it on the bag at right). I also 
like to make fabric-covered cord- 
ing to match or coordinate with 
the purse (see Threads No. 76, pp. 
30-33, for more on cording). Other 
strap options include rattail cord, 
doubled or knotted for strength, 
or any appealing, nonstretch cord 
from the notions department. 

Of course, there’s no limit to the 
amount of embellishing you can 
do on the purse flap. Add beads, 
embroidery, piping, appliqué, rib- 



















bons, feathers—anything you like. 
Or why not pin fresh flowers on a 
silk purse for an eye-catching, albeit 
perishable, effect? 


Design a knockout bag 

You can use the patternmaking 
instructions on p. 60 for a purse 
like mine, or vary the design in 
shape or size, scaling it up or 
down. (I’ve included some de- 
sign sketches on p. 61 to get 
your creative juices flow- 
ing.) Keep in mind that 
good design has a fo- 


Make a c bag 
everyday wear by i 
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using small: 
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TEN STEPS TO MAKE A PURSE 


Front/front lining 





4 e *— Back/flap lining 


—_ DO 


To make pattern 






Start by sketching the bag 
full size. Instructions are 

for symmetrical designs; | 
asymmetrical bags don’t | 
SA ' need acenter foldline \ 
(as described in step 2). ' 


Design 
sketch 






~ ery j 

| M 
1. Trace flap and body of bag separately; lest 
cut out and reposition as if bag were open; \ 


trace as one unit to make “master” pattern. we 


— 


Back/flap lining 


Zin. $.a. ’ 2. Trace master to make back/flap 


lining. Mark vertical center line and flap 





Center foldline. Add /4-in. seam allowance (s.a.) 
line and clip center line and foldline in s.a. 
For bag using same fabric for back and 
Foldline flap, use this pattern piece for back/flap 
lining and back and fiap; skip step 3. 
Clip at ends a 


of center line and foldline. 


3. For bag using different fabrics for back 
and flap, trace back and flap separately 
from master, adding /4-in. s.a. Trace 
center line; clip ends of center lines 


on both patterns. q 
Ain. 





4. To make front/front lining, 
trace back of bag from master 


pattern. Extend foldline using Front/front lining 


ruler. Draw perpendicular ¥, in. Foldline 
line from bag’s widest part to 9 

extended foldline on each side, 1. ‘Ee Lower 
parallel to center line. Lower \ es foldline 
foldline by '4 in. add ‘4-in. s.a. Place ) “Zin, 
on sides and bottom. Clip Ol fold. 


center line at bottom. 


THREADS 


\ 4 Elastic 


“ain. 


The anatomy of my bag is simple: It consists of four pieces—or only three if you use the same 
fabric for the flap and back—shown in the drawing at left. All the pattern pieces you'll create 
| are based on a “master” sketch of your design, explained below. 


To assemble bag 


5. Interface fabric if needed, then cut out pattern sections, 
positioning front/front lining’s lowered foldline on fold of fabric. 
Clip CF and foldlines in s.a. 


-) 


6. Match elastic’s 
unstretched length 


to length of 
back’s foldline. 


HY 7. On front/front lining, stitch close 
| to fold on top edge, then stitch again 
% in. down (for %-in. elastic) for 
casing. Insert elastic into casing, 
stitch one end, pull elastic through 
casing with safety pin, stitch other 
end. Zigzag, then straight-stitch ends 
to secure elastic. 





8. RSs together, line up clip marks 
on front/front lining and back/flap 
lining, and pin in sequence shown. 
Sew seam % in. from raw edge 
using 15 sts/in. for strength. 


¥%e-in. S.a. 


9. Cut cord finished length plus 
2 in. Tape ends temporarily to 
prevent raveling. Attach to inside 
back in 4-in. space below top 
section, using row each of zigzag 
and straight stitching. Trim cord 
ends and flatten with two rows 
of zigzag in s.a. to reduce bulk. 
Tuck strap into pouch so you 
don’t accidentally sew over it. 


10. Embellish flap if desired. Sew 
back to fiap with /4-in. s.a., and pin 
over front/front lining and back/ 
flap lining (front/front lining is 
sandwiched between). Sew with 
4-in. $.a., leaving 3-in. opening at 
bottom. Reinforce stitching at 
bottom curves, flap point, and fold- 
line indents, then grade seams here. 
lf using ravelly fabric, zigzag or 
serge raw edges. Turn bag through 
opening, then run finger or crochet 
hook along seamline on inside. 
Press if needed; slip-stitch opening. 





?~ Reinforce 
stitching. 





Model photo by Jack Deutsch; illustrations by Karen Meyer 






Use the bag’s flap as a “canvas” for embellish- 
ment. “Scrunched” metallic silk-organza trim, 
stars, and beads adorn a section of tapestry fabric 
to make the flap the focus of this bag’s design. 


top of the purse’s back pattern 
piece. This step will result in a 
pouch that lies flat against the bag 
without distorting its shape. 


DESIGN A 
UNIQUE BAG 


The shape of your bag 
can take almost any 





cal point, and that all the design’s 
elements should support, rather 
than compete with, that focus. 

My “golden rule” of design for 
these bags is that they should be 
deeper than they are wide, and ei- 
ther the same width at the top and 
bottom or narrower at the top. A 
bag that’s wider than deep tends to 
buckle in the middle, while one 
wider at the top than the bottom 
is likely to sag. You can make your 
bag square, narrow and deep, or 
even round. 

Whether to interface the bag de- 
pends on your choice of fabric and 
the size of the bag. In general, the 
bigger the bag, the more it requires 
interfacing and the stiffer the in- 
terfacing needs to be. I stack my 
layers of fabric to feel how stiff 
they'll be together and whether to 
use a soft or stiff interfacing, cotton 
flannel underlining, or nothing at 
all. Sometimes only part of the bag 
merits interfacing. 

Closures are fun to consider in 
the design stage (though the flap 


alone works fine). Use snaps, tas- 





sels on a cord wrapped a turn or 
two around a terrific button, frogs, 
tabs that slide through a slot in the 
bag, or even a lightweight buckle or 
simple ribbon tie. 


From pattern to purse 
Youll need to create four pattern 
pieces for the various parts of the 
bag—back, flap, back/flap lining, 
and front/front lining (see the 
drawing on p. 60). If you use the 
same fabric for the flap and back, 
use the back/flap lining pattern to 
replace the back and flap pieces. 

After cutting out your purse, if 
your fabric tends to fray, zigzag or 
serge around the edges of the cut 
pieces before assembling the bag. 
Add any embellishments to the flap 
before sewing it to the bag. 

On the bag’s front, sew the first 
row of stitching for the casing %s in. 
from the foldline to create a nice 
finish on the top (1 use an edge- 
stitching foot to guide the stitch- 
ing line). The width of your elastic 
plus % in. (or 4 in. if your elastic is 
very narrow) determines where 
to sew the second stitching line 
to complete the casing. For most 
bags, 4-in.-wide elastic works best, 
though narrower or wider elastic 
may make more sense for a very 
small or much larger bag. 

Determine the length of the elas- 
tic to go in the casing by laying the 
elastic, without stretching it, on 





form and the flap can 

be embellished, pieced, 

layered, or trimmed in 

any way you want. Bags 

can be small or lar ge— 

make a larger bag taller 

than it is wide so it won't 
buckle in the middle. 

Also make it narrower 

or the same width at top 

and bottom so the bag 9 
won'tsag.Interfacea 
larger bag (and any bag \ if 
made with loosely woven \\ 4 # 
fabric) to make it stiffer. 


The pinning sequence shown in 
step 8 on p. 60 will ensure the suc- 
cess of the key seam in the bag—it’ll 
bear the stress of holding the con- 
tents—by distributing the stitches 
evenly. Sewing this seam % in. from 
the raw edge will keep it hidden 
inside the finished bag. Use a 
smaller stitch length (15 sts/in.) 
to increase its strength. 


Stress and the strap 
To get the correct strap length, 

































drape the cord over the shoulder or 
chest of the person who'll wear the 
purse. Add about 2 in. to the length 
of the cord for seam allowances, 
and temporarily tape the cord ends 
if they ravel. 

Attaching the cord to the bag re- 
quires special care. The cord must 
fitin the 4in. space just below the 
foldline and above the front edge. 
To firmly secure the cord where it 
connects to the bag, whichis a ma- 
jor stress point, I sew the cord sev- 
eral times with both zigzag and 
straight stitching (see step 9). 

By the time you finish your first 
distinctive, custom-made purse, 
youll have lots of ideas for others. 
With these few basic techniques 
in mind, creating a unique acces- 
sory is, well...in the bag! + 


Leslie Maddocks Hiatt, owner of Lion- 
heart, a fiber-arts business, teaches and 
sews purses, fabric vessels, and other 
creative works in Winston-Salem, NC. 
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1 « «~DESIGNER TACKS 


These hand stitches anchor and reinforce 
parts of a garment and give it a couture touch 


by Nancy Nehring 


mong the many details 
that contribute to the 
success of a quality gar- 
ment, the humble tack 
deserves a closer look. A 
tack is a small series of 
hand stitches designed either to 


hold layers of fabric in position on 
a finished garment, helping it main- 
tain a neat, tailored look when 
worn, or to reinforce stress points 
on the garment and give it a longer 
life. I like using tacks because 
they're both functional and deco- 


rative, quick to make, and, since 
they’re hand-worked, give the im- 
pression that hours of couture 
sewing techniques went into the 
garment. Below is a sampling of 
tacks that I use frequently to en- 
hance my garments. 


ANCHORING TACKS 


This trio of tacks generally does quiet work inside the garment, anchoring seams, facings, 


and other elements in place. All three tacks below are stitched with standard construction thread 


(doubled for strength if needed) or topstitching thread, and a regular sharp hand needle. 
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Lining tacked 
to side seam | | 


PLAIN TACK © 2 

Uses: Anchors shoulder pads and neckline facings to shoulder seams. 
Directions: Take three to four %-in. stitches through shoulder seam’s al- 
lowance and facing or shoulder pad. Line up stitches horizontally so 
they’re just touching (don’t bunch or cross them). For perfect, even ten- 
sion, sew tack over toothpick, removing toothpick after finishing stitch. 


CHAIN TACK  Stttensnetstnentese” 


Uses: Holds layers loosely in place inside garment—for example, anchors 
free-hanging lining to side seams so it doesn’t twist or bunch, lapels to jack- 
et body, and pocket bags in place, still allowing room for hand to be in- 
serted; sewn on right side vertically over side seam, becomes belt carrier. 
When doing general duty, chain tack is usually % to 1 in. long; when serv- 
ing as belt loop, tack is belt’s width plus 4% in. 
Directions: Take two small stitches in place to secure thread. Make thread 
loop under stitches to fit two fingers (step 1). Reach through loop, grab 
thread connected to needle (2), drop loop off fingers (hold needle thread 
firmly), and pull on thread in fingers while tightening dropped loop and 
forming new loop (3). Slip new loop over fingers, reaching through to grab 
thread connected to needle, and repeat. When chain is long enough, 
pass needle through loop and tighten (4), and sew chain in place with 
two stitches. 


FRENCH TACK  <@igtiteiansacis, 


Uses: Same as for chain tack above, but is dressier-looking; 4-in.-long 
French tack serves as nonmetallic eye for hook. 

Directions: Take two or three loose stitches through fabric on alternating 
ends of tack (1), and work blanket stitches over threads until covered (2). 


Photo by Scott Phillips; illustrations by Christine Erikson 





DECORATIVE REINFORCING TACKS 


Stitched on the garment’s right side through all layers, these decorative tacks serve to reinforce 
stress points like pocket corners, ends of seams (especially slot seams), tucks, pleats, plack- 
ets, and kick pleats. If the garment has no facings or lining, or the fabric is lightweight, place 
a small patch of interfacing under the tack. Use decorative threads for the tacks, since they may 
be the only ornamentation on a tailored garment. They look great repeated as design elements, 
too. Practice these tacks in advance—they’re most attractive when sewn perfectly. 


yX on light- and medium-weight 


fabrics. Keep tack small (4 to 4 in. across) so stitches won't snag. 


ARROWHEAD TACK 


Uses: Reinforces stress points 





Directions: Determine tack’s position (point goes toward stress) and 
mark triangle on fabric with chalk or pencil. Bring needle up through all 
fabric layers in tack’s lower-left corner; take tiny stitch through all layers 
at top point, sewing from right to left (1). Take stitch through all layers 
at lower-right corner, emerging just to right of thread in lower-left corner 
(2). Repeat, each time placing new stitch just inside (toward center of 
marked lines) previous stitch (3). Continue until triangle is filled (4). 


CROW’S-FOOT TACK 


Uses: Reinforces stress points 





on medium-weight fabrics. 
Can be worked large (% in. and up—woven center keeps threads from snag- 
ging), making it ideal for use on loosely woven or textured fabrics. 
Directions: Mark tack’s shape and size starting with triangle (point goes 
toward stress). At center of each side of triangle, mark inside tack about 
one fourth of side’s length. Redraw each side to form shallow curve. 
Bring needle up through all fabric layers in lower-left corner. Take tiny 
stitch through all layers at top point, sewing from right to left (1). Move 





to lower right and take stitch from bottom to top; move to lower left and j 
take stitch from top to bottom (2). Always angle needle across triangle, as \ J 
shown (3). Continue stitching around outline until triangle is filled (4). — 


BOW TACK Gamat 


Uses: Delicate-looking yet structurally sound, bow tack reinforces stress 
points on smooth fabrics. Keep it small (% to % in. long) so it won't snag. 


1 pa 2 
(I call this the “lost art” tack, since I last saw it in a 1926 dressmaker’s book.) / \ Q 
Directions: Mark two lines spaced desired length of tack across area to I, \ LO N 
be reinforced. Bring needle up on left line and down on right line. Repeat —— at = \ 
till you have six to eight parallel threads just touching (1). Bring needle ) \ f 


up at midpoint, cross over all parallel threads, then stitch down through 
fabric. Sew three to five cross threads, each slightly shorter than tack’s 
width to draw parallel threads in at center and give appearance of bow (2). 


BAR TACK Gasman? : 
f 


Uses: Reinforces stress points, especially bound buttonholes and welt 





pockets, on all fabrics. Looks best small (from % to % in. long). / ; i) 

Directions: Take three or four long stitches at end of buttonhole or pock- | 

et opening. Sew overcast or blanket stitches over threads, catching fabric Y i 

beneath each stitch. Sew smaller bar tack at each end to form letter I. -_ 

Nancy Nehring sews tacks on her garments in Sunnyvale, CA, and is author o ——————— — Finished bound 
, S S i = . — _ =f buttonhole 


50 Heirloom Buttons to Make (The Taunton Press, 1996). 











How to turn a steel- 
framed chaise into a 
soft blouse—The first 
Step is to turn the 
source picture upside 
down so the chair is tess 
distracting! What's left 
is the great color idea: 
hot red lines around a 
cool green field. 
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by Diane Ericson 


ve been tearing pictures from 
magazines and saving them 
ever since the first time years 
ago that I was smitten by an “I 
want it!” image of a cool gar- 





i ment. But, like 99 percent of 
the other sewers | talk to who also 
have files full of torn-out—but little- 
used—pictures, I mostly dragged 
out my stack simply to track down 
a vague memory of a specific image 
or object. And it was often unclear, 
years or even months later, just 
whatId originally thought was so 
earthshaking about an old picture. 

I finally sat down one day to ed- 
it my collection and started to play 
with the images themselves, cut- 
ting them up and recombining 
them, both reacquainting myself 
with what had excited me about 
them to begin with, and discover- 
ing new inspiration. I also realized 
that I had been sitting on a gold 
mine of potentially great new ideas, 
not just a record of past enthusi- 
asms. This realization changed the 
way I’ve looked at magazines ever 
since. Let me show you a variety of 


Here’s how to turn a stack of torn-out magazine 
pages into a powertul tool for design inspiration 


ways I’ve found to distill the es- 
sentials from published source ma- 
terial, and how I ultimately turn 
my transformed tear-outs into new 
ideas, new garments, new details, 
and renewed excitement. 


Divide your stash 
into “Design Pages” 
What I really want from my stash 
of tear-outs is inspiration, not just 
a stockpile of old pictures and oth- 
er people’s ideas. But when looking 
for design ideas in the first place, I 
don’t edit or organize my efforts. I 
simply tear out photos, drawings, 
type, or anything that grabs my 
eye for whatever reason, and, for 
starters, lump them together in one 
big file: images from calendars, 
architectural magazines, pattern 
covers, fashion pages, jewelry and 
furniture ads, sketches, wrapping 
paper, or anything else of interest 
that can be glued to an 8#- by 11-in. 
card, which I call a Design Page. 
When the stash seems ripe (or 
whenever a few tear-outs seem 
made for each other), I gather up 
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scissors, glue stick, and card stock 
(I buy it inexpensively by the ream 
at the stationery store), and start 
sorting, cutting, combining, and 
arranging images or partial images 
to glue onto one Design Page at a 
time. | want each page to have 
some organization, so I sort the 
images by theme, for example, 
great color combinations, interest- 
ing patterns, suggestive outlines, 
things made from similar materials, 
strong contrasts, or whatever. 

A single Design Page isn’t big 
enough to let me get too compli- 





cated, but I'll put one or two, or 
up to twenty or more elements on 
each card, provided the combina- 
tion seems dynamic, and the ideas 
unified enough to point in a spe- 
cific design direction—even if | 
don’t know how Ill make use of it 
down the line. On these two pages, 
as well as on pp. 68 and 69, you'll 
see some examples of how I've or- 
ganized images into Design Pages 
around color, shape, or kindred 
objects or images. There’s an end- 
less supply of beautiful new im- 
ages, so don't get caught up in 














Original ads and magazine pages. at far left, OADsolut; left and nght Of ine Gardening, far 


right, from top, courtesy Elle Decor, OCarilion importers Lid, reprinted with permission; 
courtesy Bergamo Fabrics, and detail from collage page at center on p. 66, OSpiepe! 1998. 
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Design Pages and their sources—in every case here, the 


“objects” are hidden or fragmented to reveal their inspiring 
“ideas,” color combinations, or shapes. Days or weeks later, 
the original magazine images will be forgotten, leaving behind 


only their design elements. BerGAmo 
‘. es eet i 
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trying to “preserve” your 
stash—just dive right in! 


Delete the object! 
“Chair” was the last thing 
I wanted to think of when 
] reexamined a picture of 
green cushions against a red 
frame, which became the in- 
spiration for the shirt/jacket 
on p. 64. That’s why I stored 
the Design Page I made from 
this photo upside down. It’s an 
instant way of reducing the dis- 
traction of the “thing” so you 
can see the “idea,” for example, a 
neat color combination, an inter- 
esting edge that might translate 
into great trim, or a beautiful line 
that might inspire a sleeve shape. 
Similarly, when combining images, 
turn them every which way, and 
look for the color, movement, or 


shape that’s interesting. tt 
Oe ets 






But there’s no rule here 
besides “Please Yourself,” 
so if what you're inter- 
ested in for one Design 
Page is, say, a handbag col- 





lection or great ideas for leather 
trim, don’t feel you have to make 
a design out of the images or flip 
them around meaninglessly; just 
paste em down! (But don’t forget to 
notice how your collection of hand- 
bags looks after you've grouped 
them all together. Does even this 
haphazard arrangement suggest 
anything to you?) 
On the other hand, cutting 
a wonderful image into 
strips or swatches, or 
tearing it apart and rear- 
ranging it, can be a great 





way to focus on its essentials, as 


you see in the examples on pp. 66 
and 67. As you arrange the strips, 
youll often see more easily how to 
blend several images without be- 
coming unnecessarily surreal! 


How to use your pages 
Before I turn you loose to examine 
my Design Pages and the ideas they 
inspired me to make or sketch for 
possible garments, let me share 
with you a handful of guidelines I 
follow when making up or adding 
to pages in my Design File: 


Photo of buttons at left by Sloan Howard; illustrations by Karen Meyer 


Photos of garment by Scott Phillips 


¢ Use only one side of each De- 
sign Page. 

¢ Keep the pages loose (no 
binders) in one big box, so they 
can rearrange themselves in new 
ways as you pull them out and re- 
file them. 

¢ Take a single page with you to 
the fabric store or to your fabric 
stash when scouting for a new gar- 
ment or outfit inspiration. 

¢ Ask questions of your Design 
File as you leaf through it, like: 
-Which Design Pages show beau- 
tiful uses of the color —_? (Fill in 


: 
] 
} 
tl 
i 
4 
t 
I 





the blank with the color youre try- 
ing to build a garment around.) 
-Which pages show or suggest the 
technique of __? (Fill in the blank 
with a sewing detail or technique, 
like piping or gathers, that you 
want to use; or with design ideas 
like big buttons, asymmetry, pleat- 
ing, and so on.) 

¢ Bring current projects to your 
file. For example: 

-A friend gave me a bag of knit 
scraps, so I'll pull out every page 
that features something made from 
knits...and since the pieces are 


small, I'll also 


pull out images 
that look pieced 
or broken down 
into small areas. 
-I’ve lost some 
weight and want 
to show off my 
new waistline, so 
I'll select pages 
that show waist 
emphasis. 

There is, of 
course, no right 
or wrong way to use Design Pages, 
and doing silly, playful, or random 
things with them is often as useful 
as trying to have a focus: For ex- 
ample, what happens if you pick 
every third Design Page? Throw 
the pages up in the air to see how 
they rearrange themselves as they 
fall? Put them away for a month, a 
season, or a year? You tell me.... 
Designer Diane Ericson writes often for 
Threads, and can be reached through 
her pattern company, ReVisions, at PO 
Box 7404, Carmel, CA 93921. 





From page to product! 
A collection of round, 
patterned plates 
inspired a collection 

of knotted fabric 
buttons, at far left. 

At center, a collaged 
Design Page generated 
sketched ideas for 
garments and details. 
And, above, a colorful 
collage inspired the 
pieced vest at left. 
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NEW BOOKS FROM TAUNTON 


Update yourself on sewing 





Sew the New Fleece 


by Rochelle Harper 

Polyfleece is the miracle fabric of the 
decade! Fleece expert Rochelle Harper 
helps you make the most of this 
exciting fabric. Learn to select and 
modify patterns, choose notions and 
complete quick projects in fleece. 
Beautiful photos, detailed illustrations 
and simplified techniques make this 
the best synthetic fleece book on 

the market. 


SOFTCOVER, COLOR, 128 PAGES, 47 PHOTOS, 
83 DRAWINGS, ITEM 070301, $21.95 
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1-800-888-8286, operator W672, 
or visit our web site at 


mnovations! 


JUST 
ele dan 





Just Pockets 

by Pat Moyes 

Sewing teacher Pat Moyes has written a 
thorough, lushly illustrated book for 
making virtually every kind of pocket. 
From functional to decorative, you will 
learn to make the perfect pocket every 
time. Beginners and advanced will find 
this full-color reference practical and 
inviting. 

SOFTCOVER, COLOR, 112 PAGES, 32 PHOTOS, 
60 DRAWINGS, ITEM 070321, $19.95 


To order call 


www.taunton.com 





The 
SSying 
Machine Guide 


Tips on Choosing, Buying and Refurbishing 





JOHN GIORDANO 








The Sewing Machine Guide 

by John Giordano 

This essential, full-color reference 
manual helps simplify the process of 
deciding on a sewing machine. Sewing 
machine expert John Giordano 
discusses the ways to choose, buy and 
maintain the machine that’s right for 
you. He compares the benefits of both 
new and used machines and gives 
guidance on cleaning, repairing and 
updating older models. 


SOFTCOVER, COLOR, 112 PAGES, 30 PHOTOS, 
6 CHARTS, ITEM 070308, $15.95 








TAUNTON BOOKS 





“100% Pure Information” 
Robbie Fanning; Publisher, Author & Expert. 





“The designer’s bible...an amazing display of 
intellectual generosity” 
Andree Conrad, Editor, Apparel Industry Magazine. 


Announcing the critically acclaimed best seller that will tell 

you everything you need to know about starting a GARMENT 

INDUSTRY BUSINESS when no one else can (or will) help you. 
The Entrepreneur’s Guide to 


Sewn Product Manufacturing 
1-800-634-1215 $45 Visa/MC 


100% no questions asked guarantee. 


Victorian Monogram Set I 


Unique Embroidery Designs for 
Home Embroidery Machines 


(toll free) 


1-888-238-1372 


914-358-2696 fax 


INTARSIA ARTS ¢ 


| 17 Fourth Avenue 
Nyack, New York 10960 











_ For acopy of our color catalogue 
send $5.00 and receive a coupon 
for $8.00 off your first order 


Jennifer Sampou's "Poppy Fields, Calypso, 
Sweet Rose & Red Sea” cotton print collections! 
Over 500 Books,Tools, Ribbons,Threads. 

If you can't find it... we may have it! 


dhe Cstten Patch 


For a FREE catalog call 800-835-4418 
or write: The Cotton Patch 
3405 Hall Lane, Dept TN, Lafayette, CA 94549 
E-mail to: CottonPa@aol.com 
Receive fabric swatches by sending $8 and get $5 off first order! 


of 


ma OO 

An Exposition of Creative Sewing, 

Quilting, Needleart, Image, Beauty, 
and Style... 





> 


Don’t miss these upcoming shows: 


Ft. Lauderdale, Florida November 20-22, 1998 
Denver, Colorado January 22-24, 1999 

St. Paul, Minnesota March 25-27, 1999 
Portland, Oregon May 20-22, 1999 
Arlington, Texas September 9-11, 1999 
Ft. Lauderdale, Florida October 7-9, 1999 








Exciting Seminars 


Fashion Shows 





Hands-on Activities 
Demonstrations 
Exhibitors Galore! 
Shop! Shop! Shop! 
Sewing & Style Experts 


For more info. call: (541) 776-7740, or write to: 1089 
Medford Center, Suite 414 Medford, OR 97504 











“T’ll never set foot 
in Fishman’s again.” 


‘Tanva Bennett 
WETIM@ atom @itrociitos 


Some of our most satisfied customers never 
come back, because they can sample the world’s 


most exclusive designer woolens, silks, linens, 


velvets and bridal Hlaates without ever leaving their 


home. Just give us a call, and we'll send out 


your specific sample request. Of course, that 


doesn’t mean you can’t stop in sometime. 


Fishman’s Fabrics 
Go Ahead, Make Something Of It. 


1101-43 South Desplaines Street Chicago, IL 60607 
312-922-7250 









* The Embroiderers’ Guild of 
America, Inc. is a national 
non-profit organization open to ALL 
stitchers, EGA supports, encourages and educates 
those interested in the needle arts. 

For local chapter membership contact: 


EGA, Dept.18/98 (502) 589-6956 





335 West Broadway — Fox: (502) 584-7900 
Suite 100 Email: EGAHQ@AOL.COM 
Louisville, KY 40202 Monday-Friday, 8:300m-5:00pm (EST) 
Needle Arts magazine is published quarterly, it is an integral part of EGA Membership. 
. es 
peer §=6Name 
“ © 
s - Address 
— 
o fw 
=< 
- ox Stote Lip Code 
| So ow 
oe = IER a Soa 2 ONE PELE MP NT OE AOR 
c 
2 = ANNUAL DUES: MEMBER-AT-LARGE: US-$24.00, CANADA - $30.00, OVERSEAS - $45.00 
S Bm = Check or money order payable (in U.S. funds) to EGA 
ra bel VISA/MosterCord # Exp. Date__ 
= 
= Signature 





=| =| = SS SS ia aS aS SS ieee SS = = —_ = SS TS SS ir 


august/september 1998 





/| 


Tools of the Trade 


Here’s a look 

at some of the 
sewing, quilting, 
and embellishing 
products now 


on the market. 






BERNINA’S 

NEW MACHINES: 
COMPUTERS 
THAT SEW 


by John Giordano 


Nothing makes my heart skip a 
beat like the sight of the UPS driver 
approaching my front door carry- 
ing a huge box labeled “Bernina.” 
For months I'd read the ads for 
new “simpler, smoother...customize 
your Bernina for the way you sew” 
machines. Now, after weeks of sew- 
ing on these new models, I’m hap- 
py to report my findings. 

There are six new models in this 
handsome, cool, stark-white-and- 
stainless-steel line: the entry-level 
130 and 140 (known as the Activa), 
the “serious sewer’s” 150 and 160 
(the Virtuosa), and the in-your- 
dreams, all-the-bells-and-whistles 
170 and 180 (the Artista). 

All these machines (with the ex- 
ception of the 180, which Ill dis- 
cuss later) are based on the same 
Swiss-engineered mechanicals, 
which include an oscillating bob- 
bin hook (which rocks from one 
side of the bobbin to the other to 


Bernina’s new line of machines includes six models, the 
Activa 130 and 140 (last row, left and center), the Virtuosa 
150 and 160 (last row, right, and center row, right), and the 
Artista 170 and 180 (center row, left, and front row, left) 
with the Artista’s optional embroidery unit (front row, right). 
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make the stitches), excellent feed 
dogs for smooth and sure fabric 
feeding, the famous Bernina knee- 
lift mechanism (which raises the 
presser foot by knee action, free- 
ing your hands for better fabric 
control), and the excellent and sub- 
stantial speed-control pedal. All 
these machines come with a basic 
assortment of well-made feet Bern- 
ina is famous for (if you've collect- 
ed expensive specialty feet for your 
older Bernina, though, you won't 
be able to transfer them to any 
of these models because they’ve 
changed the shape. Bummer!). 

So, if these machines are all ba- 
sically the same, why the different 
model names and prices? The real 
difference between the new models 
is in the number of stitches, func- 
tions, and accessories included and 
whether you can customize the ma- 
chine with the stitches and func- 
tions you like best. 

The Activa 130 and 140 models 
are “closed-system” machines with 
a built-in collection of basic and 
decorative stitches. No other stitch- 
es can be added to these machines, 
but if all you need are well-formed 
basic stitches (quilters?) and the 
rest of the things Bernina is famous 
for, this model is for you. The 130 
($1,199 suggested retail price) isa 
simple machine to operate, with 
one button for each of its 13 stitch- 
es (the 140 has 23 stitches and is 
priced at $1,499). Push the but- 
ton, and the machine automatical- 
ly sets the standard length and 
width for that stitch. The settings 
and stitch number (but not the way 
it looks) appear on the small but 
easy-to-read screen. 

Changes to the default stitch and 
settings are another simple button- 
push away. While these machines 


have no stitch memory, no alpha- 
bet, and one buttonhole type for 
the 130 and two for the 140, the 
buttonhole is automatically re- 
peatable, and a tap of the foot con- 
trol gives you needle-up and -down 
control. For an additional charge, 
you can order the knee-lift feature 
($40) and sewing table ($25). 

The Virtuosa 150 and 160 (at 
least they didn’t call it the Santa 
Maria!) models add an interesting 
feature to the basics of the 130 and 
140: you get all the features men- 
tioned above plus a slightly larger 
screen, as well as the ability to 
choose and exchange your stitches 
from the Bernina stitch library. You 
can configure your machine with, 
say, heirloom or quilting stitches, 
knowing that if your interests 
switch to children’s motifs down 
the road, you can “take your ma- 
chine with you.” 

The 150 ($1,999) has 28 stitches, 
12 of which you can “trade in” 
when you bring your machine to 
the dealer. With the 160 ($2,599), 
you get 18 changeable stitches, two 
more buttonhole styles, two more 
alphabet styles, and an automatic 
needle threader that actually works. 
The knee lift and sewing table, op- 
tions on the 150, are included on 
the 160. Both machines can mem- 
orize 30 stitch combinations. 

If you enjoy dabbling and you 
like computers and multiuse ma- 
chines (these have optional em- 
broidery units), Bernina engineers 
pulled out all the stops for you 
when they designed the Artista 170 
and 180 models. The 130, 140, 
150, and 160 may be computer- 
ized sewing machines, but the 170 
and 180 are computers that sew! 

Let’s look at the 170 ($3,299) 
first. Mechanically, it’s similar toa 


surtesy of Bernina 


BALBOA... 


SIMPLY THE BEST 


Taligele[Sleilate 
our Newest 
Package 
“66X”’ 











HS-2268 Christmas Angel 
from Our New 
CHRISTMAS Collection 
Package 66X Includes; 
HS-2266 Old St. Nick 
HS-2267 Cowboy Santa 
HS-2268 Christmas Angel 
HS-2269 Nutcracker 
HS-2270 Tiny Tim 
HS-2271 Santa's List 

mle by-s-a eae Cl lale(-1¢0]¢-1-(0 Bae) )-1-) 


Sold direct from BALBOA for 
this Package of 7 shown for 
$65. Two HD diskette set in 
Tajima DST, Dos EXP, Viking 
HUS and Pfaff PCS formats 


iN L@)'s' AF We- li t-te) (=m ie) melels 
New Home customers 
in the .SEW format 


EMBROIDERY HEIRLOOMS ! 


Create your own Family Heirlooms, Choose from over 17 Packages 
of Award Winning designs 


Check us Out at www.balboastitch.com on the Internet. 
Dealer inquires welcome.... For Information and Free Literature 
Call 1-800-445-8705 
Balboa Threadworks Inc., Post Office Box 708, Balboa. California 92661 
© Balboa Threadworks Inc., 1998 all rights reserved 
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The top-of-the-line 
Artista 180 model 
features more than 
200 built-in stitches 
and can be hooked 
up to an optional 
embroidery unit 
(shown in the photo 
on p. 72) for more 
designs, or connected 
directly to your 
computer so you 
can create your own 
embroidery designs. 


74 ‘THREADS 


Virtuosa 160 with a menu of 147 
stitches that you select from a large 


touch-it-with-your-finger screen. Go 
ahead, just touch the screen, and 
your stitch choice is automatically 
selected. Want to change it? Simple, 
just turn the length and width 
knobs to fine-tune your stitch be- 
yond the 4mm increments in the 
Activa and Virtuosa models. 

The beauty of the 170, however, 
isn’t in the stitches (sometimes pe- 
culiar) or functions (the usual) 
themselves. Instead of scrolling 
through all 147 stitches and func- 
tions to find the ones you use over 
and over again—a real pain, if you 
ask me—you either tap in a stitch’s 
“address” (say, 4 and 2 for no. 42, 
hearts) or, better yet, you can put 
15 or more of your favorite stitch- 
es or functions on the 3- by 4-in. 
personal screen, and, bingo, they’re 
all there when you want them. 
(Since I like this feature so much 
and I’m selfish, I want Bernina to 
add personal screens 2 and 3 so I 
can have one for, say, quilting, and 
one for mending, and one for....) 

Let’s say that you really love to 
sew mirror images of your decora- 


tive stitches. Wouldn’t it be conve- 
nient to have the mirror-image but- 
ton right above the needle area 
where you can give it an instanta- 
neous tap? Bernina engineers have 
put a programmable (they call it 
“favorite”) button right above the 
needle, and you can assign it any 
function you want. I love it. 

On the 170 and 180, you can po- 
sition the button on the screen’s 
corner and take its measurement 
(contrary to what the brochure 
says, the machine doesn’t “read” 
the button that you “touch” to the 
screen. It’s simply a clever way to 
measure the size of the button, and 
there’s nothing automatic about 
it). Once measured, however, the 
buttonhole is automatically sewn 2 
mm longer than the button. The 
buttonholes are easy to sew and 
beautifully identical. 

If you're the kind of person who 
likes to buy the best, top-of-the-line 
models of everything, I’m warning 
you here and now that the Artista 
180 model ($3,599) isn’t simply 
the top-of-the-line Bernina; it’s also 
an interesting and significantly dif- 
ferent kind of machine from its sis- 
ters and doesn’t give the same 
stitching results. In order to pro- 
duce sideways and 9-mm-wide 
stitches (all the other new models 
produce only up to 54-mm-wide 
stitches), the bobbin-hook system 
in the 180 is rotary. It’s common 
knowledge in the industry that the 
stitching made by this hook sys- 
tem isn’t as good as that made with 
Bernina’s famous oscillating hook 
(if youre a perfectionist, you'll be 
disappointed with this machine), 
but nonetheless, the sideways mo- 
tion and large-motif stitches can 
be excellent-looking and a lot of 
fun to sew. 


In order to improve the stitch 
quality, Bernina has added an in- 
teresting feature to the 180: auto- 
matic tension. Most of the time it 
works, but when it disappoints, 
you can’t gain access to the con- 
trol directly. You have to go through 
several touch screens to change it, 
and bounce back and forth till you 
get it right. This feature would be 
great if you could fine-tune the ten- 
sion with a knob, just as you can 
fine-tune stitch length and width. 

When youre tired of sewing and 
changing your stitch and function 
configurations, with the 170 and 
180 you can take an embroidery 
break; just hook up the optional 
($999) unit and execute one of the 
20 built-in designs (or insert a de- 
sign card ($149 each)) or connect 
the machine directly to your com- 
puter (Artista Customizing and 
Digitizing software, $1,599). 

The embroidery unit is very easy 
to attach (by cable into a special 
port on the machine) and use. 
Again, all the necessary functions 
are on the screen, just a touch 
away. You can rotate the patterns 
360 degrees, retrace your stitches 
one by one if the thread breaks, 
and combine bits and pieces of dif- 
ferent motifs to form new designs. 
Especially nice is the ability to 
change the size of the motifs with- 
out changing the stitch density— 
meaning the design is going to look 
the same no matter how large or 
small you make it. Another nice 
feature of this embroidery system is 
that you can hoop your fabric over 
the free arm. This means that you 
can embroider in hitherto impos- 
sible places like shirt sleeves and 
pant legs. 

If, like me, you hate to sit around 
staring at your machine while it 

























“GREAT 
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FASHION SEWING, QUILTING 
& NEEDLE ARTS 


/ 


Mark 
— Your | 
» Calendars 
& Call 
Today! 


Introducing our new Silky Sheen rayon embroidery 
threads. Our new line of rayon threads gives serious sewers the pertect 
balance of strength and elasticity to create embroidery extraordinaire. 
Designed for machine embroidery use, it's palette of brilliant colors, 
including metallics, present a spectrum of 


creative choices. So choose Mettler for your <« fhiliLe® 
next creation. It will be a wise decision. 


Pr =F nother quality sewing product from Amerncan é¢ Efird, bn 


“The Very Best” 


Villa Park, llinois 
September 18th - 20th, 1998 


King of Prussia, PA 
September 25th - 27th, 1998 





Novi, Michigan 
October 2nd - 4th, 1998 


indianapolis, IN 
October 9th - I Ith, 1998 





ENTAL Sty 


“WE IMPORT DIRECT” 
: INCREDIBLE COLOR SELECTION 


Buffalo, New York 
October | 6th - 18th, 1998 








Exciting Seminars 


| Jacquard Crepe 36"............... $15.95 yd. Crepede Chine 45" .............. $13.95 yd. 

Shopping!!! YaKiang Tussah 54"Heavy .......... $19.95 yd.  Crepede Chine Prints 45"......... $16.95 yd. 

' Pearl Crepe Jacquard 45"........... $15.95 yd. = Satin Stripes 45" 5.0... $18.95 yd. 

Free Fashion Shows Silk Georgette Chiffon 44°/45"........ $9.95 yd. Metallic Stripe Chiffon 45"......... $19.95 yd. 

, . Ghia Sik 5°. .6... 0. e esas $6.95 yd. Charmeuse 19%mm 45" .......... $17.95 yd. 
Fashion Sewing Contests SIMO S5/SG ie cece tee $6.95 yd. Jacquard Charmeuse 45" ..... . $18.95 yd. 
Hands-on Classes SUPUNTEC OBO! ci ctcecs & aw 8 cope ge oe $10.95 yd. Silk/Rayon Velvet 45" ........00.. $19.95 yd. 

Taffeta .......... 48" $19.95 yd/36" $16.95 yd. — Silk Knit Jersey, Tubular . . _.. $19.95 yd. 

National Needle Arts Exhibits Silk Satin 45" 00. eee $13.95 yd. 100% Wool Crepe 58" (Colors) ...... $18.95 yd. 
; ; ; Palace Brocade..... 36" $9.95 yd./45" $12.95 yd. | 100% Wool Gabardine 58" (Colors) . .$18.95 yd. 
Featuring International Sewing 100% Linen 32'/36"............... $10.95 yd.  Dupionni 48"(Hand Woven/Dyed) . . .$18.95 yd. 
& Needle Arts Experts Silk Peau de Soie . . .30" $15.95 yd./45"$22.95 yd. Silk Crepe, 4Ply, 45". ............. $29.95 yd. 


54” SQ. HAND EMBROIDERED SILK SHAWLS IN BLACK OR WHITE AND MUCH MORE 
| SAMPLE DEPOSIT $1 PER TYPE 
Prices Subject to Change Without Notice 
8377 BEVERLY BLVD., LOS ANGELES, CA 90048 
(213) 651-2323 


VISITORS WELCOME 






For Brochure Call 


| www.americanstitches.com 
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takes 45 minutes to embroider a 
bunch of flowers (1 could be sew- 
ing!), youll like this news: accord- 
ing to Bernina’s suggested retail 
price list (dealers control the final 
price to you, so shop around), you 
can buy a Virtuosa 150 or 160 and 
a Bernina Deco 600 embroidery- 
only machine for about the same 
price as an Artista 170 or 180. So 
you can have your cake and.... 

No machine is perfect, and the 
new Berninas are no different. I 
have some real complaints about 
these models, besides the fact that 
they seem to have been rushed to 
market and need a bit more work 
here and there (Bernina assures 
me they’re doing everything to fix 
problems as quickly as possible, 
and two software updates had been 
shipped to dealers by the time this 
review went to press): 

1. These machines sound shrill to 
the point of distraction (shades of 
visiting the dentist!), especially 
when you sew at full speed; users 


of the quiet, older-model Berninas 


Ultimate Applique\Scissors 


cae 


« Raised Finger Loops 
keeps hand away from work surface 


" Short Narrow Blades 


reach small areas 


« Rounded Tips 


=< 


ASK FOR THEM WHEREVER NOTIONS ARE SOLD 
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a 


a INCORPORATED 


will especially notice the difference, 
even though these models sew as 
accurately and smoothly as the old 
ones. (If you're sensitive to high- 
pitched noises or don’t care for a 
computerized machine, you might 
want to try the last of Bernina’s 
mechanical models still in pro- 
duction, the 1008 ($899).) 

2. Quality machines like these 
new Berninas should have a bet- 
ter slide-on sewing table than the 
flimsy one available. Long-time 
Bernina users will surely miss the 
old-style table that attached only 
to the machine’s free arm. The new 
design has “legs” that must rest on 
a flat surface so (a) you need more 
room for the machine, and (b) you 
can't slip a tubular garment over 
the table any more. 

3. Bernina machines can sew beau- 
tifully, but, in my opinion, the com- 
pany needs to improve its pattern 
offerings and pattern program- 
ming. Some of the stitches are 
bizarre; others are simply stitched 
out in peculiar ways. The embroi- 


, 





dery patterns seem heavy and over- 
worked. Fortunately, as the com- 
pany improves its catalog of de- 
signs, you can add new stitches to 
your machine simply by bringing it 
to your dealer for a stitch exchange. 

My advice to you, dear reader, is 
to shop any brand of sewing ma- 
chine thoughtfully, thoroughly, and 
differently than you have in the 
past, when the brand name and 
country of origin assured you that 
you were making a wise choice. 
Today’s machines are assembled 
from components made just about 
everywhere, and fine engineering 
is taken for granted as we focus 
our attention on software and user- 
friendliness. When you test these 
new machines, pretend they were 
made by me in my factory on Mars. 
If you still like what you see, feel, 
and hear, go for it. 


John Giordano of St. Paul, MN, sews 
on all brands of sewing machines, and is 
author of The Sewing Machine Guide 
(The Taunton Press, 1997). 


Cincinnati, Ohio (800) 638-4770 


sal cli elisa clin celine 
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re available from our catalog. 

fe Choose from a large selection of trims, braids, tassels, fringe, cords, 

ie edgings, metallics, pearls, frogs, buttons, ruffles, appliques, etc. 4 

ze “TRIM YOUR GARMENT AND MAKE IT UNIQUE” | ae 

“| Catalog contains hundreds of trims shown in full color - send or 

call for your catalog today. $6 deposit - refunded on first order. : 
Visa (800) 929-2529 MasterCard | 


| GINSCO TRIMS 222 W38th St. « Dept. TH * New York, NY 10018 - 
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FOREVER TIMELESS | 


FOURTH EDITION SEWING 
PATTERNS CATALOGUE 
Now AVAILABLE! 


UPDATED AND EXPANDED ~ SIXTY ADDITIONAL PAGES 
OF SEWING PATTERNS DATING FROM 650 AD To 1950 AD. 
HOUPELANDES TO HOOP SKIRTS, CORSETS TO KIRTLES, 
LEG 0’ MUTTON SLEEVES TO LIRIPIPES, AND 


FROCK COATS TO FLAPPER DRESSES. 
TO ORDER YOUR CATALOGUE, 


SEND $7.00 US or $8.00 CDN (INCLUDES TAXES & POSTAGE) 


FOREVER TIMELESS, RURAL ROUTE ONE, 
HILLSBURGH, ONTARIO, DOMINION OF CANADA, NOB 1Z0 
| PHONE (519) 855-6507 or FAX (519) 855-6037 


ONly 
for the 
discRIMINATING 
Elegant fabrics from 
Designer cutting rooms. . . 


Exclusive imports, cottons, 
| silks, wools, Ultrasuede® 


Belimelcel-\ecmill (cer 


Arlington, Virginia 22204 
Washington, D.C. Area | 


703/671-0324 | 


i ie A classic, flowing design with i 
| “le limitless possibilities. Panels F 
I Bt with seams bound outside add i 
3 te to the design; with cuffs. 
I ane Oversized fits S - XXL I 
I Bs Multi-sized S-M-L l 
i € $12.95 + 1.50 s&h i 
j TX add 8 % i 
| Catalogue $2 i 
¢ Visit us at www.dosdetejas.com ° 
J Dos de Tejas Patterns J 


Fate eH 1-800-883-5278 





Fabrics 
UN iniize 


5015 Columbia Pike 





Sew Perfect's 
' Sandra Betzina 
~ Seminars 


Information Line 
Red Deer, AB (403) 346-2597 
Billings, MT (406) 256-2828 
Cedar Rapids, !|A (819) 364-3730 
Hoopeston, IL (217) 283-7125 
9/29/98 Wilmington, NC (910) 397-9399 
9/30-10/1/98 Chapel Hill, NC (919) 942-9661 
10/3/98 Pueblo, CO (719) 561-1386 
10/17/98 Knoxville, TN (800) 752-5128 
10/23-24/98 Kearney, NE (308) 368-7461 
10/25/98 Beaumont, TX (409) 838-3965 
10/27-31/98 Houston, TX (713) 781-6864 
11/1/98 San Francisco, CA (415) 221-7397 
11/5/98 Berkeley, CA (510) 845-6106 
11/7/98 Santa Rosa, CA = (707) 544-7529 


Date Event Location 
9/23/98 
9/24-25/98 
9/26/98 
9/28/98 


The Ultimate San Francisco Sewing Experience 
A week of fitting and sewing with Sandra Betzina, escorted Bay Area 
fabric shopping, and a celebratory dinner at Sandra's home. 
Call (415) 386-0440 for a free brochure. 
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Show of CRE ATIV 


its Kinal 


* Battenberg Lace* Beading 
Crafts © CrossStitche Embroidery 


* Do-It-Yourself Decorating 

* Heirloom Sewings Knitting : 3 Son | IVA AI. 
* Needlepoint Quilting | 

* Ribbon Crafts * Rubber Stamping 


* Rug Hooking® Sergings Sewing 
* Software for Crafts * Smocking 

* Spinning ® Stencilling * Tatting 

°Weaving and more! 


FREE with Festival Admission! 


* Over 500 Exciting Exhibitse Fabulous Fashion Shows 
© Hundreds of How-To Demos * Shop ‘til You Drop 


TORONTO, CANADA 


Demos Shop ~ Exhibition Place, National Trade Centre 
* More Hands-On Activities * Innovative Expert Advice Thurs to Sun, OCT 29-30-31, NOV | 1998 


*Many Daily Prizes & Sew Much More! 


Dow't be = a 
NEW for Fall Rane a Mss. B tion 


* Debbie Bliss * David Page Coffin® Rosemary Drysdale 
* Kenneth King® Linda MacPhee® Linda McGehee 
*Cecelia Podotak * Peggy Sagers® Claire Shaeffer 

* Lorraine Stangness ...to name only a few! 


Workshop Sewing Machines Supplied by, 
BERNINAE! ‘orother 


tHJHusqvarna White 


For Class Details & info: -800-29I-2030 
OUR ne at ca 


eacre Lewimg and (nedlework Veter anal qgameend trademarks of International Showcase Associates Inc. © 1998 International Showcase Associates luc. 





dugust/september 1998 77 


Quick to Make 


If you’re busy and 
have only limited 
time to sew, try 


these quick-to- 


make ideas. 


18 


A PILLOW 
FROM NECKTIES 


by Shirley Botsford 


If you love beautiful fabrics, it just 
makes sense to collect men’s neck- 
ties that have gone out of style— 
those gorgeous silks are too won- 
derful to throw out. But most of 
the projects ve seen that recycle 
ties end up discarding the points. 
That’s why I’ve developed a cou- 
ple of pillows made almost entire- 
ly from leftover necktie points. 

I got the idea when my neigh- 
bor’s house was getting anew roof. 
My arrangement of necktie points 


on a base layer of fabric resembles 








Wait—don’t toss those gorgeous old neckties! 


Recycle the points to create a unique and richly 


textured pillow. The 14-in. red pillow requires 


about 35 points, while you can make the framed 


blue pillow with just 14. 


THREADS 


roofing shingles or fish scales, with 
each row covering the stitching of 
the row beneath. And since silk 
neckties are fully lined, the points 
are cleanly finished and ready to 
use—all you have to do is trim them 
off about 3% in. from the tip. 

A large collection of ties gives you 
the luxury of playing with color. 
But it’s possible to create an inter- 
esting pillow from just 14 tie points, 
like that at left below. You can sort 
your collection of points into color 
families and work with many vari- 
ations of a single color, like my pil- 
lows below. Your design can be to- 
tally random, or you can “paint” 
with color, arranging the points in 
a layout that pleases you before 
you begin to sew them down. 

Sometimes, 
the uglier the 
ties, the more 
exciting the pil- 
low! Once you 
start, you'll find 
that these pillows 
are truly quick to 
make, and yield gor- 
geous results. 

Each pillow cover 
has a velvet back 
with a zipper, so it’s 

easy to remove for 
cleaning. I suggest 
that you dry-clean the completed 
pillow, since the points don’t wash 
or press well. 


Rounding up materials 

The fact that a tie has two pointed 
ends, one large and one small, in- 
creases your design options: you 
can mix the small and large ends 
together in a pillow for a varied 
effect, or stick with just one size 
throughout. When a new tie enters 
my studio (either from my thrift- 


shop searches or from friends who 
know I love them), I immediately 
open the tie seam, remove the in- 
terfacing, press, and cut off the 
points, using the measurements in 
the schematic at top left on p. 80, 
then add them to my stash. 

I used a 14-in.-square pillow in- 
sert, but you can easily adapt the 
design for other sizes and shapes. 
Aside from the ties, you'll need 
black cotton for the base fabric and 
a piece of fleece the same size (15 
in. square for the red pillow and 
9% in. square for the blue one; | 
prefer Quilter’s Fleece #989 from 
Pellon), two 84- by 15-in. pieces of 
velvet for the pillow back, and a 
14-in. zipper. For the blue pillow 
style, choose a stable, coordinat- 
ing fabric for the border, like my 
prequilted, iridescent taffeta; a 14- 
in. pillow requires four 3%- by 16-in. 
pieces. To fill in the spaces between 
the bottom row of tie points, you'll 
need a few assorted tie fabrics, 
three 4-by 5%-in. pieces for the red 
pillow and two 4- by 5-in. pieces for 
the blue. 


Fish-scale construction 

To make a pillow covered with tie 
points, first mark the base fabric as 
shown in step 1 of the drawing on 
p. 80, sew the “background” fabrics 
for the first row of tie points, then 
add the points one row at a time. 
When the front is complete, as- 
semble the back, inserting the zip- 
per between the velvet pieces using 
a l-in. seam allowance and lapping 
the top edge over the zipper an ex- 
tra 4 in. so it doesn’t “grin” when 
the pillow is finished. 

With right sides together and the 
zipper flap pointing toward the bot- 
tom, pin and stitch the pillow front 
to the back in a %-in. seam. If you're 


Photo by Scott Phillips; Illustration by Robert LaPointe 
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Discover your Meceamelenc 






Sew & Go Baby 
A Collection of Practical Baby 
Gear Projects 

by Jasmine Hubble 

30 projects for you to assem- 
ble a memorable gift or party 
for the special baby or toddler 
in your life. Clear directions, 
easy-to-follow patterns and 
full-color photography will 
enable you to create an entire 
baby-shower. 

Softcover * 8-1/4 x 10-7/8 

96 pages ¢ 300 illustrations 
75 color photos » Avail. 6/98 
SFTB * $19.95 


“Be OW 
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The Vest Book 


by Jacqueline Farrell 

This “vest for success” book 
offers more than 20 ways to 
make a vest or transform an 
old one into a unique fashion 
expression. You'll learn to use 
different crafts and needle- 
work techniques like Peruvian 
appliquE, buttons and braids, 
floral embroidery, stencil, and 
many more! 

Softcover * 8-1/4 x 10-7/8 
128 pages ° color throughout 
VEST * $19.95 
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Divine Drape 
Swimsuit 


Fast, 
Fun, 


Easy! 


Sew like 
a pro with 





Sitetch & Sew" 


Call for a free catalog — 1.800.547.7717 
e-mail: stretch-and-sew @ worldnet.att.net 
web site: http://www.stretch-and-sew.com 


©1998 Stretch & Sew, inc./All rights reserved 
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Jan Saunders’ Ward- 
robe Quick-Fixes 

How to Lengthen/ Shorten, 
Loosen/ Tighten, Update, 
Embellish, Repair, and Care 
for Your Clothing 

by Jan Saunders 

Complete instructions for all 
Sewing levels will help you fix 
clothes in an emergency or 
create beautiful wardrobes at 
your leisure. Includes time- 
Saving no-sew techniques. 
Softcover * 8-1/4 x 10-7/8 
176 pages ¢ color throughout 
WOF ¢ $14.95 
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Make It Your Own 
Personalizing Patterns for 
Creative Design 

by Lori Bottom and Ronda 
Chaney 

Discover your hidden talents 
for implementing your unique 
Sewing ideas. Create your own 
neckline, sleeves, collars, pock- 
ets, hems, belts, and closures. 
More than 100 illustrations take 
you from pattern to finished 
product. 

Softcover * 7-1/4 x 9 « 160 
pages * 8-page color section 
MIYO © $18.95 


dutie Parker's 


FAX: 206-526-2871 


E-MAIL: RAINCITYPU@AOL.COM 
Rain City Publishing, Dept. 102, RO. Box 15378, Seattle, WA 98115 













Call toll-free 
800-258-0929 


Dept. HT72 


Mon.-Fri, 7 a.m. - 8 p.m. 
Sat, 8 a.m. - 2 p.m., CST 


or order from our secure 
web site: www.krause.com 


Dealers call 888-457-2873 ext. 829, 
8a.m.-5p.m. M-F 


To order by mail, send selection fist and 
quantity with payment to: 


>, Krause Publications 
‘.-* Book Dept. HT72 
-— >, 700 €E. State St. 
lola, WI 54990-0001 


Please add appropriate book post. shipping, 
handling, and state tax charges as follows: $3.25 
{st book, $2.00 each add'l. Foreign addresses 
$10.00 1st book, $5.00 each add'l, Cail for over- 
night or UPS delivery rates. Sales tax: WI res. add 
5.5%, IL res. add 6.5%. 


ty y 
a 


FABRIC REFERENCE SERIES 


Finally — three great books that explain fabrics and fibers from 
the consumer’s point of view, written in plain English instead of 
confusing technical jargon. A detailed description of each fabric 
is illustrated with a real cloth sample, right there on the same 
page, which clarifies in the simplest way what a boiled wool, 
cotton seersucker or silk shantung looks and feels like. Threads 
called this a “Great idea!” We think you’ll agree. 

AllAbout Wool, 144 pages + 35 wool samples, $48.75. 

All About Cotton, 120 pages + 42 cotton samples, $32.75. 

All About Silk, 92 pages + 32 silk samples, $32.75. 

Best buy: All 3 books + 
Sales tax: WA state residents please add 8.6% tax. 
Shipping: Prices include 4th-class postage to all U.S. 
destinations. For faster I st-class delivery inthe US.., 
add $1.25 per book. Wealso ship UPS, but rates vary. 
To Canada, add $1.25 per book. To all other addresses, 
please contact us for rates. Payment: We accept VISA, 
MC, AmEx, checks and money orders in U.S. funds. 


PHONE: 206-527-8778 


109 samples, $105.25. 


FINALIST 


ALL ABOUT WOOL 
‘What a 
wonderful book!’ 
— 1997 Small Press 
Book Awards 
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Quick to Make... 


— adding twisted cord to the pillow 
edges, as I did, leave a 1-in. opening 


TIE-PILLOW TACTICS at the bottom center for finishing 


| , | | the cord ends. 
It's easy to recycle necktie points to create a beautiful pillow. Experiment to find Toatiachuthe corel ciher elip. 


a pleasing arrangement before you begin stitching. 


stitch it in place by hand, or butt 
the cord to the pillow and machine- 
1.75 in. zigzag it with invisible thread, eas- 


Tie-point schematic for larger end ae 
ing in extra cord around the cor- 


| selec aerpe sme paw--------- 7 ag ners. Either way, insert the cord 
/ 4 1.75 in. | ends into the opening you left in 
SIF 34 in. y | 1.75 in. | the pillow, and sew by hand to an- 
Y-in. seam 7 15 in. | chor them. 
allowance % / PAM) Construction for the blue pillow 
y . 1.75 in. | is similar but requires fewer tie 
i For inset design, | points, sewn on four marked lines. 
use only this. Avie When the center section is com- 
| plete, match the center of one bor- 





ee der piece to the center of one side 
1. For allover design, draw six lines on 
base fabric as shown (for inset design, draw 
bottom four rows only). Layer and baste 
fleece to WS. for the other three sides. To create 


of the center section, and stitch to 
within % in. of each corner. Repeat 
2. Join underlay pieces on short ends, P 
press seams to one side, and sew strip 
at bottom line, matching raw edges. a miter, fold and crease the border 


fabric, check the alignment, and 
3. Starting at lower left, arrange first row 


of tie points on bottom line, overlapping 
pieces and placing points % in. from bottom. (see p. 49 for more on mitering). 
Trim excess at side edges. Stitch in 4-in. Trim the excess fabric, press light- 
seam, then zigzag over raw edges. Repeat 
on subsequent rows, making sure points 
cover base fabric and stitching, and staggering 
points for interesting arrangement. Of course, you don’t have to lim- 


then open and stitch the corner 
ly, and you're ready to add the pil- 
low back, as for the red pillow. 


— it your creativity to pillows! Try 
| inserting smaller sections of tie 


a xk So 
) eI points into seams and borders for 
| eee tee] | 7 
Lures? | | a great zigzag edge, like prairie 


¥ 
; ; | ‘ : 
CS ee ee Pe points. How about a vestor a little 
| tie-point bag? Or use larger tie 
| 


points at the edge of a window 


<i nceaeaeiec: Centene. OCEAN peLy valance, bed cover, or other home- 
a a a J yi | a 
a HN. § 4 decorating project. Once you start 


collecting tie points, there may be 
no stopping you. 





Shirley Botsford, author of Daddy’s 


4. Baste raw edges at pillow sides. Pin 
lower row of points up so they won't 
be caught in seam. Front is ready for 1994), designs in the attic studio 


pillow assembly. at Botsford Briar, her bed and 


Ties (lola, WI: Krause Publications, 


_ breakfast in Beacon, NY. 
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SewBrite 


The Ultimate Cutting/Craft Table 
JUST GOT BETTER! 


making this optional add-on 
possible. Extension leaves are 
also now available! 


Visit our new website at 
www.sewbrite.com 


Sew-Brite Co. 
P.O. Box 917 
West Unity, OH 43570 


PLEASE CALL 800-637-3632 FOR COMPLETE INFORMATION 


FROM THE PUBLISHERS OF THREADS... 


Sew elegant blouses and shirts. 


With Shirtmaking youll learn to make shirts 
that really fit, create custom-fitted patterns, 
sew with precision to get professional results 
and vary a basic pattern. The companion 
video guides you step by step through the 
complete construction ofa shirt. 


THE BOOK: HARDCOVER, COLOR, 192 PAGES, 
OVER 200 PHOTOS AND DRAWINGS, ITEM 070156 


THE VIDEO: 45 MINUTES. THESET:ITEM 07A227 


To order, call 1-800-888-8286, operator W482 or send 
$29.95 (plus $3 p&h) for the book or $45.95 (plus $4 p&h) — 
for the book/video set to: 
Taunton Direct, Inc., Order Dept., P.O. Box 5507, Newtown, CT 06470-5507 


SHIRTMAKING 





SHIRTMAK! 
TECHNION 


Marketplace 


Our original table is now divided, 





ined Fabre Label 


FAL 


Better...Because 
We Think Sew. | 
ee 
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Stop looking and start sewing! Your search is over 
for the one-stop sewing and notions supplier. 
Our new catalog is filled with hundreds of . 
items that you’ve been looking for. 


(all today for your free catalog: 1-800-713-8157 


HT fH) fd 


7M Much 


... ew Much Better” 


wuw.beaconfabric.com 


Beacon 





Fabric Ay Notions | 


(-~, CUSTOM COVERED fngy \ 
GM BELTS & BUTTONS és 





Giving your embroidery 
a hew dimension, 


Because flat is fer pancakes. 


12995 N. Oracle Rd. #141-327 
Tucson, AZ 85739 


_www.cactus-punch.com (520}293-0250 (520} 293-0229 fax 








veadPRO 
FREE SAMPLE of Stitch & Ditch™ 


Water soluble paper stabilizer 


Request sample on the internet at 
www.threadpro.com * Order #713 


No computer? Write to: 
7031 Mason Dells * Dallas, Texas 75230 












C = Fe 
ha | \ See Designed to 
| “ena Your Needs 
SEWON STICK OW IRON ON 


.”/ Small or Large Orders Welcome 
T” Excellent Prices * 6-Day Service } 
FREE Introduction Package 
@ 1-800-944-4696 
Includes: Colorful Samples Printed 
on Various Fabrics * Order Forms * 
List of Care, Content & Size labels. 


peneralSi)€ aol.com 
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Quilting from the Heartland 2. gute wy 8 
P.O. Box 610 Y Starbuck, MN 56381 


To Compliment Your Creation 
Crafted of the Highest Quality Materials 
Send $1.00 For a Catalogue (refundable with order) 


The Belt & Button Connection, Inc. 
) 120 Jersey Avenue 
New Brunswick, NJ 08901 
1-732-448-0600 Fax 1-732-448-0631 


\, Web Site http://www.beltbutton.com Email info@beltbutton.com y 





| C¥Gerriat's Chen Se owe 


Costume Rental 


Research, Documentation The Total Package 
& “How~To” Magazine Ladies~Men~Kids 
Loaded with Information $150 ~ 200.00 


$6/Issue or $30/Year (S & H extra) 
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BOOKS 


QUILTING 


The Art Quilt; 
Fine Art Quilts 


While the controversy over whether 


Here’s our choice 
of the best of the 
latest books for 
sewers and embel- 
lishers. Check with 
your local bookstore = quilts are art or craft continues to 
or, if you want, rage, a large number of innovative 
order directly from and powerful works-in-fabric have 
the publisher or quietly emerged, forcing the medi- 
distributor, whose um to the forefront of the contem- 
address is provided. porary art scene. The Art Quilt by 
Robert Shaw (Hugh Lauter Levin 
Associates, distributed by Simon 
& Schuster, 1230 Ave. of the Amer- 
icas, New York, 
NY 10020; 1997; 
oversize hardcov- 
er, $85; 304 pp.) 


documents this 








quilted outpour- 
ing so effectively 
that it may just 
put an end to 
the battle. 
With the ap- 
pearance of 
this gorgeous 





| - 
| and ambitious 
| book, it seems 


quilts, as well 
as the various objects created 
through the quilting process, could 
ever again be dismissively assumed 
to be staid, quaint, bound by tra- 
dition, or strictly utilitarian. The 
Art Quilt is an art-lover’s treasure, a 
quiltmaker’s bible, and a collec- 
tor’s reminder of all the wonder- 
ful quilts yet to covet. Shaw volun- 
teers a critical view of the tradition 
of quiltmaking from the early his- 
torical influences, elaborates the 
construction methods and surface- 
design treatments pursued by the 
modern studio artist, and closes 
with an in-depth look at abstract, 
narrative, figurative, and nature- 
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based quilts and their makers. The 
writing is focused and readable, 
targeted primarily to those who 
haven't already immersed them- 
selves in the art-quilt world. 

The photographs, of course, are 
the book’s crowning glory. More 
than 300 sumptuous illustrations, 
as clear and as detailed as you can 
get without standing in front of the 
actual work, showcase the talents 
of the many featured artists. Each 
page is more powerful than the 
last, and even the captions are a 
delight: they’re full of useful and 
clarifying information. Photos are 
grouped together on double-page 
spreads by complementary colors 
and similar subjects—not an easy 
task with so many, and such dis- 
parate, images. 

Hats off to Shaw, who has un- 
dertaken a massive task: to distill a 
vast and diverse movement into a 
single book. His re- 


itch to create something new. Al- 
though The Art Quilt may be con- 
sidered outdated in ten or so years’ 
time, this volume is clearly the de- 
finitive guide to the art-quilt move- 
ment today. 

Still balking at The Art Quilt’s 
$85 price tag? Here’s another re- 
cent book that is equally worthy 
to be mentioned in the same re- 
view: Fine Art Quilts (That Patch- 
work Place, PO Box 118, Bothell, 
WA 98041-0118; 800-426-3126; 
www.patchwork.com; 1997; soft- 
cover, $29.95; 112 pp.). More a cat- 
alog than a study, this book covers 
only recent works (most were done 
in the past three years) of artist 
members of the Contemporary 
QuiltArt Association in the Pacific 
Northwest, a particularly active, 
energetic, and sophisticated col- 
lection of fine quilters (several of 
whom are featured in The Art 
Quilt). As a result, its beautifully 


search is extensive BE eer cages ee a aed riches 
and thorough in | FINE ART Mork by Arty (more than 90 


a rapidly growing 


medium, and his 





analysis is honest, 
straightforward, 
and understand- 
able. Yet, for all 
this, The Art 
Quilt is a book 
to be savored 
first and stud- 
ied later, and 
any attempt to take it all in at once 
would be an affront to the senses. 
Hold back from turning page after 
page in succession; soak in the im- 
ages, then relish the captions and 
surrounding text. There’s no ques- 
tion that the work of the artists in- 
cluded, both well-known profes- 
sionals and those not yet in the 
limelight, will make your hands 


| | 
Quilts 2 | 


quilts, three gar- 
ments, and one 
| soft sculpture, all 
in full-page glory) 
may provide an 
even better update 
on the current state 
of the art-quilt uni- 
verse than does the 
more comprehensive, 
larger book, and so it 
may be of more inter- 
est to aficionados than total new- 
comers. But for any quilt-lover seek- 
ing inspiration, the 42 featured 
quilters offer up morethan enough 
visual delight to fuel a personal re- 
vival or two. 


Lauren Camp is a studio art quilter 
from Santa Fe, NM. 
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Dlus Sixe and Super 
Sixe Patterns 





























; » Canodo's premier mailorder source 















SILK F ABRICS | For speciality sewing supplies 
BY MAIL i 1-800-SEW-FNCY =| Designs and patterns created for the plus 
DUPIONI SHANTUNG CHINA SILK Fabrics, books, notions and Sewfancy@interhop.net = size woman for home, office, and evening. | 
HEAVY CHARMEUSE 30mm SILK CHIFFON other necessities for all the =Www.sewfancy.com : 
SILK CREPE 40mm/4Ply SILK ORGANZA needle arts! Your source Sead $5 for your catalog 


THE PATTERN RANGE IS: BUST 44 “- 66 ” 
WAIST 40 “- 56%; HIP 48”- 70% 


orsizerange: 1X to 7X 


for heirloom sewing, silk Sew Fancy, Unit 25 
ribbon, couture, quilting, RR #1 Beeton 

embroidery, and Ontario, Canada 
specialty threads LOG 1A0 


HEAVY SHANTUNG PLAIN 
HEAVY SHANTUNG RIB 
DUPIONI! SILK METALLIC 
SILK ORGANZA METALLIC PLAIN SILK TAFFETA 
SILK ORGANZA METALLIC CRINKLE = SILK LINEN 
Samples $1 per type 
Complete Sample Set $18 - $10 Refundable 
Call Toll Free for Free Brochure 


DUCHESS SATIN 
SILK CHARMEUSE 
CREPE-DE-CHINE 









An 
775-1396 






discount 
to U.S. clients 













ak SEND $4.00 FOR CATALOG TO: | 
‘1% FASHION PATTERNS by Coni 
UNIQUE HAND-PAINTED FABRICS th aaa | 


SUPER SILK Cotton, silk, velvet, rayon, linen... 2370 West HWY 89-A, 
ae lees ieee T 6 of 9x11” pieces-cotton $12.95 silk $17.95 bad Ph coca al 
Fabrics To Dye For Phone: 520-204-9362 


1-800-432-7455 


(718) 886-2606 


by Jennifer W. Priestley 
85 Beach Street, Westerly RI 02891 
888-322-1319 fax: 401-596-1570 
wholesale/retail 
Fairfield Fashion Show fabric designer 
www.FabricsToDyeFor.com 
Brochure with swatches $2.00 


FAX (520) 204-9241 








socio) |  MAKEISOuTHWESTSMLE 


Quilt Patterns & Kits 
Applique Patterns & Kits 
Cross-stitch Charts, Kits 
Craft Patterns, Much More! 


24 pg Catalog, $300 
SOUTHWEST DECORATIVES 


wearables, quilts 
Hunesosap awoy 


BOXER PATTERNS 


EPSES)| 191 Bighorn Ridge NE Dept T Pee, .° Unisex: emgll.te. SX 
4?) Albuquerque, NM 87122 i || \ e Classic rear-panel styling 
(505) 856-9585 Saas : 
| oe 4 7 [ pes |: ¢ Illustrated instructions 
p://www.swdecoratives.com | a . PLUS “Fit Fine-tuning’ 
send waist and hip measurement. $6.95 + $3.50 S&Hto 


GRANDE PATTERN COMPANY 
2095 E Madison Ave El Cajon CA 92019 


(619) 441-1412 


easily achieved with 
Shiva® Artist’s Paintstik® Oil 
_ Colors. Call or write for a FREE 
brochure containing ideas and useful tips 
on how to use this versatile medium and to request 
our 60-page art materials supplement. 


3-color sample set available - item #766200, $3.99 


Dick Blick ag,Art Materials 


Dept. TH ¢ P.O. Box 1267 
Galesburg, IL 61402-1267 * 800-828-4548 




























Aitkin 
Boh ar Knitver 


KRUH -,ewsinatreh 
ANSE cos? 


Mercha cnoants Tc th e Machine Knitter 


ALL NEW CATALOGUE FOR 1998! 
Over 13,500 items for machine knitters 
To receive our new 1998 Buyer's Guide 
Catalogue, send just $5.00 to 

KRUH KNITS * PO BOX 1587-T* AVON, CT 
06001-1587 iy , 1-800- 248- KNIT 
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Ohara Jacket/Blouse #2509 
Multisized: Small through XXL 
Shoulder pleat, side slits 

Unusual partial cuff drape 

All-in-one sleeve back and yoke 


$10.00 plus $3 s/h per order. 
Washington residents add 8.25% tax 


Pattern Brochure $1 or FREE with 
pattern order. 


Send check or money order to: 
Carol Lane-Saber Designs 
P.O. Box 65487, Port Ludlow WA 98365 
N Phone: 360-437-0576 Fax: 360-437-2859 
* E-mail: saber@olympus.net 


FLORENCE JACKET 
MiGuibarils 
Multisized 


$16 plus $3 s/h 
CA Residents add 8% tax 


VISA/MC & Checks 


Textile Studio Patterns 
Deot. TH. PO. Box 39 
Antos, CA 95001-0039 


Tel (408) 662-9062 
Fax (408) 662-9540 


Vacations & paeeeelbue-for the 


Sewing Connoisseur 


r Ireland “from Sheep to Shaw!” 


Make your own exclusive . .. 


HATS & GLOVES 


Unique designs 
1 Distinctive trims 


Oct. 3-10, 1998 
Annual “Chicagoland Getaway” 





Multi-size patterns 


¥ Seminars, workshops 
Easy-to-use instructions 
Supplies, kits, books, fabrics 


Catalog: $3.00 
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Pattern HP220 Pattern % Stadio, P.O. Box 15874 


Cincinnati, OH 45215-0874 
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Nov. 12-15, 1998 


Send $1 for ALL NEW 1999 brochure 
Post Office Box 777, Wayzata, MN 5539! 


Hong Kong * San Francisco and @ whole lot more! 


QSTITCH ES GREAT FIBER GETAWAYS 
Phone (612) 770-1122 
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Marketplace 


* Celebrating 60 Gears of Quality * 
-_ * # ,~ * * 
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me Maker Inc. | 





— 
Letter Cane 
are” Labels beng 

or © Woven and Printed. id 





Stock or Custom. 
Also, Size/Care/Content. 
Woven and Printed Ribbon. 
For free info call 









PO. Box 4381 © Atlanta, Econ 30336 
Fax (404) 691-7711 
E-mail: thread@namemaker.com 


www.namemaker.com 











“JOHANNA DESIGN STUDIO 
“Original patterns that fit” 
Would you like to design garments, rather than 
\ just sew them? Make them fit ? Send $8.95 + $3.00 ship. 


The Vest That Fits .. women" 


-includes..p.s.m.l.... & free catlg. 
-West Palm Beach, Florida... ¥”. 33416 















pattem......> 
P.O.Box 16143.? 








PERSONAL PATTERNS 3+ (610) 


over 400 complete blouse and shirt styles 


and basic pants and skirts 
PERSOVAL PATTERNS PAvTs@ 


DESIGNER JACKETS AND SUITS 699 


CHILDRENS STYLES FOR WINDOWS 3.1 
rw WINDOWS 95 
Now for MAC too MAC 
WATER FOUNTAIN SOFTWARE INC 
13 East 17th Street 3rdfl Dept. T0198 
New York NY 10003 Demos: $10 eact 
(800) 605-7460 (212) 929-6204 Credit cards accepte 


E-mail- wisinc@wfsinc.com Internet- http://www.wisinc.com 


Add $5 S&H 









"Garipelitive Prices: 


Showroom By PO Box 1324 
Appointment Cullman AL 35056 





Beads YG 


New York Theatrical Supply, Inc. 


\ Theatrical Stretch Velvet & Velour, etc. 
yy Y « Mail Order Welcome 


263 W. 38th Street, Store #3, New York, NY LOOL8 
Phone (212) 840-3120 Fax: (212) 840-3159 


Source of Feathers, Bridal Satin, Fake Furs, 
Stretch Lace, Spandex (print & solid), 
Tulle, Spandex Mesh, Cotton Lycra, 
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256-756-51 14 









COOL WOOL 


Pure lightweight wool from Italy 
Gabardine, crepes, pinstripes and more 
Breathable linings to match 
Send $5 (refundable with order) for swatch catalog 
Fine fabrics since 1946 
Pruitt’s 
318 G. Bush Dr., College Station, TX 77840 
Phone: (409) 693-9357 Fax: (409) 696-6264 


Sawyer Brook. 


If you love dressmaking and tailoring with 
some of the finest fabrics from around the world, 
you'll love our special collections. 


SILKS « LINENS +» RAYONS 
COTTONS »« WOOLS + LUXURY BLENDS 


For a season's subscription send $15 to: 
SAWYER BROOK DISTINCTIVE FABRICS 
P.O. Box I800T «+ Clinton, MA O1SI0-0813 
978/368-3133 » www.ultranet.com/~sbdf 














Kiyo Design, Inc. 


















Somaplce Wanda 


A complete retail store and mailorder service 
specializing in fine fashion sewing and embroidery. 


Visit “es in Annapols bss than / aie from Knute 50. 


& Fabrics: cottons, silks, linens, woolens 
(couture, designer, heirloom, & smocking) 

® Laces: French, English, and antique 

& Swiss embroideries ® Elegant trims 

& Exquisite ribbons ® Beautiful buttons 

® Beads ® Embroidery fabrics & linens 

& Threads: cotton, silk, linen, rayon, & wool 
® Patterns ® Books ® Magazines ® Classes 


af 
Annapolis, MD 21041 


Tue-Sat 10-5:30, Sun 12-4 {410} 280-1942 
MC/Visa/AmEx Fax: {410) 280-2793 
http://www.kiyoinc.com/fabric.html 

Catalog - $15.00 





11 Annapolis Street - 
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; vy French wire-edged Ombre! Ribbon * | 


sold bythe yard in over 150 shades £ Y 
f, Vv * Books, Patterns and Unusual threads tus 
and supplies for the Needle Arts. Catalog $3 (i 


Send inquiries to 5740 Ranger St. Va. Beach, VA 23464 
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Better Quality 


Blocks, Books, Buckram, Crinoline. Wire, 


p f Felt Bodies, Hat Boxes, Hat Stands, Horsehair, 
ger. Needles, Raffia, Ribbons, Straw Bodies, Trims 


For a Catalog Call or Write: 
* 104 S. Detroit St. * LaGrange, IN 46761-1806 
{Just South of the Courthouse} 
219-499-4407 
Retail Shop Now Open! 
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: Kathryn’s Lace 
¢ Over 40 pages of Lace 

¢ Swiss Embroideries « French Val ¢ Venice 


¢ Venice Allovers ¢ Chantilly « Alencon * Guipure 
¢ Christmas Embroideries ¢ Batiste « Satin 
.. ¢ Taffeta and other Fabrics Catalog $5.00 
Kathryn’s Imports 
P.O. Box 71 
Ottumwa, Iowa 52501 “| 
© Phone: (515) 684-7920 Fax: (515) 682-6389 ~ 


Tisesnsnenscensceennnnmnenenenenennanameneneenent Me 


¢ English ¢ Bridal ¢ Embroidered Cotton Netting EB 
a, 





ewin-in-lermont 
DISCOUNT SEWING EQUIPMENT 
Brand New Machines ¢ Major Brands at Major Savings 
SEWING MACHINES®* SERGERS * PRESSES 


Dress Forms * Rowenta DE-92 
MACHINE EMBROIDERY PRODUCTS 


| Computerized Machines 23-4 thread SACO 
. 
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84 CONCORD AVE, ST. JOHNSBURY, VT 05819 


1-800-451-5124 


Prices Subject to Change * Prompt Shipping , 










LEE ANNE'S BATIKS 


T he Largest Selection of Batiks in the U.S. 


fem slter lire Mim 
LIGHTHOUSE 
Te 
9 hand painted 
cotton batik 


lighthouses. 
Approximately 5” x 5” 


Great in quilts & 
wearables. 
= $15.95 includes shipping 






(CA residents add $1.16 tax) 


{==> toll free 1-888-LABATIK 





ar. 


4901 Morena Blud.#@ 206 
=~ San Diego, CA 92117 





PELLE’S 


See-Thru:Stamps™ 
Completely clear stamps for .supemior 
embellishments: Perfect for embossing velvet! 


A Purrfection Company 
19618 Canyon Drive 
Granite Falls, WA 98252 
1-800-691-4293 


Catalog $2 
Dept. T78 


Batiks Etcetera soo-sans.etc (228-4573) 


Unique Fabrics by Mail Visa/MC/AMEX batike@cetlinknet 
Hoffman batiks Fabric stampingsupplies Cottons, Rayons 
Indonesan batike Yukata Buttons lkats 

Vest kits Books Patterns Best selection 
$5/set of batik swatches or $20 swatch club 


Great Service! 41Tt PineSt Fort Mill SC 29715 


Dragon 
Pattern 


Fabric Sculpture 
(1° high, 2’ long) 
button- jointed wings, 
bead eyes, fiber mane, 
sand-filled tail 
THERE IS NO NEED TO BE 
AN EXPERT! CoLor PHOTOS, 
GENEROUS ILLUSTRATIONS AND PRE- 
CISE INSTRUCTIONS FILL 2 PAGES. 
APPROXIMATELY 20 HOURS OF FUN 
FOR ADVENTUROUS ONES WITH 
INTERMEDIATE SKILLS. FLUS, A 
PAGE ON WORLDWIDE DRAGON LORE. 


$12.00 PLus $3.00 S/H « ORDER BY CHECK, M.O.,VISA OR M.C. 
New web site! New pattern coming soon! 
Smallwor ks original dolls, dept.th 
Melinda Small Paterson 
10465 SW Lee Court, Portland, OR G7229 


(503) 203-6787 or melinda@smallwork.com 
See Morel http://www.smallwork.com 









NOW! IT’S EASY TO SEW! 
Learn SEWING/DRESSMAKING at home! ,_/ 


Unique home study program teaches new speed-up 
methods and factory shortcuts. Brings home sewers | ]* 
and professionals up-to-date. Starts beginners right. 
| Save Money — Sew Professionally — Make 
Money. Diploma Awarded. FREE Brochue. 


LIFETIME CAREER SCHOOLS Dept. T10388 
[101 Harrison St., Archbald, PA 18403 Cail Toll-Free 800-326-9221 











Period Doll Paterns 
| Indulge in our catalog of vintage-style dollmaking 
ee ee books and $ for dolls of all types— 
mec 
| New 1998 Cotaog contain a free doll pattern! 
- $5.00 or FREE with | 
of featured pattern | 


Circa 1945 
WWI 12” Sailor 
Doll & Uniform 

sTP03 
$12.00 ppd. 


Timberpond Press 


1133 West Broad St., 


Fax 717-647-2480 


FABRICS& | 


SUPPLIES FOR 
| OUTDOOR WEAR 


Complete line of fabrics, weirs. 
hardware and accessories, decorative 


trim, and patterns 
for the outdoor enthusiast. 
Catalog $1.00 
707 NW 11th St 


Corvallis, Oregon 97330 
541.753.8900 + FAX 541.757.1887 





SEW WHATS NEW 


CREATIVE EXPRESSIONS IN 
WEARABLE ART 


a 
Printed LABELS 


From Sterling 


¢ Woven-edge Satin polyester 
}° 17 printing colors & 4 ribbon colors 
¢ Your art, our type or both 
¢ Low minimum quantities 
¢ jron-on labels also available 
e In Stock Care/Content Labels & Size Tags Too! 


SEND $1.00 FOR SAMPLES, PRICES ETC. TO: 


Sterling Name Tape Co. 
Dept. TM4 
P.O. Box 939 Winsted. CT 06098 


1-888-312-0113 ¢ FAX 1-860-379-0394 
email: colwash@esslink.com 


PATTERNS * BOOKS * EMBELLISHMENTS 


WWW.SEWWHATSNEWONTHENET.COM 


BABYLON, NY 516-661-7703 


THE BEAD CATALOG 
BEADS—TOOLS—FINDINGS 


kn ervthing you'll need fon stringing 


Quantity Discounts 
SEND $1.00 CASH TO 
ART TO WEAR 
CRESCENT PLACE, RAL A) ST. PETERSBURG = 





Vest Patterns for Your 
WEARABLE ART / 

"My Favorite THINGS” VEST 
$12.50 1(800)369-4974 
www.yavapal cow/grainline-gear 


FLORIDA 34701 


Se ere rrr rrr eo 


*RIBBONS * BRAZILIAN* 
*TRAPUNTO * BATTENBERG* 


SUPPLIES * KITS * BOOKS 
CATALOG + GIFT COUPON...$2.00 


***NEEDLECRAFTS BY DONNA *** 


BOX 1456TH8 COSTA MESA CA 92628-1456 
PH/¥ AX:714-5453-8567 


DsignsByDF@ aol.com 


 Ctixdly 


a Art of @Fashion 


Design 


Accredited Programs 
* French Fashion Couture Design 
> Haute Couture Dressmaking/Tailoring 
» Fashion Retail Merchandising 
> Jewelry Design & Repair 
Certificates, Degrees & Services 
» 9 month to 2 year Associates Degrees 


#» Einancial aid for those who qualify 
» Job placement assistance for graduates 


Virginia Marti College of Fashion & Art 
11724 Detroit Avenue, Cleveland, OH 44107 
(216) 221-8584 1-800-473-4350 

World Wide Web: http://www.vmarti.com 


71-02-0168T 


A new technology allows reproductions of your 
favorite photographs & documents onto fabric 


Custom Photo Transfer Service 
Do-it-Yourself Transfer Kits 
Book-Pictures-to-Fabric 

Design Concepts $12.95 + 2.00 SH 


SIVITAVOMPMI 


2 TVhlAaMI 


10264 Beecher Rd Flushing MI 48433 (888)453.9617 
Website: SewNet com/mpnnts 








PATTERN B 530 
BACK-HOOM 
$8.95 + $3.50 5/H 










ILLUSTRATED BROCHURE $1 00 (us FUNDS) 
(FOR COLOR SWATCHES ADD $1 00) 
HSA & MASTERCARD ACCEPTED 


(619) 442-1167 


ELAN” PATTERN CO.,pePT. T 
534 Sandalwood Dr., £) Cajon, CA 82021-5455 USA 








august/september 1998 








85 


Marketplace 


We have top quality 

100% cotton fabrics! 

i French terry, cobblestone 

bill (i Interlock, jersey, fleece 


denim, twill, sheeting, flannel, and lots more! 
$4 for 1 year of catalogs, swatches, free 
specials, project ideas, and a smile! 


45551 Stoney Run Drive, Great Mills, MD 20634 


Premier Llama Fabric. - onde mth usA | 


Elegant, sopt, warm, & durable - 

a special rabric prom noble creatures. 
Swatches e? brochure $3.00 

Hindsight Fara pok 218 E. Killingly, CT 06243 


phoné 860-774-7623 


pax 860-779-7638 VV 
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L Quilting Catalog | 


| From America’s 
| Largest Quilt Shop! 


| Featuring all the fabric, books, patterns and 
quilting goodies you could wish for. Send 


| your name & address today! Your catalog | 


J will be mailed without delay. Send to: 


Aeepsake Quilting, | 


I 
: 
i Dept. TM 

| Route 25B, PO Box 1618 

L Centre Harbor, NH 03226-1618 


HT | s< Hoop Steel, Crinoline, Net 
NAH] <— << Dyeable Silks G@ Cottons 


/ pethinge whos 
i, 
; Fis Areca f fy ie nt 


309 Lorne Ave. East R.R. #3 
Stratford, Ont., Canada N5A 654 


Catalogue Available 









http://www.farthingales.on.ca 
FAX 1-519-275-2376 


PHONE 519-275-2374 
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North Jersey’s largest fabric/quilt shop. 
BERNINA® EJ SEWING MACHINE 


Fabrics-Yarn-Supplies 
Located 25 minutes from New York City 


between Rts. 287 & 80-just offRt. 23. 
Acme Country Fabrics 
24 Turnpike, Pequannock, N.J. 07440 
973-696-1784 








Looking for a home business? 
Try The SEW FUN Studio, 


doing sewing kits and lessons. We design and cut the kits for 
clothing, crafts and home items, so you don't worry about 
patterns, cutting or accessing quality fabric. It iseasy to teach 
sewing when the parts are perfect. Plus you are building a 
customer base for kit sales, who will enjoy this easier way to 
sew and save. Our quality products will teach new skills 
based on production sewing techniques and good pattern 
making. Works well with sewing and fabric stores. 


WWW_.Sew-fun.com 


E-mail at services@Sew-fun.com 
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INTERNATIONAL FABRIC COLLECTION 


Cottons 
HOLLAND, JAPAN, AFRICA, 
AUSTRALIA, 
LIBERTY OF LONDON 


For catalog please send $3.00 to: 
IFC, Dept. T, 3445 West Lake Road, Erie, PA 16505, USA 
Shop open Thursdays, by appointment or chance 
(814) 838-0740 





email: info@intfab.com 
website - on-line catalog: http://www. intfab.com 
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WAbe Looms 
Y The sturdy construction of a Leesburg S 


e Loom insures quality firmly made products. fe 

>» Improved for trouble-free, smooth and effi- 

cient operation. A few days of weaving will 

bring back the smal] investment. 

* We Carry A Full Line Of Supplies * fa 
* Send For A FREE Brochure * 


Order Your Looms and Supplies From 
LEESBURG LOOMS AND SUPPLY 
201 North Cherry Street 


Van Wert, Ohio 45891 
419/238-2738 800-329-9254 
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SNAPS 


The Original and Only Complete Source 
The largest selection of snap 
styles and colors for Shirts, 

Jeans, Jackets, Sportswear, Infants 
Wear & Leather. Free Catalog. 


The Bee Lee Company 


P.O. Box 36108-TH 
Dallas, Texas 75235 -1108 ® 1-800-527-5271 


(a. 





A New Pattem from 









PE fe — 
Penelope Jacket © 


Elegant, classic clothing 
with a contemporary twist 






¢ Simple to construct 





e Fits many figure types 





¢ includes informative 
designer tips 


Sizes XS - XXL 










Fred Bloebaum 
4200 Park Blvd. 
Suite 102, Dept. T 
Oakland, CA 94602 
(510) 893-6811 






Visa/MC accepted 
$16 pp-check or money order 
CA residents add 8.25% tax 













tf . Sn i . 
Heautiful Fabrics by Masi 
Free Shipping Offer 


An exquisite collection of the finest 
quality imported, domestic and 
designer silks, wools, cottons, 
synthetics and more! To receive a 
selection of fabric swatches 4 times a 
yearsend a $12.00 check or money 


order to: THREADS 


LAT GINGERBREAD HILL 





356 E. Garfield, Aurora, Ohio 44202 Phone: 216-562-7100 





thes 


AWaltitMitlaultleltli M(t aac mm alah 
regular shipments from our 
new and vintage collections of 
Plsltithlth me mecile) mallslesite 


—————————— To JOIN: ——— 


* visit us at www.theribbonclub.com 
‘callusat (S30) GO2 3014 


| 


Protect Your Valuable Quilts and 
Heirloom Textiles with the 


Archivart Quilt Storage Kit. 


The Archivart Quilt Storage Kit includes an archival, 
acid-free storage box, archival tissue, sling 
and storage instructions 


Archivart is a 
leading 
supplier to 
major museums 
worldwide. 


Call or write for more information 
ARCHIVART® 
7 Caesar Place * Moonachie, NJ 07074 
800-804-8428 FAX 201-935-5964 


EARTH GUILD 


lools, Materials & Books for Handcrafts 


33 Haywood Street * dept TH 
Asheville NC 28801 
1-800-327-8448 
inform@earthguild.com 


Free Starter Catalog 
Complete Mail Order Catalog $3. 
web site: http://www.earthguild.com 


- From 10 foot Wide, Cotton fabrics! | 


Washable. Non-Toxic. Factory Pricing 
Free Estimates. Custom-Made or 

eDraperies ® Tablecloths 

* Upholstery * Wall-Covering 


* Slipcovers * Clothing 
* Bedspreads * Banners, etc. 


q * i . _. af 


Send $2 for Planning Kit & Fabric samples to: 


IMC/Visa- CALL or FAX - TOLL FREE HOMESPUN 
LeRE STNG Askho Box 4315-188 
KIT 2 ce 91359 


Quality Apparel Fabrics And Notions At 
50% Off Retail Since 1977 


Fabrics priced from $1.00 yard 
to $25.00 yard 
Notions such as buttons, 
laces, appliques, interfacings and zippers. 
Everything for the sewer! 

Send $1.00 To Receive 1st Mailing. 
Customers Receive FREE Monthly Mailings! 
511 Penn Avenue 
Sinking Spring PA 19608 
Call 1-800-242-3695 


Visa Mastercard Discover 





You've Got The 
Outdoors All 
REAT OUTDOORS oe 


Waterproot/Breathables, Nylons, 


Ley 
Lycra, Wools, Rainsuit, Marine, Yukon e ia -) 
Fleece, Patterns, Notions + much more! 1 ' 


AE 


(905) 7124254 
1-800-798-5885 


PFAFF Sewing Machines & Sergers 
Call for a free Catalogue! 
Mississauga, Ontario Canada 
http:/hwww fabrics-outdoors.ca 


Help is just a FREE phone call away... 
call today for your FREE 
Quilts & Other Comforts Catalog. 
It’s filled with hundreds of patterns, fabrics, 
and supplies to make all your quilts beautifull 


itseOther 1°888°873°1952 
Quilts Other Key Code: TQ02 


| WE MAKE IT EASY TO BUILD 
| YOUR NEEDLEWORK LIBRARY 


| Catalog $1.00-F ree Search Engine | 


Hard-to-Find Needlework Books 


96 Roundwood, Newton, MA 02164 


617-969-0942 
http://www.needleworkbooks.com 


| VINTAGE APPAREL 
&§ ACCESSORIES 
To Buy Or To Make 


GENERAL CATALOG. $3.” post- 
paid. Corsets, bonnets, hoopskirts, fans & 
snoods, paper dolls, flags, books, toys...and more! 
ieee PATTERN CATALOG. $7.” postpaid. 
i} Over 1000 patterns available for 
he. Victorian & Edwardian clothing, plus 
. Medieval, Civil War Military, 
1920’s, 30’s & 40’s...and more! 


SHOES & BOOTS CATALOG. $5.” 
postpaid. You’ve probably seen our footwear in 
the movies or on stage! Victorian, Edwardian, 
Medieval & Renaissance eras.. -plus more! 
Sizes available for men, women & children. 





AMAZON DRYGOODS, DEPT.TM __ 
2218 East 11th St., Davenport. [A 52803-3760 


1-800-798-7979 
— CREDIT CARDS ACCEPTED — 





World's Jargest Selection! 
Shipwreck Beads 


2727 CWestmoor Ct SCW 
(Dept. TH 
Ofympia, WA 98502 
360-754-2323 


Full Color Catalog 


available for $4.00 


www shipwreck.com 
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eam, Large 








Selections of: 


Cottons - Silks - Bridal 
Summer Weight Woolens 


Marti Fabrics 
1171y Detroit Avenue, Cleveland,OH 44107 


(216) 226-6484 


W.W. Web: http://www. VirginiaMartifabrics.com 


r Bargain: 
| Books | 


| Needlecrafts, and more! ' 
@Save up to 80% on publishers’ over- 
| stocks, imports, reprints. 


J @ Save 30% or more on a huge selection of j 
current books and best sellers! 


@ Needlework, Arts & Crafts, Cooking, Nature, i 
Gardening, History—over 60 subject areas. i 


: Free Catalog | 


| HAMILTON °°? 22 


Falis Vilage, CT 06031-5005 


a a aE 
BUTTONS © CLASPS > CLOSURES 


Inspire your creativity. 
Full color portfolio of beautiful 
handcrafted buttons, clasps 
and closures. 


Send $5 for portfolio/pricelist or call: 
Counterpoint, 321 So. Main St. #40, 
Sebastopol, CA 95472 ° 707/829-3529 


SENS ee Ee ee 



































TOUR GROUPS 
WELCOME 





For All Your Sewing and Quilting Needs 


Sewing & Quilting Supplies 
Storewide Sale! July 5-12 Lomita 
@ August 8-16 Santa Rosa 


TREADLEART WILL BE TFIERE 
@ August 21-23 San Diego Quilt Show 
@ September 4-6 Marin Quilt Show 


wwwireadleart.com e-mail: treadleart@aol.com 


SOUTHERN CALIF NORTHERN CALIF 
25834 Narbonne Ave 1965 Mendocino Ave 
Lomita, CA 90717 Santa Rosa CA 95401 


310-534-5122 707-523-2122 
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Patterns With Timeless Style 


FOR FREE CATALOG: 


1-800-284-3388 


Please mention code TH8 
67 Broadway ¢ Asheville NC 28801 












FABRIC WAREHOUSE 
SALE 


OPEN TO THE PUBLIC 
every Saturday & Sunday 11m - 6pm 


All Prices BelowWHOLESALE 
100% Cotton Prints 
Rayon Challis Prints & Jacquards 
Poly. Jacquards & Prints, 
Wools, Silks, 
Belgian Linens & More 


— 
} Quit clubs and professional 
— crafters who can fill our 15 
MUTU L yard total min, order, 
FABRK’S cal! for samples and info. 


159 Partition Street Saugerties, N.Y. 
Exit 20 N.Y¥.S. Thruway 


Call for info (914) 247-8858 



















Cg THE UNIQUE SPOOL 
407 Corte Majorca , Dept. TH, Vacaville, CA 95688 (707) 448-1538 


e AFRICAN FABRIC ° 


AUSTRALIAN cottons ---- BALI rayon 


¢ Join the African Fabric Club 


http://www.uniquespool.com 
Swatches, pattems, notions// Send LSASE (2 stamps) for catalog 





The fabrics you want for the 
clothes you want to sew. .. 
www.stylefabrics.com 


Ovder on-fine or call toll-free. 
Orders shipped = 0a). 
swatch brochures also available. 


I (888) 248-8834 





Af Bl BP Bt Bal tal BP Bl Bl BP Ba ab al Dal BaP Al Bl Dal BaP AP tal lb Dal 
BEST SERVICE - TOP QUALITY CLOTHING FABRIC FOR 36 YEARS 


Sq DiCarlo FABRICS 


4 

a 

. 

a VIVELLA (55% WOOL. 45% COTTON) 60°W -$9.95/YD 

A MORE INFO: VISIT WWW.GIS.NET/~DICARLO 
: (617)426-5749 15 TEMPLE PL. BOSTON, MA 02111 
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Creativepo}} 1°888> 


The natural colors of cotton are now available in 
yarn, sliver and fabric form. These fibers are 
colored by nature within the cotton boll itself. 
FOX FIBRF* Yarn & Sliver samples: $4.00 
Fabric samples: $6.00 


VRESEIS LTD. P.O. Box 87-T 
Wickenburg, AZ 85358-0087 





smile on your 
little one’s face’? 


Now you can make a quality collectible/play 
vinyl doll — and all her outfits, of course — 
that is unique and personal. So whether 

you're a little girl or a big girl, Creative Doll 

is perfect for you! Call today for your 


FREE Creative Doll Catalog. 
873°1951 


Key Code: TD02 


a ees ee 





The Button Shoppe 


buttons by mail order 


WINTER ‘97/98 COLOR CATALOG 
$5 (refundable) 


The Button Shoppe 
Dept.0198 





Carmichael, CA 95608 
TOLL FREE (888) 254-6078 FOR CREDIT CARD ORDERS 





¢ Now available ¢ 
at participating retailers 
The 
Pattern of the Month 
Program 
by 
Dos de Tejas Pattern Co 


Inquire at your local retailer 


FINE FABRICS BY MAIL 


Quality fabrics in rich colors and exciting weaves. 
Select from the following sample sets: 

A-Silks B-Wool Gabardines C-Cotton Shirtings 
Each set is $4.00 or all three for $10.00. Specify the set 
or sets and send payment in U.S. check or money 
order along with your name and address to: 


PADKRIC GALLEKY 


146 W. Grand River * Williamston, MI 48895 
(517) 655-4573 








4744 Oakfield Circle | 


Freedom Wrap | 


Lyla Messinger 
ayy Ing #777 y 


Tunic and Pants 

Easy look changes: 

e Tuck in - Jumpsuit look 

e Pin up - Coat dress look 

e Tie up - Change drape 

¢ Flip back - Jacket/shawl collar 
One size fits most and PLUS Size included 





$18.00, send Visa/MC, check or money orcler 
Send long SASE for brochure of other patterns 


LJ. Designs 
P.O, Box 21116, Dept. TA 

Reno, NV 89515-1116 © (702) 853-2207 
Visit on-line @ www.sewnet.com/ljdesigns 
e-mail: Lyla777@aol.com 





EMAKE YOUR OWN 


rea, = as INSTRUCTION 
SHOE MARKING 


Made from scratch. Use requiar sewing machine. 
$1995 plus $3.50p&h Www.marywatesloomis.com 


MARY WALES LOOMIS 
14B7 T Parrott Dr, San Mateo, CA 94402 


(650) 345 8072 


glteenta orders add $1 60 sales tax 





Z\.SPANDEX HOUSE, INC. 
Source of STRETCH FABRICS. 
Quality SPANDEX & LYCRAe, all weights and types. 
STRETCH Velvet, netting, lame, vinyl, sheer etc. 
All colors. Excellent quality, price and service. 
MAIL ORDER WELCOME 


| 228 W. 38th Street, New York, NY 10018 
Tel: (212) 354-6711. Fax (212) 354-7432 









Ai Tiheeoritid Guide to Conner Mists ’ 










Finally, all you ever wanted to know 
about corsets and their construcnion. Th 
rechniques int Meas UMN, CUCTIMNE, firtingy} 
corsets trom the loch to the 20th 
century plus twenty corset patterns(1 " 

- 1902) never before published.with 
complete instructions. $33.65 U.S. 


SARTORIAL PRESS plus $5.50 shpg. 


From: Creative Costume Associates 
5595 Fenwick St. P.O, 27054, 
Halifax, N.S. Canada B3H 4M2 

















Please allow 3 - 4 weeks for delivery 





Anjoorian Silks 


Silk Dyeing For Clothing/Interior Design 
Bridal/Formal Wear 
512/219-1000 www.anjoorian.com 






_ 


4 Garment Styler 


» for design and patterns 


E * Stitch Painter 


h for any craft with grids 


a IBM, Mac &Amiga 
B ‘catalogue $1. 


o Cochenille Design Studio 
n P.O. Box 4276 - T, 

re Encinitas, CA 92023-4276 
E (619) 259-1698 

~ http://www.cochenille.com 
2 
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“MY TWIN? 
Dressforms & Pantsforms 


Custom-Made or Make Your Own 
Kits, Videos, Instruction Manuals I 


CSZ Enterprises, Inc. “Ty 


1288 West Ith Street, Suite 200 - Tracy, CA 95376 - (209) 832-4324 


THE WORLD'S FINEST FABRICS BY MAIL 


Select from a collection of the highest quality imported and 
domestic silks, wools, cottons, and more 
that the World has to offer. 


To receive beautifully coordinated swatch collection 4 times a 
year send $12.00 check or money order, name and address to: 


the Wj 


S70) Monroe Street Sylvania, hio 4356) 419-885-5416 





SELF INSTRUCTIONAL BOOKS 


BASIC PATTERN FOR THE INDIVIDUAL FIGURE ......... $31.85 
_ PATTERN MAKING & DESIGN for making various styles... 
UNIQUE METHOD OF SEWING AND DRESSMAKING..... $28.95 







PATTERN MAKING & DESIGN TRAINING PACKET....... $45 99 
SEWING AND DRESSMAKING TRAINING PACKET ....... $38.95 
INDIVIDUAL BASIC PATTERN TRAINING PACKET........ $39.95 
Auditore Pattern Design, Established 1935 New York City valli 


12629 N. Tatum Blvd., Dept. T, Phoenix, AZ 85032 























4161 S. Main St t. 
LA, CA 90037-2207 












impressions, inc 
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SAREE 
HANGTAGS | & EINES 











IMMEDIATE 
DELIVERY for 
SIZE TABS 
CARE LABELS ) 
CONTENT LABELS | 





24 HOUR SERVICE ON 
_ALPHACARE LABELS | | 


1900 MINIM LM On 
CUSTOM ORDERS 
For More INFORMATION or FREE BROCHURE _ | 
CALL: (800) 834-8221 + (213) 234-822] 
FAX: (213) 2384-8219 


E-Mail: Aloha Imp@aol.com 
| WE ACCEPT MASTERCARD. VISA AND AMERICAN EXPRESS 









CANADIAN CATALOGUE | 


COictorian (casures 


Silk Ribbon, Crazy Quilting, Books & Videos 
#1, 4610 - 45 Street 

Olds, Alberta, Canada, T4H 1A1 

Toll Free: 1-888-EM8-SILK (362-7455) 
Fax: (403) 556-1686 

e-mail: silkworm@telusplanet.net 


Visit our new websitel www.victorianpleasures. com 


( “All for 
- a _ 
*9ue/ 


ts the sewing 
Store’ thats ooen 
'24 hours 2 Cay. 


From sewing machines to sewing needles 
we have 100 pages filled with thousands of 
sewing notions, patterns, and supplies for 
all your home sewing needs...and we're 
open when you need us. Call today for 


you FREE Clotilde Catalog. 
lotilde 1°888°873¢1953 


Key Code TC02 


a 
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FOR CLOTHES THAT FIT 


DRESS °* 
RITE «§ 
FORMS | 


ALL SIZES 
ALL SHAPES | 
MALE & FEMALE 


3817 N. PULASKI 
CHICAGO, IL 
60641 

(773) 588-5761 


/ SHELLS ART SPACE \. 


Vintage Artwear 
GarmentSalvage @Restora.tlor1eRepa.ir 


one-of-a-kind...one-at-a-time 
Phone: (510} 680 - 1371 
* — http://www.shellsarts pace.com , 


A Treasure Chest of 
beautiful imported 


BUTTONS 


to satisfy all your needs. 


For a full-color catalog of over 250 buttons, photographed actual 
size, send $5.00 (refundable) to: 


Ridge Productions, Inc., 2835 Jackson Ridge, Dandridge, TN 37725 


| 











Fabrics.nel 


http://www.fabrics.net 
(800) 483-5598 


oe 














If Your Rack Won’t Roll with a 
500-lb. Load, Here’s One That Will. 


e Nestable “Z” racks; 
Salesmen’s rack; Garment 
bags & covers 


e The Collapsible “E-Z Fold” — 


perfect for the sewing room 


° Easy knockdown design for 
lower shipping costs 


° Full 30-day satisfaction 
guarantee on ALL products 


Call 888/866-9826 © Fax 888/808-9046 


or E-mail to: seanjamesent@msn.com for a free brochure. 


Sean James Enterprises 


425 Tribble Gap Rood * Cumming, GA 30040 


hf your 
own professional 


quality bridal 
headpieces and 
veils—At a 
fraction of the 
price D pay 
expect to 
in a bridal salo 
New 128-page book with acer 
500 detailed illustrations makes it 
fun and easy. Only $19.95 plus $4.50 sth. 


(OH res. add $1.40 sales tax) 


Harpagon Prod uctions 
P.O. Box 161125 Rocky River, Ohio atl l6 


Call or fax toll-free: |-800-295-0586 (Visa / I 









For KNITTING and WEAVING 


Novelty yams, beautiful textures, boucles, 
seed, chenilles etc., many fibers. Yarns 
for designers, stores, kit-makers, 
production knitters & weavers. 

Please call for free yam samples. 

| ERDAL YARNS, LTD 
303 FIFTH AVE. SUITE 1104, NEW YORK,NY 10016 


1-800-237-6594 © 212-725-0162 
Fax 212-252-0082 
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Marketplace 





al =, ————————__—_ — -—4 
Promenade's le Bead Shop 9 " : | 
Promenade Enterprises Inc. N N 
‘Beads * Rhinestones & Sequins ancy Ss otions 

* Beadwork Supplies * Bead Embroidery Kits 





SILK BLANKS 











UALI pearyes * Garments * Austrian & Czechoslovakian Crystals Everything you need for creative sewing | 
INTERNATIONAL Neckties * Fabrics,etc.|) | % Instruction Booklets 
poe : Xy “Beaded Earrings” ....ssssssseseceenees $5.25 
Top Quality * Low Prices || “may "®" “Beaded Clothing Techniques"... $7.25 Be in with your 
Complete Silk Painting Supplies : “Contemporary Loomed Beadwork” eee $8.25 § 
ee 7 Flash Jewelry Making & Repair Techniques”..........c00 $5.25 i ma i nat i on 
INTROD 9 Scarf Assortment $44.00 (Limit 1) $2.50 for Catalog (refundable with first order from catalog) § : 
ualin International, Inc. Dealer Inquiries Invited for Publications ‘ : 
. Promenade * P.O, Box 2092 + Boulder, CO 80306 * (303) 440-4807 Add the rg ht notions. 





P.O.Box 31145 — T, San Francisco, CA 94131 


P 
| Send SASE for Free Catalog * (415)333-8500 Create to your heart's content! 





| PRESS LIKE THE PROS)  CM-500 PORTABLE 








with the Professional sewer BLINDSTITCH Free Catalog 
Silverstar lroning System. MACHINE 
Pendleton ‘g — Regul / Factory Distributor 1-800-833-0690 9831 
1 “oe “ _ / Solid Steel Construction 
Woolen Mill Store Wh ]} Retail: $329 / Full Factory Warranty = -- = 
| Special Special Offer: $598 
° Offer: 5188 | 
Factory Fabric Outlets | 
! | Hand Selected Fine Fabrics 





Special 







a Distinctive 
Portland, OR (S03) 273-2786 Phis Month Imported and Domestic Fabrics 
Guild, NH (603) 863-6377 on Juki Sergers CATEGORIES: 
Omaha/Bellevue, NB (402) 733-6565 a) WOOL & CASHMERE; 
b) SILK; c}) FINE COTTON; 
Mh wetter al! d) LINEN & BLENDS 
sewing machines Also available T-500 For your swatch selection send 







name, address and $5.00 per 
category (refunded with order) to: 


Les Fabriques 
1422 Seminole Trail, 
Charlottesville, VA 22901 
(804) 975-0710 






GOLDBLATT CUT RATE INDUSTRIAL DIST. 
151] Milwaukee Avenue, Chicago, IL 60622 
Telephone: 800-356-1784 | 
In IL: 773-486-1779 Fax: 773-486-2665 | 
ALL CREDIT CARDS ACCEPTED PHONE ORDERS 7 DAYS A WEEK | 














SCRAPS - Nice colors & sizes $16.95 pound + $4.50 s/h 
CUT SQUARES - six 9” x 12”- $24.95 , six 9” x 6”- $12.45 + s/h 
70 + plus colors avail. Swatch Ring & Catalog $7. Catalog $2 
We also carry Sueded Rayon by Wesuede, & Tricot Lames 
UltraScraps, 6626 W. 79th Ave., Arvada, CO 80003 
1-800-431-1032 or 303-431-1016 
See us on-line at www.shocase.com/uscrap/ 


Making Historical 
Clothing? 


Patterns! (Over 1500 : a We have the best selection of outdoor fabrics available 





7 Historical, Ethnic & a : ee Fabrics, notions and 1O0"s of patterns for: 
Dance Patterns spanning : Hack padding | rs eae 
June 2 - 6, 1999 Seventh Annual the Middle Ages to the 1940's | “Skiing | Nine Pocket 
' Books! /200+ Costume ; Mountain 
Fiesta en Sauta Fe Re ference Books “Climbing Parka 
Supplies! Corseiry , \\ “Boating | Pattern 
Wearable Art Conference Millinery & More! Vm A\\Y cymieg Cine 
Plus Accessories LP Se ansav eae. $9.00 ppd. 
gd Deo aires Catalog $3.00 (refundable) or FREE with 
G G6 4 2 me: ey - tL relMndanie) or kr Win pure aA 
Classes, Exhibitions, Lectures, oN aag erga ae Irish" Kinsale Cloak 
Pore SEATTLE FABRICS 


Fashion Show and Competition 





lit aad AlterYEARS” $702 AURORA AVENUE NORTH 


@ |'isit our store! ___ for the costumer | SEATTLE, WA 98103 
3749 E. Colorado Blvd., Pasadena CA 91107 Phone 206-525-0670 FAX 206-525-0779 


For Large Brochure Please Send 
626) 585-2994 fax (626) 432-4530 


Naine, Address. & $2.00 (US cash only) 
to Rosemary Pedigo Ponte 
1662 1/2 Cerro Gordo Rd. 
Santa Fe, NM 87501 





Lingerie and Lycra Supplies 















Seli-instruction or reference. 
Sketching, tracing, or scanning. eee 
“Send $52 + $3 s&h, check or money order to: Full Color Catalog of 20 Patterns = $3.00 
(CA residents add $2.00) P.O. Box 1089 Petaluma, CA 94953-1089 900 Bob Wallace Ave SW Suite 124, Dept. T-84 

4 : - : -9143 ; , oe 
AMAX Phone: WAa7iv2) 7) 2201. box ee 2?) Huntsville, AL 35801 (256) 536-4405 


D 
P.O. Box 42575, Los Angeles, CA 90050 
WABIGSciG neu ce aE __|| NEW ADDRESS! NEW ADDRESS! NEW ADDRESS! doco o coo MMH Sewsass com eS 
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Flat Sketching for the Fashion Industry ° Tricot by 
Workbook with Step-by-step instructions * Lace & Elastic YY, 32 SY, 
| Over 60 itlustrations of garments. i * Stretch Terry Supp lecy “aly, 
Learn to draw garments on figures. | * Stretch Velvet “hp, leg “ine & 
Communicate designs and ideas. : ' e Sheer Mesh f Nay %% » bry 
Novice to professional. |_| ° Wet Look Vinyi “Ur, Orgy Y 


¢ Holographic Effects Lycra 
Catalog and Samples $2.00 Refundable with order 


SEW SASSY 










Marketplace 


Anne Powell Ltd. 


English Sterling Hallmarked Silver Thimbles 
Five sizes ~— from Extra small to Extra large, please 
specify. Beautiful heart border or Tailor's Thimble 

with open top. Suitable for long nails! 


E-mail: info@annepowellltd.com * Web: www.annepowellltd.com 

Visa/MC: 1-800-622-2646 « Box 3060 Stuart, FL 34995 

Colour Catalogue $5 - free with order. Shipping $3 ~ Overseas $5. 
Florida residents please add 6% sales tax. 


Couture Sewing Techniques reveals couturier 
sewing methods to enhance everything you 
make. Learn about fine finishes, waistline 
details, making pleats and other 


quality sewing techniques. 


HARDCOVER, COLOR, 224 PAGES, 
ITEM 070129, $39.95 ($4 P&H) 


To order write: The Taunton Press, 63 S. Main St. 
P.O. Box 5506, Newtown, CT 06470-5506 


INTRODUCING THE NEW 
Universal Presser Foot Lifter 


The Universal Presser Foot Lifter easily at- 
taches to most new and older machines, It lifts 
the presser foot— freeing your hands for fal- 
')) ric pivoting and adjustment for machine em- 

broidery, applique, quilting, etc. 


It is easy to install and use with a non-slip 
platform for your sewing machine foot pedal 
positioned right next to the Universal Presser 
Foot Lifter pedal. 


The UNIVERSAL PRESSER FOOT LIFTER is 

only $54.95 +$3.75 plus shipping & handling. 

WHoLesaLe Inouinigs WeLcomE! 

Send Order J.I.M. Enterprises 

To: 1048-A Brown Avenue 

Lafayette, CA 94549 
PhoneeFax (925) 299-0101 

eoeooeoevoeveveee8e @ 


Ship to: 





oCheck/Money Order 
GAm.Exp. ODiscover 
OVISA OMastercard 
Credit Card # 


Exp. Date 
Signature 





Dept. T 


Gpattras 


Christine Jonson Patterns 

are designed specially for 
COTTON/LYCRA fabric. 

This beautiful, top quality, 60° 
wide fabric is available in 10 great 
colors, including dark olive and 
claret for only $15 a yd. plus s/h. 


Christine Jonson Patterns Fit Great 
—— 


P.O, Box 858/ Royal Oak, MI 48068 
948-547-1080 / Fax (248) 543-4037 
email: jonson3!!@aol.com 


TEXTILE 
ARTISTS 


Europe’s leading supplier of 
Silks, Velvets & Fine Natural 
Fabrics & Garments has just 
opened a branch in the 
(Ohaticcemereiccs: 


Ask for our free 150 page, 
full color catalog featuring over 


2,000 items for painting, dyeing 


and embellishing. 


SINOART, INC. 


9; 


* Sizing chart is true to your 
measurements, 
¢ Multi-sized up to 50” hip 
¢ Complete Illustrated 
Instructions 
« Full Sheet of production 
techniques for sewing with 
COTTON/LCRA 
—— “=. 
Patterns 12 + s/h. Contact us for 
FREE brochure & 10 swatches. 
Visa/MC/AE, checks, or m.o. 





eQver 100 different white fj 
& natural fabrics in 
mini-bolts or full rolls 

¢ Devore (Burn-out) 
Velvet fabrics, scarves, 
cushions & accessories 

¢ Hundreds of styles of 
clothing, scarves, home 
decor items & accessories 

eS-XXL size garments, 
many with open seams 
for easy painting and 
finishing, hand-rolled 
hems on scarves, all 
seun with silk thread 


| ARTY'S PRODUCTS 


Box 1650, Windsor, CA 95492 
Toll free in US & Canada (888) 746-6839 
FAX eal alls as ee. penile com 


Keep cool this summer! 


#106. The perfect tunic and shorts/pants. 
Banded/tabbed collar, curved hemline i“ <. 
front and back, side seams split to 
waist. Make it with cap sleeve or 
sleeveless. Optional tie belt. 
Shorts and pants included. 


Multi-sized 6-22. 


$12.00 postpaid (WA res.add 86¢) 


« VISA/MC 


PH: 425/868-3077 
= FAM: 426/895-0673 


Authentic Handwoven African Fabrics 


Excellent for crazy quilts, applique, 


wearable art & crafts. 


Six woven swatches 


100% cotton (6 by 6 to @ ins). Mix of large, 
bright, abstract patterns & smaller-scale 
neutrals, Send $14.00 money order to 

Bai & Associates , 12750 Turquoise Terrace, 
Silver Spring, MD 20904. Or call to order 
wMC/V; 301/977-3221. 





Blue? 


| Sad about not finding 
gorgeous fabric at great 
| prices? Call us. 


Apple Annie Fabrics 
566 Wilbur Av.. (Rt. 103) 
Swansea, MA 02777 
508/678-5187 
aafabrics@aol.com 


Large Main Compartment 


4 Vertical{nside Pockets 
| for aasses, cell phone. checkbook, small items 


2 Large Outer Pockets 


¢ Pocket Purse Pattern 


Pattern $8.00 plus $1.00 p/h 
Please send check or money order to: 


Coal’ Ad Carry-alls 


233 RR Hwy, Sute 369, Grants Pass Oregon 9527 


www.grantspass.com/carryall (541) 479-1602 


Classitied 


The CLASSIFIED rate is $4.50/word, minimum 15 
words. Payment must accompany order. Send to Threads, 
Advertising Department, Post Office Box 5506, Newtown, 
CT 06470-5506. The deadline for the October/November 
1998 issue is July 10. 


ADVERTISE ON OUR WEBSITE! Reach our online 
audience interested in the high-quality, how-to con- 
tent of THREADS. Just run a classified ad in 
THREADS magazine and you will be eligible to run 
the same ad on our website for an additional $1.00 
per word. The ad on the website will appear for the 
same period of time that the ad in the magazine will 
appear. We are also offering hot links-for a flat rate of 
$25.00, we will hyperlink your ad to your own web- 
site. Call Nancy Clark at 1-800-926-8776, ext. 534 to 
participate. The deadline is the same as our issue 
deadline. 


BOOKS 


FREE ILLUSTRATED CATALOG OF OVER 300 
BOOKS FOR NEEDLEWORKERS, Instructions, pat- 
terns, designs for quilting, crochet, embroidery, knit- 
ting, sewing, lace making, charted designs, more. 
Most $2.75 to $3.95. Write DOVER PUBLICATIONS, 
Dept. A297, 31 East 2nd St., Mineola, NY 11501. 


MAKING A SLIPCOVER—$29.95, Quick-Easy-Cut, 
Pin & Sew. Add $3.00 S&H & (6% Tax-FL). Marilyn 
Winslow, 2557 N. Tamiami Trail #49, Ft. Myers, 

FL 33903. 


PRICE IT RIGHT—An Alterations Pricing Guide. 


$6.00 postpaid. Claire Shaeffer, Box 157, Palm 
Springs, CA 92263. 
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Classitied 


1920’S RIBBONWORK & FASHION DRAPING. Ti- 
tle list available from : Antiquity Press, 1734 Scott St., 
St. Helena, CA 94574 


THOUSANDS WHOLESALE PRODUCTS! Deal di- 
rect. Mexico, Asia, USA. Free report—Southwest Dis- 
tribution, 4312 West Romero Circle, Prescott Valley, 
AZ 86314. 


BUSINESS OPPORTUNITIES 


$456.25 WEEKLY SEWING BABY BIBS! For infor- 
mation send self-addressed stamped envelope to: 
Stuff-4-Kids, P.O. Box 1060, El Toro, CA 92630. 


SECRETS OF STARTING YOUR OWN CLOTHNG 
COMPANY. Avoid classic mistakes, set up your busi- 
ness for fun and profit! “Guide to Starting A Clothing 
Company” $29.95. Check, mastercard, visa. Jane Am- 
brose, 1148 Acacia Lane, Grants Pass, OR 97527. 
(541) 479-4439, 


EASY WORK! EXCELLENT PAY! Assemble products 
at home. Call toll free. 1-800-467-5566 ext. 4046. 


HOMEWORKERS NEEDED! $460.00 weekly possi- 
ble sewing pretty Placemats! Rush $1.00 and send 
self-addressed stamped envelope to KITCHEN 
CRAFTS, Box 2310TH, Vacaville, CA 95696. 
Visa/MC. 


$460.00 WEEKLY POSSIBLE! Sewing baby burping 
pads. Rush $1.00 and self-addressed stamped enve- 
lope: AMERICAN HOME CRAFTS, Box 700TH, Va- 
caville, CA 95696. MC/Visa. 


GREAT HOME BASED OPPORTUNITY!! $480.00 
Weekly Possible sewing haircutting capes. Free infor- 
mation. Send long self-addressed stamped envelope: 
City Capes, Box 2095-T, Vacaville, CA 94596. Member 
Vacaville Chamber Commerce! 


$400 WEEKLY ASSSEMBLING PRODUCTS from 
home. For free information send SASE: Home Assem- 
bly—TH, Box 216, New Britain, CT 06050-0216. 


SMALL ADS YIELD BIG RETURNS. Call Nancy 
Clark forinformation. !-800-926-8776, ext. 534 or 
write to THREADS Advertising Department, P.O. Box 
5506, 63 South Main Street, Newtown, CT 06470- 
5506. 


BUTTONS 


BUTTONS—RETAIL AND MAIL ORDER—100's 
unique, many exclusive artisan buttons. Sample Cata- 
log sheets $3.00. Full catalog $25.00 plus $4.00 S& 
H. FOR ALL OCCASIONS, 607 SE EVERETT MALL 
WAY #8, Everett, WA 98208. PH 425-514-8026. 


BUTTONS —UNIQUE AND EXCITING! Wholesale 
to qualified accounts only. Large selection over 2000 
styles including Hand-crafted, Czech Glass, Vintage, 
Porcelain, Wood, Ceramic, Bone, Sterling Silver and 
other Artisan unique Buttons.Call for information. 
Full color catalog $25.00 plus 4.00 SGH. 
MARILYN’S BUTTON SALES CO. 10121 EVER- 
GREEN WAY #1628, EVERETT, WA 98204, PH 1- 
800-422-1434, Fax 800-859-6710. 


CATALOGS 


EU/POEM OR PASSAP. Products catalogs, request 
knitting or embroidery. Jeanne Oneacre Productions, 
3173 LeConte Avenue, Atlanta, GA 30319. 

(404) 261-4516. 


CLASSES 


LEARN/SEWING DRESSMAKING at home. Factory 
short cuts, professional methods for beginners and 
old timers. Free brochure. Call 1-800-326-9221 or 
write Lifetime Career Schools, Dept. TIO3Y4, 101 Har- 
rison Street, Archbald, PA 18403. 
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2 1/2 DAYS HANDS-ON SEW/FIT CLASS on the 
Pivot and Slide Method of pattern fitting (as seen on 
“America Sews”) in Chicago, September 11-13, 1998 
in Lansing, MI, October 9-11, 1998. For more infor- 
mation send a self-addressed stamped envelope to 
Sew/Fit Co., 5310 West 66th Street, #A Bedford Park, 
IL 60638 or call (708) 458-5600. 


FABRICS 


VINTAGE JAPANESE KIMONO FABRIC send self- 
addressed stamped envelope for catalog to AH! KI- 
MONO, 16004 NE 195th, Woodinville, WA 98072. 
email: ahkimono@accessone.com 


NATURAL FIBER YARDAGE, 60" wide: Viscose Ray- 
on Challis, white or black. Silks. Cotton Sheeting and 
10-1/2 oz. Cotton Knit (laundered, sizing removed, 
pre-shrunk). Accessory Blanks; Silk Covered Ear- 
rings, Buttons, Scarf Cli[ps, custom orders. Silk Bias 
& Thread. Silk @ Rayon Ruanas. Sale Specials: cloth- 
ing, notions, accessories. 

BLUEPRINT YARDAGE, 56i wide cotton. Design fab- 
ric using film,leaves or objects. Print in sunlight, 
rinse in water. No chemicals to mix, instructions. 
Free catalog; BLUEPRINTS-PRINTABLES, 
1-800-356-0445 


VINTAGE JAPANESE KIMONO FABRIC ASSORT- 
MENTS. Catalog. Self-addressed stamped envelope, 
Katie’s Vintage Kimono-TH, P.O. Box 1813, Belfair, 
WA 98528. (360) 275-2815. 


VINTAGE KIMONO, OBI, YUKATA AND OTHER 
Japanese material. From Japan, Post Office Box 664, 
Niagara-on-the-Lake. Ontario Canada LOS 1J0, 
905-468-3151. 


WHOLESALE SOURCE DIRECTORY OVER 1500 
WHOLESALE COMPANIES/500,000 PRODUCTS 
listed. Fabrics, sewing supplies and more. Directory 
$15.00 CJM Publishing, 870 Hidden Pond Court, #7, 
Lafayette, CA 94549 
http://www.netvista.net/~cjmco/ 


PURE SILKS—dyed/woven to order and airmailed 
worldwide. Ideal for weddings, specials etc! 
Write/phone/fax us for swatches containing over 160 
silk costing just $10 airmailed by return! Angus Inter- 
national™, 19/F, 8 Soares Avenue, Kowloon City, 
HONG KONG. Tel 011-852-2718-2748. Fax 011-852- 
2718-4565. We accept all major credit cards/personal 
checks etc. Personal callers welcome! 


ULTRASUEDE SCRAPS 1 pound assortment in- 
cludes many bright colors: $19.95 plus $4.50 ship- 
ping. 1-800-225-1887. ULTRAMOUSE, 3433 Ben- 
nington Ct., Bloomfield, MI 48301. 


LYCRAS*NOTIONS*PATTERNS*BRIDAL LACE. 
Fabrics and patterns for swimsuits, lingerie, skating, 
drill team and dance costumes. A fantastic selection 
of lycras, powernets, glistenets, tricots, trims, no- 
tions, underwires, bra cups, etc. Quantity discounts 
available. Color swatches—$2.00. Regular Catalog— 
$2.00. Bridal Catalog—$2.00. FABRIC DEPOT, P.O 
Box 1556, Sugarland, TX 77487-1556. Phone or Fax 
(281)933-8800. 


CANADIANS! 65+ UltraSuede® colours. Yardage, 
squares, scraps. Swatches $5.00. Linda’s, 24 Main, 
Norwich, Ontario NOJ 1P0. (519) 863-2887. Fax 
(519) 424-2655 email: lindas@oxford.net. www.ox- 
ford.net/~ lindas. 


ULTRASUEDE®—$33.77-39.95 YD. 75 Swatches 
$10.00. Field’s Fabrics, 1695 44th SE, Grand Rapids, 
MI 49508-5001. 1-800-67ULTRA. 


CANADIANS! Melanie’s Actionwear Fabrics, Lycra® 
Solids, Velvets, Foils, Holograms, Laces, Cottons, Lin- 
gerie Kits, Notions and more!! Samples $10.00. 7 
Main St, Norwich, Ontario NOJ 1P0. 1-888-892- 
3383. Fax (519) 863-3487. 


SILKS FROM THAILAND. Mai Thai Silk, Box 365, 
262 Simcoe Street, Niagara-on-the-Lake, Ontario, 
Canada LOS 1JO, 905-468-7204. Fax 905-468-1782. 


FABRIC MOMMIES, kids love: OshKosh, Healthtex, 

Denims, dobbies. Polarfleece, Berber, Ultrex. Swatch- 
es $3.00. The Sewing Room, P.O. Box 221, East Hold- 
en, ME 04429. Phone (207) 843-0417. 


100% ORGANIC COTTON~—Pesticide free, Environ- 
mentally friendly and non allergenic—Flannel, Cham- 
bray, and French Terry, etc—stbz cottons—Free cata- 
log—1-888-227-1819. 


VERY AFRICAN-AUTHENTIC HANDWOVEN 
FABRICS. Excellent for crazy quilts, appliques, wear- 
able art & crafts. Six woven swatches 100% cotton (6 
by 6 to 8ins). Mixed large, bright, abstract @ smaller 
pattern neutrals. Send $14.00 money order. Bai & As- 
sociates, 12750 Turquoise Terrace, Silver Spring, MD 
20904. Or call to order with MC/V; 301/977-3221. 


$5 FOR $105: Kimono, Haori, Michiyuki. 5 yukata 
$65. NEW cotton yardage: Inidgo Ikat Kasuri 45" 
wide $16/yd. Indigo rice resist Aizome 13" wide 
$12/yd. 6 assorted Kasuri fat quarters $24. Batik 
Sarongs. Bali-Ikat and much more! Send $1 for com- 
plete catalog. Good Goods, Box 15, Boyds, MD 
20841. tel/fax (301)515-5119. 


UNUSUAL FABRICS—100% cotton knits, denims. 
$2.00 and large self-addressed stamped envelope for 
samples. JOYCE’S, Box 381-T, Morrisville, 

NY 13408. 


FOR SALE 


28 YEAR ESTABLISHED NEEDLEPOINT STORE 
FOR SALE WITH ORIGINAL DESIGNS. Located in 
Southern CT.For more information write to Suite 
191, 25-13 Old Kings Highway North, Darien, 

CT -06820. 


MISCELLANEOUS 


ACCEPT CREDIT CARDS in your sewing & craft 
business. Lowest National rate GUARANTEED. No 
application fee! CMS PAYMENTTECH. Please call 
888-942-9704. 


OREGON COLLEGE OF ART AND CRAFT SUMMER 
Senior Artists-in-Residence Program, 1999. Eligible 
artists must work in one of these media: book 
arts/printmaking, ceramics, drawing, fiber, metal, 
photography or wood. Applicants must be working 
in their field for a minimum of 5 years. Application 
forms required for consideration. Send self-ad- 
dressed stamped envelope to: Oregon College of 
Art and Craft, 8245 SW Barnes Rd., Portland, Ore- 
gon 97225 for an application. Application due 
September 15, 1998. 


NEEDLEWORK 


IRISH WAXED LINEN THREAD: 33 COLORS. 5 
SIZES. Large Variety BASKETWEAVING supplies. Re- 
tail. Wholesale. Catalog $2.00. Royalwood Ltd., 517- 
TH Woodville Road, Mansfield, OH 44907. 1-800- 
526-1630. Fax: 888-526-1618. 


NOTIONS 


HAND-DYED SILK RIBBONS, bias cut, 53 variegat- 
ed colors, 5 widths. Call for sample card/brochure. 
Artemis 1-888-233-5187. 


HAND DYED variegated piping, embellishing yarn 
packs, Brazilian embroidery kits. Brochure. SASE. 
Threadbenders, P.O. Box 470271, Celebration, FL 
34747. Evenings 407-877-6760. 


SEWING SUPPLIES, ZIPPERS, BUTTONS, SNAPS. 
More...FREE Giant Catalog. Solo, P.O. Box 378D, 
Foxboro, MA 02035. 


Classitied 


PATTERNS 


AUTHENTIC VINTAGE WESTERN CLOTHING 
sewing patterns, Catalog $2.00. Buckaroo Bobbins, 
Department TH, Post Office Box 1168, Chino Valley, 


AZ 86323-1168. 


FASHION PATTERNS FOR THE BREASTFEEDING 
MOM! Great styles! Free Catalog! EL Designs, Box 
696T, Bluebell, UT 84007. 1-801-454-3350. 


TRAVEL 


14422. (716) 548-2667. 


97015. (503) 760-1816 


SCARLETT O’HARA’S BARBECUE PARTY DRESS, 


HOOP SKIRT, A BURGUNDY DRESS, A GREEN 


PORTIERES DRESS, BONNIE’S BLUE RIDING 


HABIT PATTERNS AND MORE. Brochure $2.50. 
Pegee of Williamsburg, Patterns from Historie, De- 
partment T, Post Office Box 127, Williamsburg, VA 


23187-0127. 


VIDEOS 


UPHOLSTERY! Easy instructions on video by Ger- 
man craftsmen. $34.95 plus $4.95 S & H. Quality 
Upholstery., 75 Diggs Blvd. Warner Robins, GA 


31093. 1-888-488-4508. 


BURDA, FAMOUS FOR FASHION AND FIT. Pub- 
lished monthly. All styles in five sizes. Includes: new 
user friendly pattern sheets: pink shaded patterns 


you can locate at a glance; snip n’ sew patterns; easy 
patterns for beginners. American and European mea- 


surements. Send $15 for 3 issue trial subscription to 


GLP International, P.O. Box 9868, Englewood, NJ 
07631-6868 or call (201) 871-1010. 
http://www.glpnews.com/crafts.html 


SERVICES 


SHOP for fabulous FABRICS, BUTTONS, TRIMS & 
related materials. Discover insider souces in New 
York City’s Garment District with Shopping Consul- 
tant/Researcher. Hourly fees. Bonnie Epstein, Dept. T, 


P.O. Box 20128, N.Y.C., NY 10025, 212-866-0386, 
bonnie.epstein@worldnet.att.net 
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ats up to $5000 Lime! 90 Day! 
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MACHINES 


BERNINA ELNA-NEW HOME PFAFF-SINGER VIKING-WHITE-TOYOTA 


THREE, FOUR & FIVE THREAD OVERLOCK SERGERS $49 & UP 


PLEATER, CABINET, IRON, LAMP,CUTTER,FORM,LOOMS | 


All Brands Sew-Knit-Serg -Weave& Emb. 


MAIL: 9789 Florida Blyd., Baton Rouge, Lovisiana 70815 


Web: www.ollbrands.com Phone 504-923-1785 FAX 504-923-1261 


Closures 


Have comments 
you want to share 
about sewing or 
needlework? A 
funny or interesting 
story about your 
embellishing or 
quilting adventures? 
A page from your 
sketchbook we ought 
to see? Send it to: 
Threads Closures, 
63 S. Main St., 

PO Box 5506, 
Newtown, CT 
06470-5506. 
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SEASIDE 
SEAMSTRESSES 


by Cecilia Macheski 


When I was a child, Brooklyn, NY, 
was a land of Egyptian mystery. 
This aura was due, not to the great 
museum near Prospect Park that 
was the goal of school trips, but to 
my grandmother’s Singer sewing 
machine (now mine). A treadle 
model, its black frame was deco- 
rated with golden sphinxes and 
elaborate lotus and scarab patterns, 
intricate stencils that distracted me 
as my mother taught me to sew. I 
wondered if the curious beasts were 
disappointed to find themselves in 
our cramped apartment, oversee- 
ing mending and dressmaking, 
while their compatriots reigned in 
the vast galleries across town. 
Those ancient beasts were on my 
mind recently as I rescued a Will- 
cox & Gibbs machine, cir- 
ca 1900, from an antique 
store. Beautiful and com- 
pact, its frame forms a let- 
ter C. The black paint is 
still shiny, the frame offset 
with bright, nickel-plated 
parts. The figures etched 
on the cloth plate evoke a 
world before nylon and 
spandex: four gauges— 
thread, silk, needle, stitch— 
help the seamstress cali- 
brate her work precisely. 
Best of all is the gilded 
stenciling that raises the 
machine from mere tool 
to sculpture. Besides the 
name “Willcox & Gibbs 
Sewing Machine Com- 
pany” printed in elegant 
script, the frame is dec- 
orated with crisp, well- 


articulated, gold leaves and vines. 
Intricately detailed tendrils sport 
stylized bobbles as appealing and 
delicate as Japanese laquerwork. 

I found this machine sitting snug- 
ly in a mahogany traveling case 
with brass corner fittings and well- 
crafted handles and lock. Inside 
were the booklets and attachments 
needed to make it work. The man- 
ual’s sales pitch erased any doubts 
I had about the purchase: “Ladies 
spending a few weeks at the seaside 
or in the country will find this com- 
pact machine a great convenience. 
When packed in the trunk it occu- 
pies little space.” The allure of sew- 
ing at the seaside was irresistible. 

On the spool pin brooded basic 
black, a sobering reminder of grim 
sweatshops in an era of robber 
barons and the Triangle Shirtwaist 
Factory. The culture of speed, 
growth, and productivity was well 


under way, fueled by greed and im- 





migrant labor, when my machine 
was new. Yet, someone took the 
time to make it beautiful. A dark 
corner of the wooden case con- 
tained further evidence that life 
and needlework weren't solely util- 
itarian: two spools of an exuber- 
ant, yellow-orange thread, the col- 
or of blazing autumn leaves. 

My new machine rests compan- 
ionably on top of my grandmoth- 
er’s Singer. Although not preserved 
as well (the sphinxes are getting 
dull and the veneer is peeling), the 
Singer still holds pride of place. 
Unlike the “lady’s companion,” 
Grandma’s Singer stitched and 
mended what she called “overall- 
skis.” Worn down by the denim 
and corduroy and flannel and, yes, 
even the nylon and spandex I 
sometimes drag beneath the nee- 
dle, the sphinxes remain on guard. 

Today, I depend on the wizardry 
of the computerized Pfaff or Bern- 
ina, but not without regret. 
Trim and efficient, the 
modern machine’s stitch- 
ery would surely dazzle 
the seaside seamstresses. 
But in a hundred years’ 
time, will some wander- 
ing needleworker snatch 
its plastic, putty-colored 
body, its bland and func- 
tional pastel features, from 
the scrap pile and cele- 
brate its style, its beauty? If 
the sphinxes know, they’re 
keeping their secret. 


Cecilia Macheski of Hudson, 
NY, teaches literature 

and writing at La Guardia 
Community College, The 
City University of New 
York, when she isn’t sewing, 


Knitting, or antique shopping. 


Illustration by David Tillinghast 
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| as Irate Q Serging can be as easy as it is exciting with the Juki Pear! 
and Garnet Line home sergers. Create the evening dress 


R een [- as er of your dreams, or the latest trends for the kids with a serger 


that's safe and simple to operate. 


Features such as our color-coded threading system, 
automatic rolled hemming, simple knife adjustment, easy- 
to-operate differential feed and adjustable stitch length are 
afew of the many user-friendly advantages of the Pearl and 


~~ Garnet Lines. 


Rolled hemming, gathering, decorative and heirloom 
flatlock, beading, cording, piping and elastic insertion are 
among the many wonderful techniques possible with the 
Juki sergers and attachments. Create your own fashions or 


home decorating items with the Juki model of your choice. 


Contact Juki Union Special, Inc. or your authorized 
area representative for further information anda 


demonstration. 
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MOQO-655 5-thread with chain stitch and 
eiliiaaailarimiaae. 


MQ-654DE 4-thread with differential feed 
MQ-654 4-thread 


JUKI UNION SPECIAL, INC. 
Northeast Sales Office Wayne, New Jersey @ (973) 633-7200 
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10-644 4-thread Western Sales Office # Santa Fe Springs, California # (562) 483-5355 
MO-623 2- or 3-thread ™ Omega Sewmac, Inc. ¢ Montreal, Quebec @ (514) 842-869 | 
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